Frontispiece from

"“Li Tre Trattati” with picture
of the author, family coat

of arms and carving tools.
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Mattia Giegher
and the first work published

on folded centrepieces

by JoAN SALLAS 1 CAMPMANY

Mattia or Matthia Giegher, as German Matthias Jager was known, was born
around 1589 in Moosburg, the Duchy of Bavaria, and died roughly in 1632,
probably in Padua, the Republic of Venice. He wrote the first published work on
how to fold napkins and tablecloths.

There is very little information on Giegher’s life and most of what there is has
been gleaned from his own books, published in Padua in Italian. His surname
means ‘hunter’ in German and, to make it easier for Italians to read, he changed
the spelling to Giegher, which is how he is referred to in modern bibliography.
This name change led some older authors to mistakenly refer to him as Geiger,
which in German means ‘violinist’. On the frontispiece of his last book, Giegher
published the Jager family coat of arms, with three hunting horns, a heraldic
motif that appears on several gravestones at Johanniskirche, a 15" century
church in Moosburg.
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1 GIEGHER, Mattia:

“Il Trinciante”. Padova:
Martini, 1621

2 GIEGHER, Mattia:

“Lo Scalco”. Padova:
Crivellari, 1623

3 GIEGHER, Mattia: Li Tre
trattati. Padova: Guareschi,
1629

4 GIEGHER, Mattia: Li Tre
trattati. Padova: Frambotto
1639

5 “Ecco dunque, che tu solo
te n’hai differito il godimento:
ma tanto pitt ’haura in grado,
per la notabil differenza,

che vi scorgerai da cert’altra
Operetta, che forse ti fara
capitata alle mani, piti tosto
mal abozzata, che in tutto
ricavata da questo suo
Originale, come pur potea
farsi de chi non ha saputo
senon dichiararsene altertanto
mal’auueduto imitatore,
quantoch’era obligato di
riserbarne la gloria al vero
Autore, e contentarsi di non
tacere quel, che ben noto ad
vna Citta intiera Rendine
gratia al caso [...]
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TRATTATO
DELLE PIEGATVRE.

p Sfend’io flato Pix‘ cvolte inftantemente follecitato da-

&l Tliuftri mier Signor: Scolari a dar compiuta perfe-

B) Rione o mier libri del Trinciante e dello Scalcos é pa-

rutodebito mio di foddisfar frnalmente alla lor ginfta,

") ¢ ragionenol dimanda. Ho dunque a beneficio , ed vtil

loro , aggiunte alcune cofette al Trinciante , ed accre-

~feinto lo Scalco d’alcune figure , cioe di cedri e di melance trinciate.
Ho finalmente fatto intagliare in rame diuerfé maniere di piegature
di touagholini s o faluiette ,con aggingnerui vna breme 5 ¢ ﬁ&m’an.
dichiarazione s per meglio intenderle , e per aiutare in partelamemoria
di coloro , che da me questarte auvanno apprefa. :
Emmi paruta poi cofanon fuor di ragione il dare il primo luogo a questo
tractato tra gli altri; efSendo ¢ touagliolini le prime cofé che [i con~

wicne appreftar per la tanola, Il fecondo lnogo ho giadicatocommf!ﬁ
: g % 3 o pasld

Like many other Germans who were drawn by the Italian Renaissance just
before the Thirty Years’ War, in 1616, at the age of 22, young Giegher moved to
Padua, then part of the Republic of Venice, where he learned Italian customs
of carving, table setting and napkin folding. From the beginning of the 15"
century, these activities were very important in the Italian courts, and Giegher
studied them in Padua, where he compiled them in treatises on his experience
as a carver in “Il Trinciante”,! as a server in “Lo Scalco”,? and as a napkin folder
in “Trattato delle Piegature”. Although the first and second treatises were
published separately, the third was bound with the first two and published
under the title Li Tre Trattati, in 1629,* and posthumously in 1639,* when the
publisher warned of plagiarism in the book’s prologue. This fact, although not
denied, has never been substantiated.’

Li Tre Trattati is dedicated to Burcardo Ranzovio (Burkhardt Rantzau) of
Sasdorf (probably Sassendorf, Bavaria), who at the time was the councillor
for law students from the ‘German nation’ at the University of Padua. At
that time of religious reformation, the political, social, cultural and trade
relations between Bavarian Catholics and the Italian states were very close,
with both courts often hosting banquets showing oft their power in opulent
table ceremonies. During the 16" century, many important Italian carvers like
Cristoforo di Messisbugo, Domenico Romoli, Bartolomeo Scappi, Giovanni
Battista Rossetti, Vincenzo Cervio and Cesare Evitascandalo mention the use
of artistic napkin folding in their books. However, Giegher was the first to
describe this art in words and images for teaching and creative purposes. The
vast majority of authors from the 17" and 18" centuries who referred to the art
of napkin folding drew directly or indirectly from Giegher’s book as their main
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6 FUNKE, Friedrich
Kaspar: Leichtfaflicher
Unterricht in der Kunst:

