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Exhibition

A new exhibition on fashion and Catholicism.
Heavenly Bodies: Fashion and the Catholic Imagination

New York Metropolitan Museum of Art

m Silvia Ventosa

The Costume Institute at The Metropolitan
Museum of Art in New York hosted an impressive
exhibition entitled Heavenly Bodies: Fashion and
the Catholic Imagination, based on the idea that
fashion and religion are intertwined and that they
inspire and engage each other, in the words of
Curator in Charge Andrew Bolton. This researcher
explains that the starting point for the exhibition
was an article published in Newsweek on 20
November 2005 entitled The Pope wears Prada,
referencing the designer red loafers worn by
Benedict XVI. And the conceptual framework for
the exhibition comes from the book by Catholic
sociologist Andrew M. Greeley, The Catholic
Imagination, which looks at a uniquely Catholic
awareness or sensibility, which has its own visual
representation and narrative.

Although it could have been controversial to
create an installation of clothing and other pieces
associated with 20" and 21* century fashion in
the Medieval, Byzantine and Renaissance halls
of the museum, as well as the possible criticism
of the Catholic religion and its influence on dress
style, the script and set-up were both extremely
respectful of Catholicism. The curator says most of
the designers represented in the exhibition come
from a Catholic background. Only the somewhat
hidden projection of the ecclesiastical fashion
shows from Federico Fellini’s 1972 film Roma
in one corner of the room sheds a slightly more
ironic light on the topic.

The exhibition is divided into three sections.

In the basement, where the Costume Institute
halls are, is a selection of forty holy vestments
from the Vatican, most of which had never before
left Rome. The work of fashion designers from
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the 20" and 21* centuries is on display in the
Medieval, Byzantine and Renaissance halls of the
Fifth Avenue Metropolitan Museum, as well as

in the far-oft Cloisters, where the pieces co-exist
with gardens, cloisters and Medieval chapels
from France and Spain. Apart from the pieces
from the Vatican, more than 150 contemporary
dresses engage in a dialogue with the pieces in the
permanent collection. In some cases, the dresses
are displayed on the same level as the other items
in the room, but in others they are on tall posts,
hanging over visitors’ heads.
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A fastidious two-volume
hardbound catalogue in a
slipcase accompanies this
exhibition. The first volume
features the pieces from
the Vatican, most from the
19th and 20th centuries.

It has an introduction

by the president of the
Metropolitan Museum of
Art explaining that this is
the first time the Vatican
and the Costume Institute
have ever collaborated.
This is followed by a text
by Marzia Cataldi Gallo on
the history, types, colours
and shapes of the liturgical
items. This volume also
features large photos of the pieces that travelled to
New York for the exhibition, with a long description
of each one. The second volume has two parts:
Fashioning Worship and Fashioning Devotion. The
first features the items on display in the Medieval
and Byzantine sections of the Metropolitan
Museum of Art and compares them to dresses
from different eras of the 20th and 21st centuries,
establishing a dialogue that aims to compare the
images, shapes, colours, etc. The second part focuses
on the habits of Catholic congregations, tying them
to the pieces and interior of the churches at the
museum’s The Cloisters building. The outstanding
work of photographer Katerina Jebb must be noted.
She has de-constructed the image of each dress in
separate photographs that she later juxtaposes to
represent the dress and its mannequin again. All

of the photos were done this way, which meant the
pieces has to be in New York six months before the
inauguration. For this exhibition, the Museu del
Disseny de Barcelona loaned the Met three dresses
by Cristobal Balenciaga, which are compared to

the clothing of virgins and saints, with their shiny
stoles, that can be seen in the paintings in the
Renaissance room.
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The exhibition is
ambitious and surprising
without being provocative,
as the tranquil rooms of
Medieval and Byzantine
art make room for huge,
tall mannequins with
extraordinary dresses
that display a different
language from that seen in
the permanent collection,
given their proximity
to our time and their
connection to the human
body. And, curiously,
when you look at the tags,
you can see that there
are many pieces selected
that were designed after
2015-2016 and you have to wonder whether they
were designed expressly for the exhibition. And
this question leads to another when you walk down
Fifth Avenue and look at the windows of the top
fashion brands featuring garments with Catholic
iconography and clear nods to the exhibition at
the Met. Not to mention the famous Metgala: the
inauguration of the exhibition, when celebrities
from all walks of life parade around in dresses from
the same designers, this year with clear allusions to
Catholic iconography.

This exhibition will be at the Met from this May
to 8 October. It is in two locations, the main Fifth
Avenue museum and The Cloisters. m
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Posem fil a I'agulla. La industria del genere de punt a Arenys de Mar
Threading the needle, industrial knitting in Arenys de Mar

Arenys de Mar Museum
From 28 January to 23 December 2018

m Neus Ribas

The exhibition and catalogue Posem
fil a l'agulla, el génere de punt a
Arenys de Mar (Threading the needle,
industrial knitting in Arenys de Mar),
produced by Museu d’Arenys de Mar,
are a labour of love to save the history
of a sector that was essential in
Arenys de Mar and the whole county
of Maresme. But, above all, they are

a tribute to the businesspeople and
workers associated with industrial
knitting, who were the true stars in
this story.

