Presentacio

Presentation

La llegenda ha estat un dels objectes
d’estudi en nombrosos articles pu-
blicats en aquesta revista i aixi, per
exemple, els nimeros 8 (2019) i II
(2022) van aplegar investigacions
especifiques sobre la llegenda i les
llegendes contemporanies, respecti-
vament. En la presentacio del primer,
Carme Oriol destacava la importancia
d’aquest génere del folklore i les recer-
ques internacionals que ha fomentat i
també, en concret, les dutes a terme a
la Universitat Rovira i Virgili i ’Arxiu
de Folklore. Recerques que han conti-
nuat des d’aleshores amb 1’organitza-
cio de diversos projectes i iniciatives,
publicacions, congressos, seminaris o
jornades, i/ola participacio en aquests
esdeveniments, cosa que representa
un interés continuat sobre l’estudi
de la llegenda que ha estat paral-lel al
de tenir present i aplicar la perspec-
tiva de génere en les investigacions

Legends have been the object of study
in numerous articles published in this
journal. Issues 8 (2019) and 11 (2022),
for example, collected specific re-
search on legends and contemporary
legends, respectively. In the foreword
to Issue 8, Carme Oriol stressed the
importance of this genre of folklore
and the international research it has
fostered, in particular at the Folklore
Archive of Universitat Rovira i Virgili.
Such studies have encouraged organi-
sation and participation in relation to
numerous projects, initiatives, pub-
lications, conferences, seminars and
symposiums. This ongoing interest
in the study of legends has developed
in parallel to a desire to incorporate
the gender perspective into scientific
research on folklore and popular oral
literature. This interest is illustrated
by the inclusion of several articles in
this journal and the publication of
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cientifiques sobre el folklore i la lite-
ratura oral popular, també amb diver-
sos textos publicats en aquesta revista
i un monografic concret, el 6 (2017),
dedicat a les dones i el folklore. Les
dues linies, doncs, llegenda i estudis
de dones, génere i feminismes, con-
vergeixen ara en aquest dossier espe-
cific. I paga la pena recordar que els
estudis de génere son forca recents, ja
que es van iniciar a la segona meitat
del segle xx i abasten diversos camps
d’analisi, tant de les dones com a «au-
tores» —recol-lectores, narradores o
escriptores— de llegendes, com de les
dones que hi apareixen i, per tant, la
manera com hi apareixen —protago-
nisme, rols, caracteritzacio, imatges,
representacions— i el «discurs», que
tenen, ja que les llegendes, no ho
hem d’oblidar, transmeten —i perpe-
tuen— valors i models socials i cultu-
rals, també sobre les identitats, rols i
relacions de geénere. I, encara, hi hau-
riem d’afegir I’accepci6 de dones lle-
gendaries, en el sentit de dones que,
per la seva trajectoria, han esdevingut
motiu de llegendes i que, en general,
també han estat invisibilitzades.

La inclusio de la perspectiva de ge-
nere ha permeés noves relectures i in-
terpretacions, aixi com la recuperacio
d’autores tradicionalment oblidades i
silenciades. Ha ofert, per la seva trans-
versalitat o interseccionalitat intrinse-
ca, noves optiques que incideixen des
de diverses disciplines en l'estudi del
text i del context i, per tant, en les se-
ves repercussions en els valors i discur-
sos. En aquest sentit de transversalitat
i des dels estudis de génere, M. Angels
Francés, de la Universitat d’Alacant,
a «La veu de les ones: dones, folklore i
escriptura», posa en dialeg —al mateix
temps que enfila genealogies feme-
nines— textos literaris i el concepte
d’autoria per demostrar com diferents
aportacions d’escriptores catalanes —

a special monographic edition ded-
icated to women and folklore (issue
6, 2017). These two lines of research
(legends and studies of women, gen-
der and feminisms) now converge in
this current collection. Gender studies,
having begun in the second half of the
20th century, are fairly recent. They
include various fields of analysis relat-
ed to women as “authors” of legends
(collectors, narrators and writers) and
women as characters in legends. These
fields include analyses of how women
appear in legends (their protagonism,
roles, characterisation, images and rep-
resentations) and discussions on what
their “discourse” entails, since, lest we
forget, legends transmit - and perpet-
uate - social and cultural values and
models related to gender identities,
roles and relationships. We should also
highlight what we understand by the
term “legendary women”, i.e. women
whose trajectories have made them the
subject of legends but who have gener-
ally been overlooked in other contexts.