Die Servietten bei Gastmahlen
auf eine geschmackvolle

und sehr zierliche Weise

zu Teller-Aufsitzen zu
brechen. Erfurt: Friedrich
Bartholomaus, [1845]

7 KLETT, Andreas: Neues
Trenchier - und Plicatur -
Biichlein. Niirnberg: Loschge,
1677

8 PALLIOLO, Paolo:

Le feste pel conferimento

del patriziato romano

a Giuliano [di Lorenzo]

e Lorenzo [di Piero] de’ Medici
[in Campidoglio]

narrato die Paolo Palliolo,
fanese.
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LITRETRATTATI

DI MESSER MAT'I?IA GIEGHER
BAV.ARO ) 1 Mosnvnc,

= \!A. ’

ngNcrcANTE )ELLILL. Narrons
i ALEMANN’_ IN PADOV A.

Nel primo fi moftra con faciliti gran 11 mododx egare forte di panni lxa :
 ni, ciod, faluiette etmngheg,:ead' parccchmilvgz ﬁ, con certealtre
g:dantencdegnn dreffer fapute ; lequali cofe tutte fon ra efentate in
figure di rame : ¢ quefta & inuerzion del tutto nuoua del Fautore, ne
mai pili per iddictro veduta ,

Nel fecondo , intitolato lo Scaleo ,vinfeena, oltral eoqofccrclc ﬁaglom ditutec le
cofe, che fi mangiano, la manicra di mettere in tauola le vivandc;; il Che'“’“
tre differenti figure di taveleintaglitte in rame , chiaramente fi
Nelterzo , detto il Trinciante s'mregna\p modo di trinciare ogni forte di vman-
de, con e fuc ﬁgmmedeﬁmamr:me inra me, opua rinuouata , ¢ di o

R &*fi

Inl'ADQVAl'erl’aolo Frambotto M.nc.m mmaemm

source. To understand the art of napkin folding Giegher explains in “Trattato
delle piegature”, published as part of Li Tre trattati, we must take into account
four important aspects:

Firstly, it is not only about learning how to fold napkins for wiping hands
and mouths. It is, above all, about creative sculptures using folded napkins,
called folded centrepieces (trionfi da tavola, in Italian) and covering the table
with folded tablecloths and food with folded napkins. From the 16" century,
centrepieces were made with edible items, such as butter, sugar, pasta, etc., as
well as non-edible materials like wood, wax, tragacanth, napkins, etc. Starting
in the second half of the 17" century, the former were known in German as
Schauessen and the latter, Schaugerichten. In the first third of the 17 century,
there were also centrepieces combining the two, like for example sugar statues
dressed in folded napkins. With the advent of European porcelain in 1709, this
material was used to make the same subjects as the centrepieces from the 16"
century, gradually replacing them until, after the French Revolution, they had
disappeared completely. Even though the last known book on folded-napkin
centrepieces was published in 1845 by F. K. Funke,® taking models originally
published by A. Klett in 1677, we can’t frame it as part of Baroque table culture,
as it had already died out.

Centrepieces made of folded napkins began to be used in the early 16"
century by courts in northern Italy, probably the Florence of the Medici’s.

The first document that mentions artistic napkin folding dates from 1513.® The
complexity of the main folding techniques (fan, curved and, especially, sachets
and herringbone) show the influence of Florentine tailors of the time, who used
very similar methods. From the second half of the 17 century, these activities
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9 ANON.: Aanhangzel, van
de volmaakte hollandsche
Keuken-Meid. Amsterdam:
Steven van Esveldt, 1746
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spread to other countries, mainly in the German-speaking world, through
illustrated publications by Georg Philipp Harsdorffer, Andreas Klett, Andreas
Glorez and Johannes Schalch, among others.

The limited documentation published during the Baroque era on artistic napkin
folding in France, Spain and England is indicative of the fact that the practice
had not spread as extensively to these countries. Sources from the Baroque era
say that, above all in France, this activity wasn’t very well received.

Secondly, Giegher’s book is not for learning how to fold napkins from a series
of folding instructions, which it also includes (although mainly based on hand
position), but to learn the culture of folding and practice the techniques each
folder can use to come up with their own creations. The author of the book
doesn’t show the models for them to be folded, but to convince us of the great
things a folder can do if they learn and properly combine the folding techniques
shown. From the early 15" century through the middle of the 18" century,
folding models were designed exclusively for each banquet. The idea of using
the same style of folded napkins for different banquets only came about after
the first step-by-step folding instructions were published in 1746, alongside the
expansion of porcelain.