The articles in this catalogue were
written by experts or researchers
who focus on the topic, as well as
people with professional ties to the
sector, to show the deep roots it has
in our town. Montserrat Llonch,
who has published several papers
on industrial knitting in Maresme,
is one of the authors, providing a
general overview of the history of this
industry. Jordi Julia, curator of the
exhibition and descendent of one of
the most important knitting factories in Arenys
de Mar, now defunct, covers the history of this
industry in Arenys de Mar from the early years
through the crisis in the 1980s.

The other articles sought a more local,
experimental vision from two generations. The
first comes from Joaquim Cassa, a worker and
businessman in the knitting industry for more
than 50 years, and the second, from Mireia
Bibolas, daughter of an engineer at the company
Jumberca who still works in the knitting industry,
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which has given her a look at all the changes this
sector has seen lately.

The exhibition and its catalogue aim to raise
awareness of the history of the textile industry
in Arenys de Mar in the 20" century and its
influence on social life, culture and sports. An
industry that has practically disappeared today;,
but still survives in one of the oldest companies:
Céndor, which is celebrating its 120" anniversary
this year. m

http://museu.arenysdemar.cat
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Pedro Rodriguez. The art of dressing.

Carme Ensesa de Bencomo Private collection

Calella Old Town Hall
From 19 Mai to 2 September 2018

m Carmen Torm

Over the course of his career, designer Pedro
Rodriguez met and dressed the most elegant
women of the time. The close relationship
between the designer and his clients led to
lifelong friendships. One such case was with Ms
Carme Ensesa de Bencomo, a client and friend

of the designer. Over the years, this relationship
materialised in the exclusive outfits and
accessories created for the social events attended
by this lady of Catalan high society. The exhibition
displays just some of the creations in the extensive
private wardrobe of Carme Ensesa de Bencomo
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and will be at the Calella Old Town Hall through
Sunday 2 September, organised by the Museu de
Calella.

Pedro Rodriguez was born in Valencia in 1895.
After his father’s death, the family moved to
Barcelona. In the first few years of the designer’s
training, he learned the basics of the trade from
Barcelona’s most important tailors. In 1919, he
and his wife Anita opened the first high-fashion
house in Spain, following the strict guidelines set
out by the Chambre syndicale de la haute couture
parisienne (Haute couture trade union of Paris).
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This is when the designer’s professional career
really took off.

When the Spanish Civil War broke out on 18
July 1936, it put a stop to fashion production in
Barcelona briefly, although he continued to work
with an extensive list of foreign clients, mainly
in the Americas and Europe. The firm’s success
allowed them to open two more fashion houses,
one in Madrid in 1939 and the other in San
Sebastian in April 1937.

From the beginning, a cosmopolitan vision
of fashion was always part of Pedro Rodriguez’s
creations. His curious nature and passion for his
trade brought him international renown, for the
most part in Europe, the United States and Mexico,
and Asia, mainly in China, the Philippines, Japan
and Thailand. It wasn’t until the 1950s, however,
that Pedro Rodriguez made his first incursions
into the US market. The success of his proposals
opened the door to collaborations on many films
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in the 1960s. This introduced him to US celebrities,
adding actresses like Ava Gadner, Bette Davis

and Rita Hayworth to his already extensive list of
prestigious American clientele.

The peak of his career, in terms of both
productivity and creativity, was the 1950s and
1960s. In this period, he was recognised as one of
the top designers in the world of haute couture,
winning awards, medals and many distinctions
and recognitions that highlighted the value of his
innumerable contributions to the world of fashion.

Despite the changing trends brought about
by prét-a—porter, Pedro Rodriguez continued
presenting elaborate creations in luxurious fabrics
of the best quality without sacrificing the creativity
or exclusiveness of haute couture until he closed his
doors in 1979. m

Exhibition credits
Carme Torm i Elies. Direction and coordination.
Victoria Garcia i Vila. Documentation and texts.
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Proceedings Book of the | Colloquium of Researchers

in Textile and Fashion.

Centre for Documentation and Textile Museum

Terrassa, 17 and 18 November 2017

ISBN 978-84-697-7760-2 | 232 pages

The Textile and fashion research group, as part of
the Design History Foundation, and the Centre for
Documentation and Textile Museum in Terrassa,
organised the I Colloquium of Researchers in
Textile and Fashion in November 2017. The event
saw a great turnout, with some 50 speakers from
universities and teaching centres, museums,
archives and study groups or independent
researchers. The research group was created in
2016 to join forces and share experience and
knowledge. Soon afterwards, they began working
on the I Colloquium. Leslie Miller gave the keynote
speech, Interwoven stories: 30 years of textile
research, sharing her long career in academia and
museums. It was a first-hand testimony that can
guide researchers in future studies, which has been
included in this publication.

