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1 STEVENSON, David: Before World War I broke out, the world powers that would end up facing off

[914-1918. Historia de la thought that investing in military spending would discourage armed conflict.

Primera Guerra Mundial. . .

Barcelona, Circulo de Polish banker Ivan Bloch predicted (La Guerre Future, 1898) that an outbreak of

Lectores, 2013, p. 56. hostility would be so destructive that no one would come out ahead. He foresaw
a war in the trenches and exhaustion, with defence being more powerful than
offence and in which a prolonged killing would lead to colossal social and
economic chaos. But European leaders didn’t consider this idea’.

On 28 July 1914, after the assassination of the heir to the Austro-Hungarian
throne, this empire declared war on Serbia. Between 1 and 13 August, war
broke out among the countries in Central and Western Europe, aligned in two
blocks: the Alliance of Germany and the Austro-Hungarian Empire; and the
Entente of France, Russia and England.

The German plan was to quickly conquer France by invading Belgium. On 20
August, the Germans entered Brussels. By the end of 1914, Antwerp, Mechelen,
Cambrai, Ghent and Bruges had fallen, as had Valenciennes and Reims in the
French canton. Industry was paralysed in a whole swath of towns known for
their bobbin lace. The social and economic chaos quickly had a negative impact
on the world economy.

Spain remained neutral, busy managing its decadence after losing its last
colonies, calming conflicts in northern Africa and dealing with regional
conflicts, including Catalan aspirations for self-government that in 1914 would
lead to the creation of the Commonwealth of Catalonia.
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2 Henceforth NM.
3 NM issue 1083, 10/10/14,
p. 10.
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An initiative of Nuevo Mundo

Nuevo Mundo (1894-1933)* was a weekly paper published in Madrid that was
one of the first to include photographs. Two and a half months after the war
broke out, in the “Las mujeres” section, Cristobal de Castro Gutiérrez published
an article called “La guerra y las mujeres™. The author took advantage of a
report by Efrain Boeri in the Neapolitan paper Il Mattino, showing how the
war had destroyed Belgian lace-makers and was endangering the industry in
France, Austria, Hungary, Germany, etc.

“There is a considerable vacuum in the universal market. Growing
demand in the United States, Argentina, Chile, Brazil, Cuba and all
of sumptuary America; consumption in neutral countries in Europe,
for now, and the belligerents themselves when peace-time returns,
require careful, firm attention from the nations that manufacture
lace.”

That October, the Venetian Chamber of Commerce held a congress with lace
producers from Venice, Milan, Bologna, Padua, Verona, Rome and Naples.
The goal was to study global consumption, estimate the impact of the loss

of Franco-Belgian manufacturing and promote manufacturing and sales of
bobbin lace through consulates and chambers of commerce.

De Castro called on Spanish businesspeople in the sector to hold their own
congress. The work, essential done by women, could improve their economy.
It was urgent; the Italians could get a monopoly on lace exports at the expense
of other production areas like Spain. But it wouldn’t be long before Italy was
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8 NM issue 1092, 12/12/1914,
p. 16.
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also immersed in the conflict. On 23 May 1915, they declared war against the
Alliance. Zeppelins would soon start bombarding emblematic cities like Venice
and Padua.

In September, Spanish Prime Minister Eduardo Dato passed* a Committee
for Initiatives to attract Spanish production and trade projects during the war.
De Castro, in October® wrote: “Arte y utilidad. Trabajo para las mujeres”, in
which he included the call for this initiative. With support from politician Juan
de la Cierva, chairman of this committee, he anticipated the call for a National
Lace Exposition, bringing together lace-makers and manufacturers.

23 issues of the NM weekly® over the course of six and a half months
comprise a small dossier with articles (22 pages) and photographs (19 pages)
providing a snapshot of the world of handmade lace in Spain.

In November’, a new section was added, “Exposicion Nacional de Encajes”,
in which writer Miguel Espaia collected information on the main lace-making
regions of the time: Galicia, Almagro, Alacant, Extremadura, Catalonia, etc.