Including the gender perspective
has enabled new readings and interpre-
tations to be incorporated and allowed
traditionally forgotten and silenced
authors to be recovered. Thanks to
transversality or the intrinsic intersec-
tionality of this perspective, its inclu-
sion has also provided new optics that
have impacted the study of text and
context in various disciplines and had
repercussions on values and discourses.
From the discipline of Gender Studies
and with this sense of transversality
in mind, in “La veu de les ones: dones,
folklore i escriptura” (“The voice of
waves: women, folklore and writing”),
M. Angels Francés of the University
of Alicante aligns female genealogies
while exploring the interplay between
literary texts and the concept of author-
ship to demonstrate how female Cat-
alan writers such as Isabel-Clara Simo,
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en concret les d’Isabel-Clara Simo, Ma-
ria Merceé Margal, Carme Riera i Maria
Cabrera—, en la seva recerca d’'una veu
literaria propia, se serveixen de l'et-
nopoetica i del folklore per subvertir i
desautoritzar els discursos tradicionals
sobre la feminitat i les definicions so-
bre les dones.

Entre les protagonistes de les llegen-
des, les dones d’aigua —amb totes les
accepcions i denominacions conegu-
des internacionalment— son un dels
motius més fecunds, tant en llegendes
com en estudis posteriors sobre aques-
tes. Xavier Hernandez-i-Garcia, de
I'Institut Interuniversitari de Filologia
Valenciana (Universitat de Valéncia),
a «Reescriptures del mite de la dona
d’aigua en la canco contemporania»,
ens n’aporta una visio ben actual mit-
jancant la musica. Tenint en compte
els precedents lirics catalans contem-
poranis, el seu article fa un recorregut
per les adaptacions musicals des de la
Nova Canco fins a la musica catalana
sorgida aquestes primeres decades del
segle xx1 amb cantants i grups que, a
meé€s, son els que capgiren i aporten vi-
sions feministes i més lliures d’aquestes
llegendes. El text «La cova de la Dona
i la dona, entre el mite i la realitat his-
torica», de Francesc Xavier Llorca Ibi,
de la Universitat d’Alacant, s’endinsa
en una de les narracions de finals dels
anys vint del segle xx del folklorista
d’Altea Francesc Martinez, «La cova de
la Dona» —recollida a Coses de la meua
terra (1947) —, basada en una llegenda
local sobre el rapte i alliberament d’'una
vilatana per part de pirates barbarescs,
i de la qual analitza, a més de les con-
nexions de la llegenda amb la historia,
la diferéncia entre els seus dos protago-
nistes, el masculi i el femeni, i la sexu-
alitzacio d’aquest segon, que contrasta
amb les reelaboracions posteriors que
se n’han fet i que obvien o modifiquen
aquests biaixos sexistes. Es tracta d’'un

Maria Merceé Marcal, Carme Riera and
Maria Cabrera, while seeking to create
their own distinctive literary voice, used
ethnopoetics and folklore to subvert
and challenge traditional discourse and
definitions of femininity and women.
Of all the protagonists of legends,
water women have a wide range of
meanings and names all over the world
and are one of the most fertile motifs in
legends and studies of legends. In “Re-
escriptures del mite de la dona d’aigua
en la can¢6 contemporania” (“Rewrit-
ings on the legend of the water wom-
an in contemporary song”), Xavier
Hernandez i Garcia, of the Interuni-
versity Institute of Valencian Philolo-
gy (University of Valencia), provides a
modern perspective of these mythical
figures through music. Taking into
account contemporary Catalan lyri-
cal precedents, his article focuses on
musical adaptations from the period
between the Nova Canc6 and the Cat-
alan music of the early 21st century
with singers and groups that interpret
and contribute freer and feminist ver-
sions of the legends. In “La cova de la
Donailadona, entre el mite i la realitat
historica” (“The Woman’s Cave and
woman, between myth and historical
reality”), Francesc Xavier Llorca Ibi, of
the University of Alicante, examines
a late 1920s narrative by the Altean
folklorist, Francesc Martinez, entitled
“La cova de la Dona” (“The Woman’s
Cave”), which was published in Coses
de la meua terra (Things of my land)
(1947). It was based on a local legend
about the kidnapping and release of a
villager by Berber pirates. Besides study-
ing the legend’s connections with his-
tory, the article analyses the difference
between the two protagonists, male
and female identities, and the sexual-
isation of the female, which contrasts
with subsequent versions that either
ignore or alter these sexist biases. Like
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recorregut per les diferents versions
que permet comprovar, com en d’altres
articles d’aquest monografic, com la
ideologia €s un component basic en la
(re)creacio i transmissio de les llegen-
des.