The aim of the Colloquium was to share
recent research on fabrics and fashion in Spain,
promoting synergies among all participants. The
growing interest in these two fields of study was
reflected in the great response to the call. Given
its transversal nature, these topics are covered by
various disciplines, from history, art history and
design history to anthropology and sociology,
among others. In this regard, other institutions
that also collaborated on the colloquium included
Museu del Disseny de Barcelona, Museu d’Arenys
de Mar, Fundaci6 Institut Industrial i Comercial
de Terrassa and the University of Terrassa, with
participation from the National Museum of
Science and Technology of Catalonia. The two-
day event dealt with topics like collecting, textile
art, preservation, musicology, popular clothing,
religious clothing, theatre costumes and haute
couture, among others. The chronological range
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I Coloquio
de Investigadores
en Textil y Moda

17 y 18 de noviembre de 2017

Libro de Actas

encompassed everything from antiquity to
present day. The works presented were previously
unpublished or had a new focus, as well as the
latest noteworthy projects in preserving and
disseminating textiles. This was proof of the
growing interest in the topic in the field of history,
which also demonstrated the effort being made
to bring this knowledge to a wider public. Given
the great success of this event, the Textile and
fashion research group is now working on the II
Colloquium, which will take place in 2019. m
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Design History Foundation Textile
and fashion research group

m Dr Isabel Campi, President of the FHD

The Design History Foundation (FHD, from its
initials in Spanish), was established in Barcelona
in late 2006 and has been active since 2008.

It is a non-profit organisation that is focused

on research, or generating new knowledge on

the history of design; dissemination, meaning
spreading this new knowledge on design; and
promotion of design history, supporting this
activity so it reaches the same level of importance
as other branches of history. Although the
Foundation isn’t a museum or an archive, it also
works to preserve design’s documentary heritage,
which is often endangered.’

Along with these scientific goals, the
Foundation also aims to raise awareness and
encourage cohesion among design historians,
who are often separated and spread out among
different academic institutions and museums.
In this regard, it is following in the footsteps
of institutions like the British Design History
Society (DHS), which was founded in 1977 with
similar aims and today is a world-renowned
institution with members around the globe.

The Foundation is governed by a board of
trustees, appointed periodically, made up of
experts in design history from Catalonia, Spain
and the world. This ensures the body has ties
with foreign institutions that can contribute in
terms of contacts and projects, as well as the
vitality of their members.

The Foundation’s activities focus mainly
on scientific events (congresses, colloquia and
symposia), research publications (their own or on

* Since 2015, the foundation has been the provisional home of
the professional archive of designer Jordi Vilanova, which was in
imminent danger of being destroyed.
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commission) and training (conferences, courses
and workshops).

In 2016, the FHD hosted a symposium called
Modernos a pesar de todo (Modern in spite of
it all) at the Museu del Disseny de Barcelona.

The title was broad enough to encompass most
research on the history of design conducted

in Spain. The call was quite successful and the
speakers were broken down into the following
workgroups: Architecture and spaces (4), Archives
and heritage (3), Graphic design (4), Teaching (3),
Historiography (2), Furniture and objects (4) and
Fashion (6). The last one was the biggest, with
conferences by Nuria Aragones, Ester Baron,
Laura Casal, Francesca Pifiol, Silvia Roses and
Silvia Ventosa. It was also the most dynamic
group, with the most initiative, as the participants
immediately began promoting the idea to create

a textile and fashion research group (Grup
d’Estudis de Textil i Moda - GETM). Through
periodic meetings, the GETM began to take
shape, specifying its aims and finally requesting
to join the Foundation. This gave them the tools
to hold activities and mobilise resources.

This collective was created with the desire to
bring rigour and depth to the study of textiles and
fashion, to safeguard its historical heritage and to
be seen as a benchmark in the field of research.
Its founding goals are identical to those of the
Foundation, but with an even more specific focus,
and they are:

“The Textile and fashion research group, as
part of the Design History Foundation, aims
to be a place of sharing conceived to promote
research and dissemination of knowledge
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in the fields of textiles and fashion through
joint projects. Likewise, it aims to safeguard
textile heritage, as well as raising awareness
of private and public collections and
archives. It also provides guidance to other
researchers or institutions interested in these
topics.

The study of the world of textiles and
clothing is done from a multidisciplinary
perspective, looking at history, art,
technology, sociology, design and museology.
GETM also plans to participate in national
and international meetings and congresses
on textiles and fashion, as well as organising
trips to learn about these topics around the
world.”

The group’s work areas are both general (fabrics,
clothing and fashion as universal phenomena) and
specific, contributed by each member of the group:
industrial fabric swatches; dyes and colourings;
raw materials; fabric design; knitwear; lace
making; prints; popular clothing and costumes;
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new fabrics; textile collections; creators, producers
and designers; the fashion system; socio-economic
history and clothes aesthetics; fashion media and
circulation; fashion images; international trade,
relations and flows; technology transfer.