On 12 December 1914, the creation of an organising committee was
announced?, presided over by Marquesa de Squillache. The other members
were: feminist educator Maria de Maeztu, Cristobal de Castro, Nicolas M? de
Urgoiti and Josefa Huguet Crexells, older sister of Pilar Huguet, who that year
published Historia y técnica del encaje. The exposition was inaugurated in early
February 1915 at the Ministry of State.
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Demand for lace stagnated at the beginning of the war, leading the price to
fall in proportion to the lack of orders and creating a stock of merchandise. In
Spain there was no treaty or land or sea transport tariffs to protect the trade
of local goods. The financial crisis made it impossible to receive funds from
clients in America. Trade was blocked, so orders were, too. Production was left
up to the lace-makers who either waited in hopes of better times or sold their
products at a loss to wholesalers®. They weren’t under contract, income was
irregular and, therefore, their situation became increasingly precarious.

The information in NM on Catalonia first appeared in a small article in 1914
mentioning that the ‘randers’ (lace traders) from Palamos were interested in
participating in the exposition, sending a scrapbook to the paper with photos
of local lace. Later, two issues from January 1915 covered bobbin lace in Arbog
del Penedés (Tarragona)'. In April, lace from Arenys de Mar and the work
of the Castells brothers were featured'. Arenys de Munt and Sant Andreu de
Llavaneres, mentioned briefly, round out the short list of Catalan lace-making
locations that doesn’t reflect the real state of handmade bobbin lace in the
middle of the second decade of the 20th century.
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Without much luck, M. Espaiia presented Arbog as a town where people only
made lace for entertainment before the Peninsular War (1808-1814), but after
the town was burnt (1808) turned to lace-making out of need. He even dates
blonde lace to this period. Really, however, most women in late 18"™-century
Arbog were already making blonde lace and the town was on the bobbin lace
manufacturing and trade route in southern Catalonia. This biased view possibly
came from writings and accounts from the first decades of the 19" century
from weaver Anton Sans Ventosa.

In early 1915, he said:

“The work done today in Arbog is for appliqués, headboards,
tablecloths, doilies, tray covers, table runners, bed linens, towels,
etc. On the bed linens and towels, above all, they do truly beautiful
work...the patterns are always different and vary widely, as they are
always coming up with new things.”

The operators in Arbog earned between 6 and 8 reals a day, 2 more than the best
lace-makers.
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Fragment of a hunting scene
made by Casa Castells (1914-1915).
Museu dArenys de Mar,
reg. no. 9492.

Label from Casa Joaquim
and Maria Castells (1911-1930).
Museu dArenys de Mar.
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OPEN SOURCE LANGUAGE VERSION > CATALA

After reading about the initiatives of NM, Barcelona-based exporter Gaieta
Hidalgo had travelling salespeople and catalogues for the American markets
ready in just days. He is the one that invited M. Espanya to visit Arenys.
Surprised by the agility of the business, he gave in when he saw the designs
made by Maria Castells Simon for Casa Castells.

“...the meticulousness with which these industrialists manufacture
their lace is extreme, not one of the pieces they make uses a pattern
that is not exclusively created by and for the Castells brothers.”

So, at that time Arenys de Mar was the most important producer of bobbin

lace in Catalonia, and of all the lace traders in Arenys, Casa Castells was the
oldest (1862) and most significant, known for its originality and highly valued
in the Spanish, American and European markets. Arenys de Mar was where
most of the exporters lived, while Arenys de Munt was home to the majority of
what can be called artisan workers. They earned 2.5 pesetas a day and the best,
4 pesetas or more. The difference in price from other regions was due to their
original patterns. Showing the amount of lace still produced, both in Arbog¢ and
in the towns along the Catalan coast, from Barcelona to Palamds, the journalist
noted the significant difference in terms of the level of development of lace
production compared to other parts of the peninsula. He questioned the extent
to which Catalan lace making needed official help to expand its radius of action.
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Photographs of Catalan bobbin lace.
Importance of figurative lace