Havia fet esment, a l’inici, sobre
I’oblit en les histories oficials de totes
les disciplines de les dones —un fet
ben contrastat— i ja fa anys que es tre-
balla per recuperar-ne les veus. Aquest
és el cas de 'article «Heroines de ron-
dalla i narradores orals, possibles pa-
ral-lelismes. El cas de Tarbena (Marina
Baixa)», de Joan-Lluis Monjo i Mas-
caro, del Grup d’Estudis Etnopoetics,
que presenta una recerca centrada en
la localitat de Tarbena en que consta-
ta el paper preponderant de les dones
com a transmissores i fa una analisi
del discurs de les seves competéncies
comunicatives, alhora que es fixa en el
corpus transmes i planteja la paradoxa
—que avui en dia encara es debat— de
les dones narradores tant de rondalles
o llegendes amb valors progressistes i
fins i tot transgressors com, al contrari,
altres de totalment patriarcals o fins i
tot misogines i sexistes. Seguint amb
la recuperacio de les veus silenciades,
les dones folkloristes fins fa poques
décades practicament no figuraven en
les histories d’aquesta disciplina. Algu-
nes, sempre l’excepcio, si hi eren, se les
posava en relacio amb les figures mas-
culines —filla, germana, esposa de...—,
com é€s el cas del Grup de Folkloristes
de Ripoll, que van fer una gran recolli-
da de material a inicis del segle xx, en
el qual no es feia referéncia, a banda de
Joaquima Santamaria, de les dones que
hi van participar. Rut Rolla Bertran, de
la Universitat Rovira i Virgili, en el seu
article «Les dones del Grup de Folklo-
ristes de Ripoll», identifica tretze do-
nes que en formaven part i elabora un
esbos biografic de cinc que van recollir
rondalles i llegendes —Carme Canal,

other articles in this monographic edi-
tion, this journey through the various
versions of the legend attests how ide-
ology is a basic component in the (re)
creation and transmission of legends.
Earlier I mentioned how official his-
torical narratives in all disciplines have
overlooked women (this omission has
been widely confirmed). For years now,
work has been done to recover the voices
of these women. One example is the ar-
ticle “Heroines de rondalla i narradores
orals, possibles paral-lelismes. El cas de
Tarbena (Marina Baixa)” [“Heroines of
folktales and female oral narrators: pos-
sible parallels. The case of Tarbena (a
village in Marina Baixa)”] by Joan-Lluis
Monjo i Mascaro, of the Ethnopoetics
Studies Group. With its focus on Tarbe-
na, this article notes the significant role
of women as transmitters, analyses their
discourse and communicative sKills,
and focuses on the corpus transmitted.
It also highlights the paradox (still hotly
debated today) that some women nar-
rators of folktales and legends transmit
progressive or even transgressive values
while others are wholly patriarchal or
even misogynistic or sexist. Continuing
with the recovery of silenced voices, un-
til quite recently women folklorists did
not appear in historical accounts of the
discipline and, if they were, they were
merely identified by their relationship
(as a daughter, sister or wife) to mascu-
line figures. One example is the Ripoll
Folklorist Group, which in the early
twentieth century compiled an exten-
sive collection of materials but failed to
mention any of the women who had
taken part (with the one exception of
Joaquima Santamaria). In her article
“Les dones del Grup de Folkloristas de
Ripoll” (“Women of the Ripoll Folklorist
Group”), Rut Nolla Bertran, of Universi-
tat Rovira i Virgili, identifies thirteen
female members of the group who
collected folktales and legends, and
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Florentina Casas, Genoveva Dachs,
Nuria Roquer i Joaquima Santamaria.
I en reivindica, amb documentacio i
arguments, la importancia, al mateix
temps que inicia una linia en ’elabo-
racio de genealogies i 1'estudi del seu
llegat.

Les bruixes, la part negativa del
model binari que les contraposa a les
fades, tenen una base historica que
va confegir durant segles els factors
—ideologics i politics— per identi-
ficar-les i per a la persecucio desfer-
mada contra la llibertat o existencia
d’algunes dones. Lidia Pérez i Pérez,
de la Universitat de les Illes Balears,
planteja una «Revisio del concep-
te de bruixa a partir de les llegendes
menorquines» per tenir en compte
aquests factors historics a partir d'una
dona menorquina llegendaria, Joana
Gonyalons, que, amb la seva mare i la
seva filla, foren acusades de bruixes,
i com aquest cas i d’altres, que, so-
vint, eren contra dones transgresso-
res o insubmises, es canalitzaren per
perpetuar la imatge de la malignitat
femenina a través de discursos de tot
tipus, com les llegendes. Si hem par-
lat de dones d’aigua, de bruixes i fa-
des, relacionades amb les primeres cal
fer esment, com a personatges topics
i (re)coneguts, de les sirenes. Des de
la mitologia i la literatura classiques
fins a tot tipus de llegendes, les sire-
nes han estat un motiu literari; tam-
bé, per exemple, per a Merce Rodore-
da, en narracions i poemes. Sandrine
Frayssinhes Ribes, de la Universtitat
Paul-Valéry Montpeller III, analit-
za l'utilitzat per Mercé Rodoreda en
un dels seus contes. A «La figure de
la sirene dans le conte “Ada Liz” de
Merce Rodoreda (1908-1983)», hi ex-
posa com aquesta autora reformula,
mitjancant la ironia, aquest motiu
de la sirena i, al mateix temps, 1’aca-
ra en un joc hipertextual amb una