The methodology and tools the GETM
proposes to work with are exchanging knowledge
through physical or virtual meetings; studying
items in public museums or private collections,
studying documents; creating glossaries and
terminology, etc. The activities its members aim
to carry out include periodic scientific events;
monographic displays and exhibitions; digital
and print publications; travel and any others that
come out of the members’ initiative.

The group is promoted by Dr Silvia Ventosa,
curator of the textile and fashion collections at
Museu del Disseny de Barcelona, member of the
Design History Foundation board of trustees
and group leader; Dr Silvia Carbonell, managing
director of the Terrassa Textile Museum and
Documentation Centre; Dr Assumpta Dangla,
museologist and PhD in architecture and design
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from the UIC; Neus Ribas, director of the Museu
de la Punta d’Arenys de Mar; and myself, with
my teaching experience, as I have always believed
that the history of fashion and textiles is a very
valuable and dynamic part of design history.

In April 2017, the group proposed to the
Foundation to host its first national scientific
event. The I Colloquium of Textile and Fashion
Researchers was organised in record time
in close financial and logistics collaboration
with the FHD, Terrassa Textile Museum and
Documentation Centre, Museu del Disseny
de Barcelona and Museu de la Punta d’Arenys
de Mar.

The conference took place at the Terrassa
Textile Museum and Documentation Centre
on 17-18 November 2017, with more than 100
participants from all over Spain and 41 speakers.
To kick off the event, Dr Lesley Miller, curator
of the textile collection at the Victoria & Albert
Museum in London, was invited to give the
keynote speech, entitled Interwoven stories:

30 years of textile research. After the colloquium,
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a beautiful catalogue was published, which

can be downloaded from the websites of the
Foundation and the Terrassa Textile Museum
and Documentation Centre or purchased in print
from the secretary of the Foundation.

The unexpected success of this colloquium was
proof that a platform is needed to raise awareness
of research being done throughout the country.
So everyone was up for hosting another one. Now,
we're all working on the 2019 colloquium, which
will be called “Noms a 'ombra” (Figures in the
shadows).

The GETM has a commitment to history
and an encouraging future, and we hope to put
together enough human resources and drive to
keep it going. Because there’s no lack of desire
and motivation. To become a member, just join
as a friend of the Design History Foundation and
you’ll be put on a specific list. m

http://www.historiadeldisseny.org/amics
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Novedades editoriales y noticias

Exposicion
Una nueva exposicion sobre moda y catolicismo.
Heavenly Bodies: Fashion and the Catholic Imagination

Metropolitan Museum of Art de Nueva York

El Costume Institute del Metropolitan Museum of
Art de Nueva York ha organizado una impresionante
exposicion titulada Heavenly Bodies: Fashion and the
Catholic Imagination, en la que se parte de la idea
que moda y religion estan entrelazadas, y se inspiran
e informan una a la otra, en palabras del comisario
y director del Costume Institute del museo, Andrew
Bolton. Este investigador afirma que el punto de
partida de la exposicion es el articulo publicado en
el Newsweek del 20 de noviembre de 2005 “El Papa
viste de Prada”, refiriéndose al singular calzado

de color vermellén de Benedito VI. Y el marco
conceptual de la misma se encuentra en el libro del
sociologo catdlico Andrew M. Greeley, The Catholic
Imagination, en el que define una sensibilidad o
conciencia especificamente catélica, que tienen su
propia narrativa y representacion visual.

Aunque era previsible una controversia sobre la
instalacion de vestidos y otras piezas relacionadas
con la moda del siglo xx y xx1 en las salas
medievales, bizantinas y renacentistas del Museo
asi como una posible critica a la religion catdlica y
su influencia en las maneras de vestir, en realidad
tanto el guion como el montaje son extremadamente
respectuosos con el catolicismo. El comisario afirma
que la mayoria de los disefiadores representados
en la exposicion crecieron en un contexto catolico. Solamente la proyeccion
semioculta del desfile de modas eclesidsticas que aparece en la pelicula Roma
de Federico Fellini (1972) en un rincén de una sala desprende una suave ironia
sobre este tema.

La exposicion esta distribuida en tres ambitos. En el subsuelo, que
corresponde a las salas del Costume Institute, se muestra una seleccion de
cuarenta ornamentos litirgicos procedentes del Vaticano, la mayoria de los
cuales no habian salido de Roma. En medio de las salas medievales, bizantinas y
renacentistas del Metropolitan Museum de la Quinta Avenida, se han instalado
vestidos de creadores de moda de los siglos xx y xx1, asi como también en los
lejanos Cloisters, en que las piezas conviven con jardines, claustros y capillas
medievales espafolas y francesas. Aparte de las piezas del Vaticano, mas de
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150 vestidos contemporaneos dialogan
con las piezas de las exposiciones
permanentes. La instalacion de los
vestidos se ha hecho a veces al mismo
nivel que los demas objetos de la sala,
pero en algunos casos los vestidos
estan colocados sobre altos postes

y sobrevuelan las cabezas de los
visitantes.