Thirdly, Giegher and the other folding teachers of his time used paper
to learn and practice folding techniques, as it allows the folder to correct
mistakes without losing its stiffness. Once they had learnt the techniques, they
used starched linen fabric. This explains why, in the Western world, folded
napkins often have the same foundations, techniques and folding sequences
as folded paper items, such as the troublewit. Napkin folding, therefore, must
be considered part of the wider folding arts, alongside folded paper and other
materials. So, the main element of the folding arts isn’t the material being folded
but the fold itself, and especially the creative folds.

And, finally, in addition to their use on the table, folding techniques and
materials, objects made of folded napkins aren’t merely decorative. Above all,
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Table 4 from “Trattato delle Piegature”. “Nave corredata”, a galley with
sails and wind. Reproduced by
the author.

“Castello”. Napkin castle
with white rabbits in its walls,
live birds in its towers and
a marzipan man standing in
the entrance. Reproduced
by the author.
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Table 5 from “Trattato delle
Piegature”.

“Aquila”. Double-headed
eagle of the House of Hapsburg.
Reproduced by the author.
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10 “le touaglie”, “saluiette

sopra’l pane”, “organi”,
P i« .
gigli”, “monti”, “ventaglio
in due maniere”, “gli SS.”,

“la corona doppia”, “li

PR

cappami”, “li dodici monti”,

» «

“li quadrangoli”, “le colline”,

» «

“la Naue”, “li copertoj da
coprir le panatiere per signori
grandi, e le trinciere”, “la
mitra”, “il gallo d’India”,

“li draghi”, “le rose, €’
rosmarino con la croce di
Malta”, “li pesci”, “la corona

del papa”, “U’Aquila”, “II

cane”, “Il Lione”, “Il castor”,
“La testuggine o tartaruca”,

»

“Vn'orso”, “Il pellicano”,
“La salamandra [...] con la

corona in testa”, “La fenice”,

“Il granciporo, e granchio di

p s e g
mare”, “Li pippioni”, “I'vccello
»

in su la torre”, “Il gallo in su

» »

la gallina”, “Il paone”, “vna
gallina co’ suoi pulcini”,

D«

“vn fagiano doppio”, “San
Marco”, “Il delfino”. There is
an illustration of a rabbit but
it is never mentioned, and “La
fenice” is mentioned but there
is no illustration of it.

11 “piramidi”, “castelli”,
“pagoni”, “aquile”, “igni”,

“struzzoli”, “leoni”, “cerui”,

P

“dragoni”, “vn Satiro”,

»

“vn Marte”, “Vn’Ercole,
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they had symbolic meaning, which German baroque called Sinnbilder (images
with meaning), in line with the purpose of the banquet, event, location, guests
or hosts. With a social and communicative purpose, as well, the symbolism of
the folds must be recognised, reflected on and discussed by the participants.
So, folding professionals were trained not only in technique and artistry, but
also in culture and the humanities, including recurrent themes like heraldry
and mythology. On top of knowing how to fold, a folder also had to be able to
propose what to fold so it could be approved by their masters.

In “Trattato delle Piegature”, Giegher includes a list of many folded
centrepieces and illustrations of heraldic, animal, ecclesiastical or mythological
subjects.!® He also mentions other centrepieces made of wax, pasta or folded
napkins,' without specifying which material was used for each one. This leads
us to believe they were made of a combination of materials. Both the names
and all the illustrations of each of the folding subjects proposed by Giegher
and other Baroque authors must be analysed and interpreted with the help of
experts in many fields, such as symbolism, cuisine, textiles and philology, as
well as folding experts, of course, which we will at some point cover in another
article.

As often happens with books that are used and not just read, very few copies
of Giegher’s books remain, especially of the first edition of Li Tre Trattati from

che sbrana la bocca al
lione”, “Vn’Europa sul toro
con le mani alla corna”,
“Vn’Elena Troiana adornata
di veste, e capelli d’oro”,
“Vna Venere ignuda”,

“Vna Pallade ignuda”,

“Vna Giunone ignuda”.
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1629, of which there are only five copies.'? Of the 1639 edition, there are at

least twenty copies.”?

A reproduction was published without citing the original source.'*
Many modern academic publications show some of the images published
in “Trattato delle Piegature”, but only one has them all."”* Georg Philipp
Harsdorfter [1607-1658] and Georg Greflinger [ca. 1620-677] published a
German translation of the information and illustrations from Giegher’s
“Trattato delle Piegature” in 1649' and 1650," respectively. While Greflinger
plagiarised Harsdorffer, the latter most likely drew from the original sources

York (ID173056), New York
Public Library (*KB1639),
Indiana University - Lilly
Library (TX885.G45 T78).
France: Bibliotheque National
de France (V-11149), Institut
Européen d’Histoire et des
Cultures de ’Alimentation,
Tours (641.013 GIE),
Bibliothéque Mazarine,
Paris (8° 29336 [Res]). Italy:
Biblioteca Universitaria

di Padova (BOT.4.198).
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Switzerland: Bibliothek Bern
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14 Bologna: Arnaldo

Forni Editore, 1989, ISBN
9788827127674, very poor
resolution.

