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ast May saw the publication of Gino Frezza's |asiag, The comic strip papers.
Strategies and portraits of a generational mediluguori editore, 360 pages, €22.50),
the final stage of the author’s thirty-year-longearch into the forms and the destiny of
a medium that, more than a century after its avegitonventionally set in 1896, with
the appearance of the Sundésilow Kidcomic strip stories), stills plays a key role in
the system of the media and is overcome by thepreeesses of digitalization of
communication scenarios.

The text combines unpublished contributions with iwriting and organization of
previous texts in a wide-ranging corpus. Frezzagmts a specialist text in depth of
analysis and theoretical foundation but at the stame accessible to all on account of
the clarity of the writing. The volume is divideatd three sections preceded by an
Introductionwhich is, in essence, a theoretical manifestozFaemmediately makes it
clear that it is not possible to observe and undedsthe evolution of the comic strip
other than as part of a complex media system, gigtlire regard to the processes and
reciprocal relations between different media. Townic strip is even identified as an
“intermedial medium” and therefore the recourseniaphors such d@sansitand
crossing ovedoes not appear to be a coincidence. In this epatgical framework,
reflections on the relationship between the cinantithe comic strip are included. A
relationship based, both in terms of language ar @nsumer product now again at
the forefront, on the development of the poterdfadigital cinema.

In the first part of the volumé& he limits of the text. Language, identity, geners the
formal and linguistic aspects and the fictionaht&gies of the medium are investigated,
the relationship between writing and the intrinicaudiovisualnature of the medium.
The author dwells on the various stages of thehjigif the comic strip, reconstructs



how, initially misconceived as a product for magasumption, from the sixties
onwards it has become the object of a critical tebaat has seen contributions from a
number of different disciplines, from semioticsstuciology (and Frezza offers a precise
but not pedantic reconstruction of this debatealal\tool for anyone wishing to

conduct further research). In his analysis, thb@utakes into account both the most
beaten paths of research, such as the place oddoypie medium in the culture
industry system or the artistic value of certairrkgoespecially among the most recent
graphic novely and apparently secondary aspects, such asehaf tise medium in
teaching-disseminational projects, or the imporaoiccertain works as historiographic
sources or even as historical narratives.

The second part of the volume through the studh®®xperience of the Bonelli
publishing house in ltaly, clarifies fundamentgbests of the comic strip as a product
of the culture industry and a generational mediBgnanalysing the publishing
experience of Bonelli, whose protagonists are dalkx Dylan Dog Dampyr, Frezza
uses to the notion abtal quality, to synthesize the efficiency of the processestiaad
guality of the products.

In the third and final part, we find a gallery ajtas and portraits, fromick Tracyto
Peanutsfrom Jacovitti to Chuck Jones.

Frezza's analysis is far-reaching in time and sp&om the experience of the
illustrations of the 17th and 18th century to thestrecent and elaborateangaseries;
adding to the in-depth knowledge of the Italiarlitg@n equally rich and complete
view of the principal features of international guation.

Frezza's is a multi-faceted research, which, wtiteeving from the sum of years of
study and passion (a passion which transcend#&® df the text and captures the
reader), also makes use of the tools of semiaticeuveal the working mechanisms of
the sequences and those of psychology and antlogptd reveal the secrets of the
ambiguous identities of the superheroes and thibsecilogy to establish the
framework for the economic and cultural procesthefcomic strip industry, in a
continuous and profitable comparison with the esitemreference literature.