The three pages published in NM with graphic material on Catalan lace
included 15 photos of lace making. Of these, seven showed essentially plant-
based motifs (flowers, leaves, branches and bouquets): corner pieces for bed
linen, table linen, collars and appliqués for curtains and blinds. The other eight
photos show appliqués for curtains and bedspreads, table runners or frontals,
or simply squares of bobbin lace, all with figurative human and animal motifs.
This could be just what the journalists selected, but we have noted this slight
predominance. Although it shouldn’t surprise us. Human and animal figures
had been introduced in Catalonia in the second half of the 19th century as
an innovation, along with the simplification of the artistic appearance of
handmade lace when faced with the strong competition from machine-made
lace. Most lace traders who used original patterns included figures. Although
it was not well received by some, more conventional sectors, which preferred
complex geometric and plant designs, considering them more appropriate
for this textile discipline, it is true that they became popular, had their place
and evolved over time'*. In 1915, figures made of bobbin lace were common
in Europe and other parts of Spain, however production was considerable in
Catalonia and specifically in Arenys de Mar and Arbog. The diversification of a
single pattern was also characteristic, lending exclusivity to the work compared
to serial machine production. In the review of Spanish lace making in NM we
did not find any figurative lace from Galicia, Extremadura or Novelda. There
are, however, three figurative appliqués among the 15 pieces photographed
in Almagro, and above all in Monover we also see a significant presence of
figurative work: five pieces out of the eight total. It is important to note that four
of the Catalan pieces are figurative scenes, featuring several figures (human
and animal) making up a story: hunting, popular dances or fantasy figures.
Monover also had a hunting scene. We would have to look into whether this
phenomenon is an indicator that the places where they were created and made
had been using figures for some time and moved beyond just individual figures.
Of the photographs from Arbog, we can say the scene of deer hunting
is the one Adela M? Trepat Mass6 commented on in the message read in
Prague at the 1st Congress on Public Art in 1928™. Created by Casa Blai in
Arbog, it supposedly won a prize in Madrid around 1912-14. The lace maker,
photographed in the same shot, was Conxita Altet Romagosa, daughter of
Sebastia Altet Sans of Cal Blai, who was in turn the son of Eulalia Sans Parera,
from the lineage of lace traders in Arbog that had been making and trading lace
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16 MATEOS PEREZ,
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for at least two generations. In 1764, the grandfather, Anton Sans Vilaplana,
opened a shop in the renowned Cal Blai, and his father, Anton Sans Ventosa,
mentioned previously, we know commissioned and traded lace in various parts
of Catalonia, Alcaniz and, above all, Valencia®.

Another exposition takes the place of the National Lace Exposition

On 19 May 1915, at the National Library in Madrid, the Exposicién de Lenceria
y Encajes Espaiioles del siglo xv1 al x1x (Exposition on Spanish Lace and Linen
of the 16th to 19th century) was inaugurated, sponsored by the Sociedad de
Amigos del Arte. This association, with ties to the crown and state subsidies,
was made up of a long list of aristocrats and members of the bourgeoisie.

With only male members, its mission was to safeguard the essential values of
Spanish art. Eduardo Dato and Juan de la Cierva (supposedly the protector of
the NM initiative) are on this list of friends of the arts'®. The government finally
supported digging out old examples from private collections. The catalogue has
a famous preface by Marqués de Valverde'. At the end of his notes it read:

“.. the models presented here... Shall serve to preserve true Spanish
patterns, to be one day reproduced in modern works, safeguarding
our particular good taste from times past.”
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As a luxury consumer, the aristocracy always acted as a cultural oligarchy
regarding the value and use of artistic products. The textile arts and lace,
specifically, are particularly indebted to the more well-off customers who
commissioned pieces, which gave them the right to control and set the criteria.
Urgoiti wrote letters, to no avail, to Minister of Development Javier Ugarte
calling for official protection for the NM initiative to host the exposition
supporting producers and lace makers'®. Ugarte promised help, but added:

“I don’t believe it is in the best interest of those involved in the
exposition that it takes place at the same time as that of the Amigos
del Arte.”

Urgoiti’s proposal to hold the inauguration to that autumn was welcomed, but
in April 1916 De Castro was still waiting for Spanish lace makers to participate
in an exposition". In the end it was all devoured by possibilism.