15 SALLAS, Joan: Gefaltete
Schonheit. Freiburg/Wien,
2010 / Folding Beauty.
Seul:Jong ie nara, 2018.
Images from the original copy
at Bayerische Staatsbibliothek
in Munich.

16 HARSDORFFER, Georg
Philipp: Trincir-Buch.
Niirnberg: Fiirst [1649].

17 GREFLINGER, Georg:
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Rinteln: Petro Lucio, 1650.
1648 edition, also published
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18 GERSTL, Doris:
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Georg Philipp Harsdorffer und
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Carl Verlag, 2005.
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when he was studying law at the University of Padua and probably learned

of Giegher’s works shortly after his death. Harsdorffer included the German
translation in his work Trincir-Buch, published without the author’s name

or a date. Dr Werner Wilhelm Schnabel, a professor at Friedrich-Alexander
University Erlangen-Niirnberg (Germany) ventured that this early edition,
often dated 1641, was actually published in 1649."® The hypothesis seems
plausible, as this edition was probably published after the great Nuremberg
Peace Banquet at the end of the Thirty Years’ War, held in that city in 1649.
For the event, Harsdorffer was responsible for the many centrepieces made of
folded napkins. This supposition is further bolstered by the fact that Grefliger
did not copy Harsdorfer in his 1648 edition. In subsequent editions,"
published in 1652, 1654, 1657 and 1665, Harsdorfter expanded on Giegher’s
folding proposals, including 12 individual napkins, 24 centrepieces and two
tablecloths. Translating Giegher’s work into German was surely no easy feat,
as not all of the Italian folding terms had equivalents in German. As a result,
Harsdorffer had to coin many new terms, which knowing his personality he
was probably quite happy to do.
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1 GIEGHER, Mattia.
Il Trinciante. Padova:
Martini, 1621.

Frontispici de Li Tre Trattati
amb la imatge de I'autor,
I'escut de familia i els estris
de trinxant.

Mattia Giegher i la primera publicacio
per aprendre a plegar triomfs de taula

per JoAN SALLAS 1 CAMPMANY

Mattia o Matthias Giegher és el nom de I'alemany Matthias Jager, nascut ca. 1589
a Moosburg, al ducat de Baviera, i mort ca. 1632, probablement a Padua, a la
Republica de Venécia. Va ser l'autor de la primera publicacio per aprendre a
plegar tovallons i estovalles. Tenim molt poques informacions sobre la vida de
Giegher, la majoria de les quals identifiquem en els seus propis llibres publicats
a Padua i en italia. El seu cognom en alemany significa “cagador’, i per tal de
facilitar als italians una lectura el més proxim possible a la fonética alemanya, va
reescriure’l per Giegher, que és com se’l troba a la bibliografia moderna. Aquest
canvi de cognom va portar alguns autors antics a citar-lo erroniament com a
Geiger, que en alemany vol dir “violinista”. En el frontispici del seu darrer llibre,
Giegher publica lescut de la seva familia Jager amb tres corns de caga, motiu
heraldic que apareix en diverses lapides funeraries de la Johanniskirche, una
església del s. xv de Moosburg.

Com molts altres alemanys que van ser magnetitzats pel Renaixement italia
poc abans de la Guerra dels Trenta Anys, el jove Giegher es va desplagar amb
uns 22 anys cap al 1616 a Padua, aleshores part de la Republica de Venecia, on
aprengué les maneres italianes de trinxar el menjar, de servir la taula i de plegar
tovallons, activitats que des de l'inici del s. xv1 es van desenvolupar molt a les
corts italianes, i de les que Giegher va arribar a ser-ne docent a Padua, on recolli
en tractats la seva experiéncia com a trinxant a Il Trinciante', com a cambrer
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2 GIEGHER, Mattia.

Lo Scalco. Padova: Crivellari,
1623.

3 GIEGHER, Mattia.

Li Tre trattati. Padova:
Guareschi, 1629.

4 GIEGHER, Mattia.

Li Tre trattati. Padova:
Frambotto 1639.