Acompaiia a esta exposicion un
fastuoso catalogo de dos volimenes
encuadernados en tapas duras, dentro
de una caja. El primero consiste en
las piezas del Vaticano, la mayoria
de los siglos x1x y xx. Consta de un
articulo introductorio del Presidente
del Metropolitan Museum of Art en
el que explica que esta es la primera
colaboracién entre el Vaticano y el
Costume Institute. A continuacion,
Marzia Cataldi Gallo escribe un texto
sobre la historia, tipologias, color y
forma de los ornamentos litrgicos.
En este volumen se reproducen
fotografias a gran tamaiio las piezas
que han viajado para esta exposicion,
con unas descripciones largas de cada una. El segundo volumen consta de dos
partes: Fashioning Worship y Fashioning Devotion. En la primera se reproducen
objetos expuestos de los departamentos de arte medieval y bizantino del
Metropolitan Museum y se los compara con vestidos de diferentes épocas
del siglo xx y xx1, estableciendo unos dialogos en que se quieren comparar
imagenes representadas, formas, colores... En la segunda parte, los habitos
de las congregaciones catélicas son los protagonistas, y se relacionan con las
piezas e interiores de iglesias expuestos en los edificios de The Cloisters del
mismo Museo. Hay que destacar el singular trabajo de la fotografa Katerina
Jebb, que ha deconstruido la imagen de cada vestido en un conjunto de
fotografias separadas, que luego yuxtapone para representar de nuevo el vestido
y su maniqui. Todas las imagenes han estado hechas con este método, por lo
que excepcionalmente las piezas han tenido que viajar seis meses antes de la
inauguracion a Nueva York. Para esta exposicion, el Museu del Disseny de
Barcelona ha dejado en préstamo tres vestidos de Cristdbal Balenciaga, que
se compara con la indumentaria de virgenes, santos y santas con sus estolas
brillantes, que aparecen en las pinturas de las salas del Renacimiento.

La exposicion es ambiciosa, y sin llegar a ser provocativa, es sorprendente,
ya que en las tranquilas salas de arte medieval y bizantino aparecen unos
maniquies grandes y altos con vestidos extraordinarios que representan
un lenguaje distinto al de las piezas de la exposicién permanente, por su

e,
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proximidad a nuestro tiempo y por su relacién con el cuerpo humano.
Y curiosamente, cuando uno se fija en las cartelas, se puede percibir que hay
un gran numero de piezas seleccionadas disefiadas a partir de 2015-2016,
y uno se pregunta si han sido disefiadas expresamente para esta exposicion.
Y la pregunta se convierte en otra, cuando uno pasea por la Quinta Avenida
y observa los escaparates de las mds importantes firmas de moda con vestidos
relacionados con iconografia catélica y claras menciones a la exposicion del Met.
Por no hablar de la famosa Metgala, el dia de inauguracion de la exposicion,
en que celebrities de todos los ambientes desfilan con modelos de los mismos
disefiadores, este afio con claras alusiones a la iconografia catdlica.

Esta exposicién permanece abierta desde el mes de mayo al 8 de octubre.
Ocupa dos sedes, la sede central en la Quinta Avenida y la sede de
The Cloisters. m
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Creédits de I'exposicio
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Direcci¢ i coordinacio.
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Documentaci6 i textos.

Novetats editorials i noticies

Exposicio

Pedro Rodriguez. L'art del vestir.
Col-leccio privada Carme Ensesa de Bencomo

Sala d’exposicions de I’Ajuntament Vell de Calella
Del 19 de maig al 2 de setembre de 2018

Al llarg de la seva vida professional
el dissenyador Pedro Rodriguez

va coneixer i vestir les dones més
elegants de I’epoca. Fruit de I'estret
vincle que sestablia entre clienta i
dissenyador van néixer relacions
d’amistat que el van acompanyar
alllarg de la seva vida. Aquest va
ser el cas de la Sra. Carme Ensesa
de Bencomo clienta i amiga del
dissenyador. Amb el pas dels

anys, aquesta relacio es va anar
materialitzant en els vestits i els
complements exclusius creats pels
diferents actes socials als quals
assistia aquesta dama de l'alta
societat catalana. Lexposicié mostra una part de les creacions que configuren
I'extens guarda-roba privat de la Sra. Carme Ensesa de Bencomo i es podra
visitar fins el diumenge 2 de setembre a la Sala d’exposicions de I’Ajuntament
Vell de Calella, organitzada pel Museu de Calella.

Pedro Rodriguez va néixer a Valéncia I'any 1895. Després de la mort del seu
pare la seva familia es va traslladar a Barcelona. Durant els primers anys de
formaci6 el dissenyador va aprendre els fonaments del seu ofici en els tallers
dels sastres més importants de Barcelona. Lany 1919 ell i la seva esposa Anita
van obrir a Barcelona la primera Casa d’alta costura de I’Estat seguint les
estrictes directrius establertes per la Cambra Sindical de ’Alta Costura de
Paris. Es a partir d’aquest moment que la carrera professional del dissenyador
va prendre volada.