Undoubtedly, the decline of foreign lace makers during the war allowed
handmade bobbin lace in Spain, and particularly in Catalonia, to revive
and increase production. However the same thing happened with machine-
made lace and the textile sector in general. A supposedly short war extended
throughout Eastern Europe, the Orient and the African colonies. The United
States, which had enjoyed unprecedented economic prosperity, when faced with
the dangers of a submarine attack, declared war on Germany in April 1917. The
Great War would rage on until November 1918. o
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1914-1918. Historia de la
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Barcelona, Circulo de
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Abans de l'esclat de la Primera Guerra Mundial les poténcies que varen acabar
enfrontades consideraven que invertir en la despesa militar desaconsellaria
un eventual conflicte béllic. El banquer polones Ivan Bloch pronosticava (La
Guerre Future, 1898) que un desencadenament d’hostilitats seria tant destructiu
que ningu hi sortiria guanyant. Vaticinava una guerra de trinxeres i desgast,
on la defensa seria més poderosa que l'atac, i en la que una prolongada matanca
provocaria un colossal caos social i economic. Pero els liders europeus no
contemplaven aquesta idea’.

El 28 de juliol de 1914, després de I'assassinat de I’hereu a la corona
Austrohongaresa, aquesta declara la guerra a Sérbia. Entre I'1 i el 13 d’agost
els paisos de I'Europa Central i Occidental entraran en guerra configurant
dos blocs: ’Alianga entre Alemanya i I'imperi Austrohongares, i I'Entesa entre
Franga, Russia i Anglaterra.
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2 Des d’ara NM.
3 NM nam. 1083, 10/10/14,
p. 10.

El pla alemany era conquerir rapidament Franga envaint Belgica. E1 20
d’agost els alemanys entren a Brusselles. Abans d’acabar 1914 hauran caigut
Anvers, Malines, Cambrais, Gant i Bruges, també Valenciannes i Reims del
cant6 frances. Tot un territori referent en produccié de puntes al coixi veura
paralitzada la seva industria. El caos social i economic repercuti rapida i
negativament en 'economia mundial.

Espanya va mantenir-se neutral, ocupada en gestionar la decadencia després
de perdre les darreres colonies, apaivagant els conflictes en les zones del nord
d’Africa i lidiant amb contenciosos regionals, com les aspiracions d’autogovern
dels catalans que aquell 1914 derivaren cap a la formaci6 de la Mancomunitat.

Una iniciativa de Nuevo Mundo

Nuevo Mundo (1894-1933)* fou un setmanari madrileny pioner en la
incorporacié de fotografies. Dos mesos i mig després d’iniciar-se la guerra, dins
la seccid: “Las mujeres”, Cristobal de Castro Gutiérrez publica: “La guerra y las
mujeres™. L'assagista aprofitara una cronica d’Efrain Boeri editada a Il Mattino
napolita, evidenciant com la guerra havia destruit les manufactures de punta
belgues i feia perillar la industria a Franga, Austria, Hongria, Alemanya...
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Membres destacats de la Comisién Organizadora
de la Exposicion Nacional de Encajes que es volia
celebrar el 1915. NM nim. 1092, 12 /12/1914.

A la dreta, Josepa Huguet Crexells.
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4 Gaceta de Madrid nam.
262, 19/09/1914, p. 758.
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Griu. Aplicacié de guipur
figuratiu per a cortinatge.

Les brides o branques de fons
sén marcadament irregulars.
Punta Catalana, al voltant

de 1914. Fotografia M. Espanfa.
NM nam. 1109.

“En el mercado universal hay considerable vacio. Las demandas....
cada dia mds numerosas, de los Estados Unidos, de Argentina,

de Chile, del Brasil, de Cuba, de toda la América suntuaria; el
consumo de los paises europeos neutrales, por ahora, y de los mismos
beligerantes cuando se restablezca la paz, requieren atencion,
escrupulosa y firme, de las naciones manufactureras de encaje.”