5 “Ecco dunque, che tu solo
te n’hai differito il godimento:
ma tanto piti 'haura in grado,
per la notabil differenza,

che vi scorgerai da certaltra
Operetta, che forse ti fara
capitata alle mani, pity

tosto mal abozzata, che in
tutto ricavata da questo suo
Originale, come pur potea
farsi de chi non ha saputo
senon dichiararsene altertanto
mal’auueduto imitatore,
quantoch’era obligato di
riserbarne la gloria al vero
Autore, e contentarsi di non
tacere quel, che ben noto ad
vna Citta intiera Rendine
gratia al caso [...]”.

a Lo Scalco?, i com a plegador artistic de tovallons al Trattato delle piegature.

Si bé el primer i el segon tractat van ser publicats per separat, el tercer només

ho va ser amb els altres dos sota el titol comu Li tre trattati, publicat el 1629° i
postumament el 16394, on leditor va denunciar al proleg lexistencia d’un plagi
que sense negar-ne la possible existéncia, fins avui no sha pogut documentar?.
Li tre trattati esta dedicat a Burcardo Ranzovio (Burkhardt Rantzau) de Sasdorf
(probablement Sassendorf, a Baviera), que llavors era conciliador dels estudiants
de dret de la “nacié alemanya” a la Universitat de Padua. En aquell temps de

I RoA B A0
DELLE PIEGATVRE.

Sfend’io flato pin volte inftantemente follecitato da-
® Ll Iluftri mies Signors Scolari a dar compiuta perfe-
5 Rione 4 miet libri del Trinciante e dello Scalcos & pa-
Ny rutodebito mio di foddisfar finalmente alla lor ginfta,
'e); e ragioneuol dimanda. Ho dunque a beneficio , ed viil
loro , aggiunte alcune cofette al Trinciante , ed accre-
~ feinto lo Scalco d’alcune figure , cioe di cedrise di melance trinciate.
Ho finalmente fatto intagliare in rame diuerfé maniere di piegature
di touagholini ;0 [aluiette , con aggiugnerus <vna breue 5 ¢ ﬁmf'?ﬂm«'_--
dichiarazione s per meglio intenderle , e per asutare in parte lamemoria

di coloro , che da me quest arte auranno apprefa.

Emmi paruta pos cofa non fuor di ragione il dare il primo luogo a questo
trattato tra gli altri; effendo i touagliolini le prime cofé che [i co 7=
uiene appreftar per la tanola, 1 / ﬁ’cond? luogo ho gindicato connenitfe

A Titol del tractat Trattato
delle Piegature, contingut
a Li Tre Trattati.

» Portada del llibre
de Mattia Giegher
Li Tre Trattati (1629).

a q#ds’c

LI FREEBRNTTEATI

DI MESSER MATTIA GIEGHER
BAVARO DI MOSBVRGC,

; | 2 MA.
TRINCIANTE DELLILL. NeATIONE
ALEMANNA IN PADOV A.

Nel primo fi moftra con facilitd granceil modo di piegare ogni forte di panni lis
ni, ciod, faluiette, e touaglie, e d'pparecchiare vna tarola, con certealtre
galanteric degne d'effer fapute ; lequali cofe tutte fon rapprefentate in
figure di rame : e quefta ¢ inucrzion del tutto nuoua dell*autore, ne
mai pili per :ddietro veduta .

Nel fecondo, intitolato Io Scalco , sinfegna, oltr'al conofcere le ftagioni di tutte le
cofe, che i mangiano, la maniera di mettere in tauola le vivande ; il che, con
tre differenti figurc di tavoleintaglitte in rame , chiaramente fi moftra
Nelterzo , detto il Trinciante, sinfegna il modo di trinciare ogni forte di viuany
de,, con I fuc figure medefimamente inrame; opera rinuouata , ¢ di molte
cofe accreiciuta ,

Lt

1o PADQVA Pes Paolo Frambotio M, BC, XXXIX, Con licenza deSuperiort
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II-lustracié del Trattato delle
Piegature”, on es mostra

la posicié correcta de les mans
per tal de plegar amb la técnica
de spinapesce o plec espiga.

6 FUNKE, Friedrich Kaspar.
LeichtfafSlicher Unterricht

in der Kunst: Die Servietten
bei Gastmahlen auf eine
geschmackvolle und sehr
zierliche Weise zu Teller-
Aufsitzen zu brechen. Erfurt:
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7 KLETT, Andreas. Neues
Trenchier - und Plicatur -
Biichlein. Niirnberg: Loschge,
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reformes religioses, la relacio politica, social, cultural i comercial entre catolics
bavaresos i els estats italians fou molt intensa, celebrant-se freqiientment
banquets on les respectives corts emmirallaven el seu poder en un cerimonial
de taula molt opulent. Durant el s. xv1, molts trinxants italians importants com
Cristoforo di Messisbugo, Domenico Romoli, Bartolomeo Scappi, Giovanni
Battista Rossetti, Vincenzo Cervio o Cesare Evitascandalo mencionen en els
seus llibres I'ts del plegat artistic de tovallons en molts aspectes, pero Giegher
fou el primer que va reeixir a descriure aquest art amb paraules i imatges amb
una finalitat didactica i creativa. La gran majoria dels autors dels segles xv11 i
XVIII que es van referir a I'art del plegat dels tovallons, van prendre directa o
indirectament el llibre de Giegher com a font principal. Per entendre el plegat
artistic de tovallons que proposa Giegher al Trattato delle piegature inclos