L’arribada de la Guerra Civil el 18 de juliol de 1936 va significar un breu
parentesi pel que fa a la produccié del modista a Barcelona, tot i que va
continuar treballant per a la seva extensa llista de clientes estrangeres sobretot
al continent america i a Europa. L'éxit de l’activitat de la firma va fer possible
obrir dues cases de costura més, una a Madrid I'any 1939 i I'altra a San
Sebastidn, l'abril del 1937.

Des dels seus inicis, la visié cosmopolita de la moda sempre va acompanyar
les creacions de Pedro Rodriguez. El seu esperit inquiet i la passié que sentia
pel seu ofici el van portar cap a la projeccié internacional, sobretot a Europa,
als Estats Units i Méxic i al continent asiatic, essent les seves principals
destinacions Xina, Filipines, Jap6 i Tailandia. Va ser durant la década dels
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anys 50 que Pedro Rodriguez va realitzar les primeres incursions en el mercat
nord-america. L'éxit de les seves propostes el va portar a col-laborar en diverses
produccions cinematografiques dels anys 60. Aix0 va fer que es donés a conéixer
entre I'Star System america, incorporant actrius com ara Ava Gadner, Bette
Davis o Rita Hayworth a la ja extensa llista de la seva prestigiosa clientela
americana.

El periode més algid de la seva carrera, tant pel que fa a la capacitat
productiva com a la creativa, el trobem al llarg dels anys 50 i 60. En aquest
periode al seu reconeixement com a dissenyador de referencia en el mén de
l'alta costura es van comengar a sumar premis, medalles i multiples distincions i
reconeixements que posaven en valor les innumerables aportacions realitzades a
I’ambit de la moda.

Malgrat els canvis de tendéncia introduits amb el prét-a-porter, Pedro
Rodriguez va continuar presentant creacions elaborades amb teixits luxosos de
gran qualitat sense renunciar al fet creatiu i exclusiu propi de I’alta costura fins
al tancament dels seus establiments I'any 1979. m
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m Neus Ribas Exposicio
Posem fil a I'agulla.
La industria del genere de punt a Arenys de Mar

Museu d’Arenys de Mar
Del 28 de gener al 23 de desembre de 2018

Lexposici6 i el cataleg Posem fil a l'agulla,
el génere de punt a Arenys de Mar, produits
8, pel Museu d’Arenys de Mar, sén un treball

% Posem fil de recuperaci6 de la historia d’un sector

% a l El.gll" a fonamental a Arenys de Mar i a tota la comarca
\\\\\\@N del Maresme. Pero, sobretot, sén un homenatge
.éj) La indistria del génere de punt

a empresaris, treballadors i treballadores
vinculats al genere de punt, que han estat els
autentics protagonistes d’aquesta historia.

Els articles d’aquest cataleg han estat
realitzats per experts o estudiosos del tema
i per persones que han estat vinculades
professionalment al sector, per mostrar aquest
arrelament a la nostra vila. Montserrat Llonch,
que ha publicat diversos treballs sobre el génere
de punt al Maresme, n’és una de les autores
i presenta una visio general de la historia
d’aquesta industria. Jordi Julia, comissari de
I'exposicié i descendent d’una de les empreses
de génere de punt més importants d’Arenys de
Mar, avui desapareguda, fa la historia d’aquesta industria a Arenys de Mar, des
dels anys de desenvolupament fins a la crisi dels anys vuitanta.

En el cas dels altres articles s’ha buscat una visié més propera, més
experimental, de dues generacions diferents. El primer és el cas de Joaquim
Cassa, treballador i empresari del génere de punt durant més de 50 anys, i el
segon és Mireia Bibolas, filla d'un enginyer de l'empresa Jumberca i que ha
treballat i encara treballa en el génere de punt, fet que li ha permes viure tots els
darrers canvis d’aquest sector.

Lexposici6 i aquest llibre volen aportar un major coneixement de la historia
de la industria textil a Arenys de Mar al segle xx i la seva influéncia en diferents
ambits de la vida social, cultural i esportiva. Una industria avui practicament
desapareguda, pero de la qual encara perviu una de les empreses més antigues:
Coéndor, que aquest any compleix 120 anys d’historia. m

a Arenys de Mar

http://museu.arenysdemar.cat
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El Grup d’Estudis de Textil i Moda
a la Fundacio Historia del Disseny

La Fundaci6 Historia del Disseny (FHD) es va constituir a Barcelona a finals

de 2006 i va comengar a ser activa a partir de 2008. Es tracta d’'una entitat

sense anim de lucre els objectius de la qual sén investigar, és a dir, generar

nou coneixement sobre la historia del disseny, difondre, és a dir, divulgar els
nous coneixements sobre el disseny, i promoure la historia del disseny, és a dir,
recolzar aquesta activitat perque assoleixi el rang de disciplina en igualtat de
condicions que d’altres branques de la historia. Malgrat que la Fundacié no és
un museu ni un arxiu també vetlla per la conservacié del patrimoni documental
del disseny, sovint en perill d’extincid.*

Juntament amb aquest objectius de caracter cientific la Fundacié també es
proposa donar visibilitat i cohesi6 al collectiu d’historiadors del disseny, molt
atomitzat i dispers per institucions académiques i museus. En aquest sentit
segueix les passes d’institucions com la Design History Society (DHS) britanica
que es va fundar el 1977 amb objectius semblants i que avui és una institucié
mundialment reconeguda i amb socis d’arreu del mén.