Aquell octubre la Cambra de Comerg veneciana celebrava Congrés amb
productors de punta de Venécia, Mila, Bolonya, Padua, Verona, Roma i Napols.
Lobjectiu, estudiar el consum mundial, estimar 'impacte de la desaparicié de la
manufactura franco-belga i impulsar la fabricacid i comercialitzaci6 de la punta
al coixi mitjangant els Consolats i Cambres de Comerg.

De Castro, crida als empresaris espanyols del ram perque organitzin el seu
congrés. El treball, essencialment portat a terme per dones, podria representar
una millora per la seva economia. Era urgent, els italians podien monopolitzar
l'exportacié de punta en detriment de zones productives com Espanya. Pero
faltava poc perque Italia quedés submergida en el conflicte. El1 23 de maig de
1915 declararia la guerra a 'alianca. Aviat, els zepelins bombardejaren les
emblematiques Venécia o Padua.

Al setembre, el President del govern Eduardo Dato aprovava* una Junta
d’Iniciatives per obtenir projectes productius i comercials espanyols davant la
guerra. De Castro, a Poctubre® escriu: “Arte y utilidad. Trabajo para las mujeres”
on encabira la crida en aquesta iniciativa. Recolzat pel politic Juan de la Cierva,
president d’aquesta Junta, anticipara la convocatoria d’'una Exposiciéon Nacional
de Encajes, emplagant a fabricants i puntaires.
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6 NM del num. 1083
(10/10/1914) al num. 1110
(17/04/1915).

7 NM num. 1087, 07/11/1914,
p.-7ip.21

8 NM num. 1092, 12/12/1914,
p. 16.

9 NM nam. 1097, 16/01/1915,
p. 29.

Agrupacié de puntaires treballant
al carrer Rafael Casanova de
I'Arbog del Penedes, davant de ca
I'Altet, seguidors de la casa Blai.

En primer pla, la puntaire Conxita
Altet Romagosa. Al voltant de
1913-1914. Postal L. Roisin, nim.
14 ARBOS. Confeccionando encaje
catalan. Edt. Barcelona.

23 nameros del setmanari NM® durant 6 mesos i mig conformaran un petit
dossier amb articles (22 planes) i fotografies (19 planes) radiografiant el mon de
la punta manual espanyola.

El novembre” s'obrira seccié: Exposicion Nacional de Encajes, on el redactor
Miguel Espafia anira recollint dades dels principals escenaris puntaires del
moment: Galicia, Almagro, Alacant, Extremadura, Catalunya...

El 12 de desembre de 1914 sanuncia la constitucié d’una comissié
organitzadora® presidida per la marquesa de Squillache. Foren vocals: la
pedagoga feminista Maria de Maeztu, Cristobal de Castro, Nicolas M* de
Urgoiti i Josefa Huguet Crexells, germana gran de Pilar Huguet, que aquell any
publicaria: Historia y técnica del encaje. S’inauguraria a primers de febrer de
1915 en l'edifici del Ministeri d’Estat.

La demanda de punta als inicis de la guerra experimenta un estancament,
provocant una depreciacié de preus proporcional a la manca de comandes
i generant un estoc de mercaderia. No hi havia a Espanya ni tractat, ni cap
tipus de tarifa de transport, terrestre o maritim, que protegis el comerg del
producte nacional. La crisi financera impedia rebre fons dels clients d’América.
Es bloquejava el comerg i per tant els encarrecs. La produccié quedava a mans
de la puntaire que, o esperava temps millors, o malvenia als magatzemistes®.
No estava contractada, els ingressos eren irregulars, per tant sampliava la
precarietat.
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10 NM num. 1089, 21/11/1914,
p. 21

11 “El encaje de bolillos en
Arbés”, NM num. 1097,
16/01/1915, p. 29; fotografies
num. 1098, 23/01/1915, p. 28.
12 NM num. 1108, 03/04/1915,
p- 28; num. 1109, 10/04/1915,
p. 28.
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Etiqueta de la Casa Joaguim
i Maria Castells (1911-1930).
Museu dArenys de Mar.