a Li tre trattati, cal comprendre quatre aspectes importants: Primer, no és

un llibre només per aprendre a plegar tovallons per aixugar-se després, sin6
sobretot per aprendre a crear escultures a base de tovallons plegats, anomenades
triomfs de taula (en italia trionfi da tavola) aixi com per cobrir la taula amb
estovalles plegades o aliments amb tovallons plegats. Des del s. xv1 selaboraven
triomfs de taula amb materials comestibles com mantega, sucre, pasta, etc.,

i també amb materials no comestibles com fusta, cera, tragant, tovallons, etc.

A partir de la segona meitat del s. xv11, els primers Sanomenaven en alemany
Schauessen, i els segons Schaugerichten. Durant el primer ter¢ del s. xviI també
apareixen triomfs de taula on es combinen aquestes dues menes de materials,
com per exemple estatues de sucre vestides amb tovallons plegats. Laparici6

de la porcellana europea a partir del 1709 reprodui els mateixos subjectes dels
triomfs de taula del s. xvI, substituint-los lentament fins que a partir de la
Revolucié Francesa van desapareixer definitivament. Tot i que el darrer llibre
conegut sobre triomfs de taula amb tovallons plegats va ser publicat el 1845

per E K. Funke$, prenent models publicats originariament per A. Klett el 16777,
no el podem emmarcar en la cultura de taula barroca perqueé aquesta ja havia
desaparegut.
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A Taula 4 del Trattato delle Piegature. > “Nave corredata”, una galera
amb veles i vents. Reproduccié
de l'autor.

v “Castello”. Castell de tovallons
que contenia conills blancs als
seus murs, ocells vius a les seves
torres i I'estatueta d'un home de
massapa a la porta d'entrada.
Reproduccié de I'autor.
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8 PALLIOLO, Paolo. Le feste
pel conferimento del patriziato
romano a Giuliano [di
Lorenzo] e Lorenzo [di Piero]
de’ Medici [in Campidoglio]
narrato die Paolo Palliolo,
fanese.

» Taula 5 del Trattato
delle Piegature.

» “Aquila”. Aguila bicefala
de la casa Habsburg.
Reproduccioé de l'autor.

Els triomfs de taula elaborats amb tovallons plegats van iniciar-se a principis
del s. xv1 ales corts del nord d’Italia, probablement a la Floréncia dels Medici.
El primer document on es cita el plegat artistic d'un tovall6 és de 15138,

La complexitat de les primeres tecniques de plegat utilitzades (bastonat, corbat,
i especialment el clos i el despiga) delaten la influéncia dels sastres florentins
daquest temps, que utilitzaven unes técniques de plegat molt similars. Des de
la segona meitat del s. xv11, aquesta activitat es va expandir sobretot als paisos
de parla alemanya a través de publicacions il-lustrades, basicament d’autors com
Georg Philipp Harsdorffer, Andreas Klett, Andreas Glorez o Johannes Schalch,
entre altres.

La poca documentacié publicada durant el barroc sobre el plegat artistic
de tovallons a Franga, Espanya i Anglaterra ja és un indicatiu simptomatic de
la seva menor difusid en aquests paisos. Fonts coetanies del barroc afirmen
que sobretot a Franga aquesta activitat va tenir poca entrada. Segon, el llibre

: 5“’"&
et
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9 ANON. Aanhangzel, van
de volmaakte hollandsche
Keuken-Meid. Amsterdam:
Steven van Esveldt, 1746.

Taula 6 del Trattato delle Piegature.

de Giegher no és per aprendre a plegar models de tovallons a través
d’instruccions de plegat, que també (encara que sobretot a partir de la posicié
de les mans), sin6 per aprendre la cultura del plegat i a exercitar-ne les técniques
a partir de les quals cada plegador podra crear els seus propis models. Lautor
del llibre no ens mostra els models amb lobjectiu de ser plegats, sin6 per
convence’ns del que un plegador pot fer, si domina i combina les tecniques de
plegat que s’hi mostren. Des d’inicis del s. xv i fins la meitat del s. xv111, els
models de plegat eren exclusius de cada banquet. La idea actual de repetir un
mateix model de tovall6 plegat a diversos banquets es va introduir a partir de