La Fundaci6 esta regida per un patronat, que es renova periodicament, de
persones expertes en historia del disseny tant de Catalunya, com de la resta
d’Espanya i de 'estranger. Amb aquesta composici6 es garanteixen les relacions
amb institucions internacionals que aporten contactes i projectes aixi com la
vitalitat dels seus components.

Les activitats de la Fundaci6 es concreten fonamentalment en trobades
cientifiques —congressos, simposis i col-loquis—, publicacions d’investigacions
—propies o per encarrec— i accions formatives —conferencies, cursos i cursets.

El 2016 la FHD va convocar el simposi Modernos a pesar de todo que va
tenir lloc al Museu del Disseny de Barcelona. El titol era prou inespecific com
per donar una amplia cabuda a la majoria d’investigacions sobre historia del
disseny que es feien a tota Espanya. La convocatoria va tenir for¢a exit i les
ponencies presentades es van agrupar de tal manera que donessin lloc als
segiients grups de treball: Arquitectura i espais (4), Arxius i patrimoni (3),
Disseny grafic (4), Ensenyament (3), Historiografia (2), Mobiliari i objectes (4)

i Moda (6). Aquest tltim va ser el grup més nombros i va acollir les ponencies
presentades per Nuria Aragones, Ester Barén, Laura Casal, Francesca Pifiol,
Silvia Roses i Silvia Ventosa. També va ser el grup més dinamic i amb més
iniciativa ja que de seguida els assistents van promoure la idea de crear un
Grup d’Estudis de Textil i Moda (GETM). Mitjangant reunions periodiques el
GETM es va anar configurant, va anar concretant els seus objectius i finalment

* Des de 2015 acull provisionalment l'arxiu professional del dissenyador Jordi Vilanova que es
trobava en perill inminent de destruccio.
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va demanar la seva adscripcio a la Fundacié. Aixo li ha permes disposar d’eines
efectives per a organitzar activitats i mobilitzar recursos.

Aquest collectiu neix amb la voluntat de donar profunditat i rigor als estudis
de téxtil i moda, de vetllar per la conservacié del patrimoni historic i es vol
instituir com a lloc de referéncia en el camp de la recerca. Els seus objectius
fundacionals son idéntics als de la Fundacié pero en un terreny més especific i
diuen aixi:

“El Grup d’Estudis de Textil i Moda, adscrit a la Fundacié Historia

del Disseny, vol ser un espai d’intercanvi concebut per a promoure la
recerca i la divulgacié del coneixement en els camps del textil i la moda,
mitjangant I'elaboracié de projectes conjunts. Igualment, vol vetllar per
la conservacié del patrimoni téxtil, aixi com també donar a coneixer
arxius i col-leccions publiques i privades. També contempla oferir
assessorament a d’altres investigadors o institucions interessats en la
tematica.

Lestudi del mon dels teixits i el vestuari es planteja des d'una
perspectiva multidisciplinaria, que contempli la historia, I’art, la
tecnologia, la sociologia, el disseny i la museologia. El GETM també
es proposa participar en reunions i congressos d’ambit estatal i
internacional relacionats amb el textil i la moda, aixi com organitzar
viatges per a conéixer aquestes tematiques arreu del mén.”

Els ambits de treball sén tant generals —els teixits, el vestuari i la moda com

a fenomens universals— com especifics i aportats pels membres del grup:
Mostraris de teixits industrials; Tints i colorants; Primeres mateéries; Disseny
de teixits; Geénere de punt; Puntes; Estampats; Vestits populars i de teatre;
Nous teixits; Colleccionisme téxtil; Autors, productors i dissenyadors; El
sistema de la moda; Historia socioeconomica i estetica del vestit; Mitjans de
difusié i circulacié de la moda; Imatges de la moda; Comerg, relacions i fluxos
internacionals; Transferéncia tecnologica.
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La metodologia i les eines amb les que el GETM es proposa treballar sén
I'intercanvi de coneixement mitjangant trobades fisiques o virtuals; l'estudi
dels objectes custodiats en museus publics i col-leccions privades; 'estudi de
documents; 'elaboracié de glossaris i terminologia, etc. Les activitats que
volen desenvolupar els seus membres son trobades cientifiques periodiques:
l'organitzacié d’exposicions i mostres monografiques; l’elaboracié de publicacions
en suport fisic o digita i els viatges i tot allo que surti per iniciativa propia.