La informaci6é de NM sobre Catalunya apareixera inicialment en una petita
noticia el 1914'° mencionant 'interes dels randers palamosins per participar en
la exposicid, enviant a la redaccié un album-record amb fotografies de labors de
punta autoctones. Posteriorment, 2 numeros de gener de 1915 parlaran de la punta
al coixi tarragonina de I’Arbog del Penedes". A l'abril, tindra protagonisme la
punta d’Arenys de Mar i el treball dels germans Castells'>. Arenys de Munt i Sant
Andreu de Llavaneres, breument esmentades, tancaran una minsa llista de llocs
puntaires catalans que no reflexa la realitat que encara suposava la confecci6 de
punta al coixi manual a mitjans de la segona década del s. xx.

Amb poca fortuna, M. Espania presenta ’Arbo¢ com un poble que abans de la
Guerra del Frances (1808-1814) feia només puntes per entreteniment i que, davant
la miséria que causa la crema del poble (1808) es comenca a fer puntes de forma
remunerada per necessitat. Inclus situa la confeccié de blonda després d’aquest
periode. En realitat, a I’Arbog de finals del s. xv1i1 bona part de les dones ja
treballaven la blonda i formava part d’una ruta sud catalana de fabricaci6 i comer¢
de punta al coixi. Possiblement la transmissié d’escrits i notes de comptes de les
primeres décades del s. x1x del teixidor Anton Sans Ventosa, determinaren una
informaci6 esbiaixada.

A principis de 1915 diu:

“Las labores que hoy se hacen en Arbés, son las aplicaciones, respaldos,
mantelerias, redondeles, cubrebandejas, caminos de mesa, juegos de
cama, toallas, etc. Sobretodo en juegos de cama y flecos para toallas, se
hacen verdaderas preciosidades...los dibujos son siempre diferentes y
de gran variedad, pues son todos reformados constantemente.”

(L fb;_-.-.-._,} )
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Fragment de I'escena de caca realitzada per la Casa Castells (1914-1915).
Museu dArenys de Mar, nim. reg. 9492.
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13 FARRE HUGUET,
Joan Ramon: Rescatant

el vell arquetip de l'aranya.

Un recorregut per la
iconografia de les puntes
al coixi de PArbo¢ durant
el segle xx. Vilafranca.
Edicions i Propostes
Culturals Andana. 2018.

Les operaries arbocenques guanyaven de 6 a 8 rals diaris, 2 més les bones
puntaires.

Després de llegir les iniciatives de NM, I'exportador barceloni Gaieta Hidalgo,
en pocs dies tenia circulant a viatjants i catalegs pels mercats americans. Sera
qui convidara a M. Espanya a visitar Arenys. Sorpres de l'agilitat empresarial, es
rendira davant 'exhibicié dels dissenys produits per la Casa Castells de la ma de
Maria Castells Simon.

“..llega a tal extremo la escrupulosidad con que estos industriales
llevan la fabricacion de sus encajes, que ni uno de los que fabrican
se hace con patrén que no sea propio y exclusivo de los hermanos
Castells.”

Llavors, Arenys de Mar era el més important centre productiu de punta al coixi
de Catalunya, i del conjunt de randers arenyencs, la Casa Castells la més antiga
(1862) i la principal representant, reconeguda per originalitat i apreciada pels
mercats espanyols, americans o europeus. Arenys de Mar era on residien la
majoria d’exportadors, mentre que a Arenys de Munt es concentraven la majoria
del que es qualificava d’obreres artistes. Aquestes guanyaven unes 2,5 pessetes
diaries i les més bones fins 4 pessetes, o més. La diferéncia de preu respecte a
d’altres regions s’atribuia als dibuixos originals. Evidenciant la quantitat de
punta encara produida, tant a ’Arbo¢ com a les comarques de la costa catalana,
de Barcelona a Palamds, el periodista manifesta la notable diferéncia respecte
al desenvolupament de la produccié copsada en altres llocs de la peninsula,
qiiestionant fins a quin punt la punta catalana necessitava dels auxilis oficials
per ampliar el seu radi d’accio.