la publicacié de la primera instruccié de plegat pas a pas el 1746, paral-lel a
lexpansi6 de I'invent de la porcellana. Tercer, Giegher i tots els professors de
plegat del seu temps, utilitzaven el paper per aprendre i exercitar les tecniques
del plegat, ja que el paper permet corregir els errors sense perdren la rigidesa.
Un cop apreses les tecniques, saplicaven en teixits de 1li emmidonats. Aquesta és
lexplicacié de perque a Occident els tovallons plegats sovint tenen les mateixes
bases, tecniques i seqiiéncies de plegat que objectes de paper també plegat,

com seria el cas del ventall magic (en angleés troublewit). El plegat de tovallons
ha de ser per tant considerat com a part de l'art del plegat, juntament amb

l'art del plegat amb paper o altres materials. Aixi doncs, el principal element

de l'art del plegat no és el material amb el que es plega sin6 el mateix plec, i
especialment el plec creatiu. I quart, a més del seu s a la taula, de la técnica i
del material de plegat, els objectes plegats amb tovallons no tenen només una
finalitat decorativa, sind sobretot una intencié simbolica, que el barroc alemany
anomenat Sinnbilder (“imatges amb un significat”), en consonancia amb el
motiu del banquet, lefemeride, el lloc, els comensals o l'amfitrié. En una intencié
també social i comunicativa, el simbolisme dels plecs ha de ser reconegut,
meditat i comentat entre els participants. Aixi doncs, els professionals del
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> Tovall6 per a cobrir menjars
plegat amb la técnica de plegat
clos. Reproducci6 de I'autor.

» Tovall¢ individual de set puntes.
Reproduccié de I'autor.

» o«

10 “le touaglie”, “saluiette
sopra’l pane”, “organi”,

“gigli”, “monti”, “ventaglio

in due maniere”, “gli SS.”,

“la corona doppia”,

“li cappami”, “li dodici monti”,
“li quadrangoli”, “le colline”,
“la Naue”, “li copertoj da coprir
le panatiere per signori grandi,
e le trinciere”, “la mitra”,

“il gallo d’India”, “li draghi”,
“le rose, €’l rosmarino con

la croce di Malta”, “li pesci”,
“la corona del papa”,
“LAquila”, “Il cane”, “Il Lione”,
“Il castor”, “La testuggine

o tartaruca”, “Vn'orso”,

“Il pellicano”, “La salamandra
[...] con la corona in testa”,
“La fenice”, “Il granciporo,

e granchio di mare”,

“Li pippioni”, “I’vccello in sit la
torre”, “Il gallo in su la gallina”,
“Il paone”, “vna gallina co’

suoi pulcini”, “vn fagiano
doppio”, “San Marco”,

“Il delfino”. Un conill

apareix il-lustrat pero no
mencionat, i “La fenice”
apareix mencionada pero

no il-lustrada.

plegar rebien una formacié no només tecnica i artistica, sin6 també cultural i
humanistica en ambits recurrents com I'heraldica o la mitologia. A més de saber
plegar, a un plegador li calia saber proposar que plegar perque aixo pogués ser
aprovat pels seus senyors. En el Trattato delle Piegature Giegher fa una llista

de molts triomfs de taula plegats acompanyats d’il-lustracions representant
subjectes heraldics, zoomorfics, eclesials o mitologics'®. També menciona altres
triomfs de taula elaborats amb cera, pasta o tovallons plegats', sense precisar
amb quins materials son elaborats cadascun dells, el que ens fa suposar que
estaven realitzats amb diversos materials combinats. Tant les denominacions
com totes les il-lustracions de cadascun dels subjectes a plegar proposats per
Giegher i altres autors del barroc requereixen una analisi i interpretacié amb
lajuda dexperts en multiples perspectives com la simbolica, gastronomica, textil,
filologica a més, és clar, de la del plegat, i que eventualment intentarem cobrir
en un altre article.

» «

1 “piramidi”, “castelli”,
“pagoni”, “aquile”, “igni”,
“struzzoli”, “leoni”, “cerui”,
“dragoni”, “vn Satiro”,

“yn Marte”, “Vn’Ercole, che
sbrana la bocca al lione”,
“Vn’Europa sul toro con

le mani alla corna”, “Vn’Elena
Troiana adornata di veste,

e capelli d’oro”, “Vna Venere
ignuda”, “Vna Pallade ignuda”,

“Vna Giunone ignuda”.
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12 Alemanya: Herzog
August Bibliothek
Wolfenbiittel (M: Oe 311),
Universitétsbibliothek
Eichstitt-Ingolstadt

(18/1 E 777e), col-leccié
privada d’'Uwe Frenzel.
Suissa: Universitatsbibliothek
Basel (AP V 31a).
Anglaterra: British Library,
London (D-7953.a.1.).