provides a biographical sketch of five
of them (Carme Canal, Florentina Ca-
sas, Genoveva Dachs, Nuria Roquer and
Joaquima Santamaria). With a range of
documents and arguments, she justifies
the importance of these women and ini-
tiates a new line in studies of their legacy
and the tracing of genealogies.
Witches, the negative component
of a binary model in which they are
contrasted with fairies, have a histor-
ical basis. For centuries, the ideologi-
cal and political factors that served to
identify them were propounded and
then used to relentlessly oppress the
freedom or existence of certain wom-
en. In “Revisio del concepte de bruixa
a partir de les llegendes menorquines”
(“Revision of the concept of witch
based on Menorcan legends”), Lidia
Pérez i Pérez, from the University of
the Balearic Islands, focuses on Menor-
can legends and reviews this concept
of witches. In particular, she discuss-
es the historical factors that were the
background to the legend of Joana
Gonyalons, a Menorcan woman who,
together with her mother and daugh-
ter, was accused of being a witch. In
this and other cases brought against
transgressive or non-submissive wom-
en, these factors were channelled to
perpetuate the image of feminine
wickedness in legends and other types
of narrative. Following on from our
earlier discussion of water women, we
should also mention those typical, re-
nowned and recognised characters, the
mermaids. In mythological texts, clas-
sical literature and all sorts of legends,
mermaids have been a constant liter-
ary motif. One example is provided by
the narratives and poems of Merce Ro-
doreda. In “La figure de la siréne dans
le conte ‘Ada Liz’ de Mercé Rodoreda
(1908-1983)”, Sandrine Frayssinhes
Ribes, of Paul-Valéry Montpellier III
University, describes how Rodoreda
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traduccio del conte d’Andersen feta
per Josep Carner, amb qui mantenia
amistat i correspondencia.

La seccio de ressenyes inclou les
dedicades a tres publicacions: Antoni
M. Alcover (1996-2022): Aplec de Ron-
daies Mallorquines d’En Jordi d’es Raco
Vol. I-IX, a cura de J. A. Grimalt i amb
la col-laboracié de Jaume Guiscafre;
Llegenda i mite, editat per M. Sunyer i
J. R. Veny, i Valencian Folktales, dos vo-
lums de contes d’Enric Valor traduits
per P. Scott Derrick i M. L. Gea-Valor.
L’apartat final de noticies, en primer
lloc, recull una necrologica i record
de la figura i llegat de Josep Massot i
Montaner, a carrec de Josep Temporal,
i, en segon lloc, es dona compte de la
XVIII Trobada del Grup d’Estudis Et-
nopoetics, que, amb el fil conductor
de «Les formes breus en ’etnopoesia»,
va tenir lloc al Museu de Belles Arts de
Castello els dies 3 i 4 de novembre de
2023.

MONTSERRAT PALAU VERGES
Universitat Rovira i Virgili

uses irony to reformulate the motif of
the mermaid and, in a hypertextual
game, juxtapose it with a translation of
Andersen’s tale by Josep Carner, with
whom she was on friendly terms and
regularly exchanged correspondence.

The Reviews section focuses on three
publications: Antoni M. Alcover (1996-
2022): Aplec de Rondaies Mallorquines
d’En Jordi d’es Raco Vol. I-IX, edited by
J.A. Grimalt in collaboration with Jau-
me Guiscafre; Llegenda i mite, edited by
M. Sunyer and J.R. Veny, and Valencian
Folktales, two volumes of short stories by
Enric Valor translated by P. Scott Derrick
and M.L. Gea-Valor. Finally, the news
section contains an obituary by Josep
Temporal in memory of the life and leg-
acy of Josep Massot i Montaner as well
as a report on the 18th Meeting of the
Ethnopoetics Studies Group, held at the
Museum of Fine Arts in Castell6 on 3rd
and 4th November 2023 under the title
“Brief forms in Ethnopoetry”.

MONTSERRAT PALAU VERGES
Universitat Rovira i Virgili
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