Les fotografies de punta al coixi catalana. Importancia de la
punta figurativa

De les 3 planes publicades per NM amb material grafic de punta catalana
seditaran 15 fotos de labors de punta. D’aquestes, 7 mostraran motius
basicament vegetals (flors, fulles, branques i rams): cantoneres per jocs de llit,
de taula, coll i aplics per estors i cortinatges. Les altres 8 fotos mostren aplics
per cortinatges i cobrellits, tapets o frontals, o simplement quadres de punta al
coixi, totes elles amb motius figuratius antropomorfs, zoomorfs o teriomorfs.
Potser és eleccid dels periodistes, perd constatem aquesta petita predominanga.
Tampoc hauriem d’estranyar-nos. La confeccié de figures, humanes i animals,
s’havia introduit a Catalunya durant la segona meitat del s. x1Ix com una
innovaci6 junt amb la depuraci6 de 'aspecte artistic de la punta manual davant
la forta competeéncia de la punta mecanica. La majoria de randers que oferien
dibuixos originals s’introduira en la figura. Tot i no ser ben acceptada per
algun sector, més purista, que preferia la millora dels dissenys geometrics i
fitomorfs complexes considerant-los més propis d’aquesta disciplina textil, el
cert és que es popularitza, es mantingué i evoluciona®. Al 1915 la figura feta de
puntes al coixi era habitual a Europa i altres llocs d’Espanya, pero a Catalunya
i particularment a Arenys de Mar i a ’Arbog la produccié era considerable. La
diversificacié d’un mateix dibuix era també un tret caracteristic que permetia
certa exclusivitat enfront el treball en série de la maquina. En el repas fet de la
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14 TREPAT i MASSO, Adela
Mez: “La dentelle ancienne
dans les patrons d’Arb6s

del Panadeés”, Travaux
artistiques et scientifiques de
1° Congreés international des
Arts Populaires. Prague 1928.
Paris, Editions Duchartre,
1931, Vol. II, pp. 77-78.

15 SIMON ABELLAN, Pere:
L’Arbog (1807-1836) segons
I’Anton Sans, teixidor de lli.
Ajuntament I’Arbog, 2002,
p. 15.

Labor de punta al coixi figurativa
catalana s.p., amb escena de

ball o joc popular. En el terg
superior de la pega, els rotllets de
fons, disposats de forma regular
determinen que les brides estiguin
encara més ordenades conformant
un punt ample. En els dos tergos
inferiors el fons ja esta configurat
amb una trena d'ample calat.
Entorn el 1914-1915. Fotografia

M. Espafia. NM ndm. 1109.
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punta espanyola dins la revista NM no hem detectat cap labor figurativa ni a
Galicia, ni a Extremadura, ni a Novelda. Si, s'observen 3 petits aplics de figures
individuals de les 15 peces fotografiades d’Almagro, i sobretot a Monover veiem
també molta preséncia figurativa: 5 peces d’un total de 8. Es important observar
que 4 dels treballs catalans son escenes figuratives, és a dir diverses figures
(humanes i animals) configuren una historia: caceres, ball popular o figures
custodies de fantasia. Monover presenta també una escena de cacera. Hauriem
de veure aquest fenomen com un indicador de que, en aquests llocs on han estat
creades i confeccionades, porten un temps fent figures i s’ha experimentat una
evolucié que va més enlla de la figura individual.

De les fotografies arbocenques, l'escena de cacera de cérvols, diriem que
correspon a la que va esmentar Adela M Trepat Masso6 en la comunicacié
llegida a Praga en ocasi6 del 1r Congrés d’Art Popular el 1928™. Creada per
la Casa Blai de ’Arbog, suposadament va guanyar un premi a Madrid entorn
el 1912-14. La puntaire, fotografiada en la mateixa plana, va ser Conxita Altet
Romagosa, filla del rander Sebastia Altet Sans de cal Blai, fill d’Eulalia Sans
Parera, seguidora de la nissaga de randers arbocencs que portava al menys dues
generacions negociant la punta. L'avi, Anton Sans Vilaplana el 1764 obri botiga
de teixidor en una casa de renom cal Blai, i el seu pare Anton Sans Ventosa,
alludit abans, tenim noticia de que donava a fer punta i la comerciava per
diferents llocs de Catalunya, Alcaniz i sobretot a Valencia®.