13 Alemanya: Staatsbibliothek
zu Berlin (Oq 10332), SLUB
Dresden (Putz.17 8 61),
Herzog August Bibliothek
Wolfenbiittel (A: 133.9 Pol.),
Bayerische Staatsbibliothek
Miinchen (Res/Oecon. 710).
Anglaterra: British Library
[1037.c.13 (. 1)], V&A,
National Art Library
(86.U.23), The Wellcome
Library, London (2829/B/1),
National Library of Scotland
(Newb.551). Catalunya: Arxiu
PaDoRe, Badalona (ID4052).
Estats Units: Morgan
Library & Museum, New
York (ID173056), New York
Public Library (*KB1639),
Indiana University - Lilly
Library (TX885.G45 T78).
Franga: Bibliothéque National
de France (V-11149), Institut
Européen d’Histoire et des
Cultures de ’Alimentation,
Tours (641.013 GIE),
Bibliotheque Mazarine,
Paris (8° 29336 [Res]).

Italia: Biblioteca Universitaria
di Padova (BOT.4.198).
Suissa: Bibliothek Bern UB
(MUE Roémisch V 94).

14 Bologna: Arnaldo

Forni Editore, 1989,

ISBN 9788827127674,

de resolucié molt pobra.

15 SALLAS, Joan. Gefaltete
Schonheit. Freiburg/Wien,
2010 / Folding Beauty.
Seul:Jong ie nara, 2018.
Imatges a partir de 'exemplar
original de la Bayerische
Staatsbibliothek de Munic.
16 HARSDORFFER, Georg
Philipp. Trincir-Buch.
Nirnberg: Fiirst [1649].

17 GREFLINGER, Georg.
Hofliches und Vermehrtes
Complementier-Biichlein.
Rinteln: Petro Lucio, 1650.

Com succeeix amb tots els llibres d’is i no només de lectura, ens han arribat
molt pocs exemplars de les obres que va escriure Giegher, especialment de la
primera edici6 de 1629 de Li tre trattati, de la que se'n conserven només cinc
exemplars' De ledici6 de 1639 se’n conserven almenys vint'®. Un facsimil
fou publicat sense mencionar la font original**. Moltes publicacions modernes
i academiques mostren alguna de les imatges publicades al Trattato delle
Piegature, perd només una les reprodueix totes'. Georg Philipp Harsdorffer
[1607-1658] i Georg Greflinger [ca. 1620-1677] van publicar traduides a
lalemany les informacions i les imatges redibuixades del Trattato delle Piegature
de Giegher el 1649'®1 1650" respectivament. Mentre que Greflinger va plagiar
Harsdorfter, aquest darrer va beure amb molta probablilitat de les fonts originals
quan va ser estudiant de dret a la Universitat de Padua on molt probablement
va coneixer lobra de Giegher poc després de la seva mort. Harsdorffer va
incorporar la traducci6 a I'alemany a ledicié de la seva obra Trincir-Buch,
publicada sense nom d’autor ni data. El professor Dr. Werner Wilhelm Schnabel
de la Friedrich-Alexander-Universitdt d’Erlangen-Niirnberg (Alemanya)
proposa que aquesta edicié primerenca que sovint sha datat el 1641, en realitat
fou publicada el 1649'8. Una hipotesi que sembla plausible, ja que probablement
aquesta edicio va ser publicada després del gran banquet de la Pau de
Nuremberg a la fi de la Guerra dels Trenta Anys, celebrat en aquella ciutat el
1649, i on Harsdorffer va ser el responsable dels multiples triomfs de taula
plegats amb tovallons. La suposici6 també ve reforgada pel fet que Grefliger
no va plagiar Harsdorfer en la seva edici6 de 1648. En subsegiients edicions"
publicades el 1652, 1654, 1657 i 1665, Harsdorffer amplia les propostes de plegat
de Giegher incloent dotze tovallons personals, vint-i-quatre triomfs de taula i
dues estovalles.

Ben segur que la traduccié a l'alemany de lobra de Giegher no fou una feina
facil, ja que no tots els termes de plegat italians existien en alemany, per la qual
cosa Harsdorfter va haver dencunyar molts nous termes, cosa que sabent com
era, segur que li va venir molt de gust.

Ledici6 de 1648, també
publicada a Rinteln per Petro
Lucio, no inclou el plagi de
Greflinger a Harsdorffer.

18 GERSTL, Doris.
Vorschneidekunst und
Tafelfreuden, article publicat
a Georg Philipp Harsdorffer
und die Kiinste. Nurnberg:
Hans Carl Verlag, 2005.

19 HARSDORFFER,

Georg Philipp. Vollstindig
vermehrtes Trincir-Buch.
Niirnberg: Fiirsten.

MATTIA GIEGHER | LA PRIMERA PUBLICACIO PER APRENDRE A PLEGAR TRIOMFS DE TAULA
8









	GIEGHER VO: 