Les promotores del Grup sén la Dra. Silvia Ventosa, conservadora de les
colleccions téxtils i de moda del Museu del Disseny de Barcelona, membre del
patronat de la Fundacié Historia del disseny i responsable del grup; la Dra.
Silvia Carbonell, directora-gerent del Centre de Documentacié Museu Textil
de Terrassa, la Dra. Assumpta Dangla, museologa i doctora en arquitectura i
disseny per la UIC i la Neus Ribas, directora del Museu de la Punta d’Arenys de
Mar, juntament amb mi mateixa que, a través de la meva I’experiencia docent,
sempre he cregut que la historia de la moda i el textil sén una part molt valuosa
i dinamica de la historia del disseny.

L'abril de 2017 el Grup va proposar a la Fundacié l'organitzacié d’una
primera trobada de caracter cientific i d’ambit estatal. El1 I Coloquio de
Investigadores en Textil y Moda es va materialitzar en un temps récord gracies
a l'estreta col-laboracio logistica i economica entre la FHD, el Centre de
Documentacié Museu Textil de Terrassa, el Museu del Disseny de Barcelona i
el Museu de la Punta d’Arenys de Mar.

El colloqui va tenir lloc al Centre de Documentacié Museu Textil de
Terrassa els dies 17-18 de novembre de 2017, va reunir més de 100 assistents de
tota Espanya i s’hi van llegir 41 ponéncies. Per a la inauguracié es va convidar
la Dra. Lesley Miller, conservadora de la col-lecci6 textil del Victora & Albert
Museum de Londres que va donar la conferéncia Historias entretejidas: 30
afios de investigaciones textiles. Després del colloqui es va editar un bonic
llibre d’actes que es pot descarregar en format digital a través de la web de la
Fundaci6 i del Centre de Documentacié Museu Textil de Terrassa o adquirir en
paper a través de la secretaria de la Fundacio.

L’éxit inesperat d’aquest col-loqui va ser la prova que feia falta una plataforma
que donés veu i visibilitat a la investigacié que s’esta fent a tot el pais. Aixi que
tothom ens va animar a organitzar-ne un segon. Ara ja estem treballant en el
Col-loqui de 2019 que tindra per lema “Noms a 'ombra”.

El GETM te al davant un compromis historic i un futur esperancador i
esperem disposar de prou recursos humans i empenta per a tirar-lo endavant.
Ganes i motivacié no en falten. Per ser-ne membre només cal fer-se amic de la
Fundacié Historia del Disseny on figurara en una llista especifica. m

http://www.historiadeldisseny.org/amics
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El Grup de Recerca de Téxtil i Moda, adscrito a la
Fundacié Historia del Disseny, junto al Centre de
Documentaci6 i Museu Teéxtil de Terrassa, organizaron
el I Coloquio de Investigadores en Textil y Moda, que
se celebrd en noviembre de 2017. El certamen tuvo una
amplia respuesta, con una cincuentena de ponentes,
que provinieron de universidades y centros docentes,
museos, archivos y grupos de estudio o investigadores
independientes. El grupo de investigacion naci6 en 2016
con la voluntad de sumar conocimientos e intercambiar
experiencias, y poco tiempo después de su creacion se
puso a trabajar en la organizacion del I Coloquio. Lesley
Miller presento la conferencia inaugural, Historias
entretejidas: 30 afios de investigaciones textiles, en la que
expuso su dilatada trayectoria en el mundo académico
y de museos. Fue un testimonio de primera mano que
puede orientar a los investigadores en futuros trabajos,
y que se recoge en esta publicacion.

El objetivo del Coloquio fue compartir las
investigaciones recientes sobre tejidos y moda en el
estado espanol, creando sinergias entre los participantes.
El creciente interés por estos dos campos de estudio
se vio reflejado en la amplia respuesta que recibi6 la
convocatoria. Por su cardcter transversal, son temas
tratados por disciplinas diversas, desde la historia e historia del arte y del disefio,
pasando por la antropologia y sociologia, entre otros. En ese sentido, el coloquio
contd también con la colaboracion del Museu del Disseny de Barcelona, el
Museu d’Arenys de Mar, la Fundacié Institut Industrial i Comercial de Terrassa
y la Universidad de Terrassa, y con la participacion del Museu Nacional de la
Cieéncia i la Tecnica de Catalunya. Durante dos jornadas se trataron temas de
coleccionismo, arte textil, conservacion, museologia, indumentaria popular,
littrgica, vestuario teatral y alta costura, entre otros. El rango cronolégico
abarco desde la antigiiedad hasta nuestros dias. Se presentaron trabajos inéditos
o con un nuevo enfoque y los ultimos proyectos destacados en materia de
conservacion y difusion del textil. Una muestra mas del creciente interés por la
tematica en el ambito de la historiografia, donde ademas se visualiz el esfuerzo
que se esta haciendo para acercar este conocimiento a un publico cada vez mas
amplio. Debido al gran éxito del certamen, el Grup d’Estudis de Textil y Moda
esta trabajando en el IT Coloquio, que tendra lugar en 2019. m
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