u,__..v
s LRI MR E

Labor de punta al coixi figurativa evolucionada. Escena de caca. Casa Castells d/Arenys de Mar. Les figures queden emmarcades per la propia ornamentacio,
formant una historia de reclam de caga sobre un fons de trena de branca amb puntillé. Al mig, dos grius afrontats entorn una formacié vegetal, d'estil
Renaixement, amb fons resolt amb combinacié de punts de malla i branca amb puntill6. Entorn el 1914-15. Fotografia M. Espafia. NM ndm. 1109.
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16 MATEOS PEREZ,
Prudencio: “La Sociedad
espaiola de Amigos del Arte”,
Villa de Madrid ndm. 94,
04/1987, p. 74.

17 VALVERDE, Marqués de:
Catdlogo de la Exposicién de
Lenceria y Encajes Esparioles
del siglo xvi al xix. Madrid,
SEAA, 1915.
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Una altre Exposicion suplanta I'Exposicion Nacional de Encajes

El 19 de maig de 1915, a la Biblioteca Nacional de Madrid, s’inaugura
UExposicién de Lenceria y Encajes Esparioles del siglo xv1 al x1x patrocinada
per la Sociedad de Amigos del Arte. Aquesta societat, associada a la corona i
subvencionada per 'estat, estava formada per una enorme llista d’aristocrates
i membres de 'alta burgesia. Totalment masculinitzada, tenia com a missié
salvaguardar el valors essencials de l'art espanyol. Eduardo Dato i Juan de la
Cierva —suposadament el protector de la iniciativa de NM— formaven part
d’aquesta llista d'amics de I'art'. El govern finalment recolza 'exhumacié6
d’antics exemplars de colleccions privades. El cataleg és el famods prologat pel
Marqués de Valverde'. Al final dels seus apunts deia:

“...los modelos que en ella se presenten...sirvan para conservar los
dibujos genuinamente esparioles, viéndolos algiin dia reproducidos
en los trebajos modernos, conservando el buen gusto peculiar d
nuestros tiempos pasados.”

Quadre de punta al coixi fet per I'Escola de Puntaires d’Argentan. Oferiment del Comité de Secours aux Blessés Militaires al Comite de la Creu Roja dels EUA.
Homenatge a I'ajuda rebuda durant la Primera Guerra Mundial. Museu Nacional de Washington. Postal d'A. Lejeune edt. Dentelles véritables, Paris. Després

de 1918.
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18 NM num. 117, 05/06/1915,

p-4.
19 NM num. 1161, 07/04/1916,
p-11.

Com a consumidora de luxe, I'aristocracia sempre exerci una mena d’oligarquia
cultural respecte al valor i I'ts dels productes artistics. Les arts téxtils i les
puntes en particular tenien un deute amb els clients més adinerats que li

feien comanda, adquirint drets per controlar i marcar criteri. No serviren les
cartes d’Urgoiti durant el 1915 al Ministre de Foment Javier Ugarte demanant
proteccio oficial a la iniciativa de NM per celebrar I'exposici6 en pro de
productors i puntaires'. Ugarte prometia ajuda, pero afegia:

“No me parece que conviene al interés mismo de esa Exposicion su
simultaneidad con la de Amigos del Arte.”

La proposta d’Urgoiti d’emplagar la inauguracié a la tardor sera benvinguda,
pero a l'abril de 1916 de Castro encara esperava que les puntaires espanyoles
participessin d’una exposici6'. Tot acaba devorat pel possibilisme.

Sens dubte, el declivi dels productors de punta estrangers durant la guerra,
afavori que la punta al coixi manual espanyola, i particularment catalana, es
revifés i augmentés la produccid. Pero el mateix passa amb la mecanica i tot
el sector textil. Una guerra suposadament curta sestengué per 'est d’Europa,
Orient i colonies africanes. Estats Units, que havia gaudit d’'una bonanca
economica sense precedents, davant el perill d’una guerra submarina, declara la
guerra a Alemanya a l'abril de 1917. La Guerra de les Nacions es prolongaria fins
novembre de 1918.
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