1 DENGRA, Andreu.
Tomas Aymat. Lartista. La
manufactura, Museu de Sant
Cugat - Casa Aymat, Sant
Cugat del Valles, 2007. This
is the most comprehensive
publication on the trajectory
of Tomas Aymat’s tapestry
and rug factory.

2 Leaflet, invitation and
catalogue of the exhibition
from 12 to 23 February 1921,
at Galeries Laietanes.
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Tomas Aymat's tapestry
factory at the International

Furniture and Decoration
Exhibition of 1923

by JosEp CAPSIR 1 MA{Z
Curator of Decorative Arts at the Design Museum of Barcelona

Tomas Aymat’s tapestry factory in Sant Cugat del Valles

Tomas Aymat Martinez (Tarragona, 1892-Barcelona, 1944) took up his creative
interests at a very young age. In 1912, he contributed to the Fine Art Exhibition
of the Art Circle of Tarragona, at which he exhibited several watercolours. That
same year, he travelled to Paris where he contacted the Gobelins Manufactory.
There, he learned the craft of tapestry-making, knowledge that he subsequently
expanded in Madrid, at the Santa Barbara Royal Tapestry Factory. In 1918, he
began work as a teacher of tapestry and rug weaving at the Arts and Crafts School
of the Industrial University of Barcelona, where he coincided with Francesc
d’Assis Gali, who gave drawing classes.

In 1920, by now a seasoned professional, Tomas Aymat set up his tapestry and
rug factory in Sant Cugat del Valles, a town close to larger cities with a tradition of
textile manufacturing, such as Sabadell, Terrassa, and Barcelona. Francesc d’Assis
Gali accompanied Aymat on this great business adventure, taking on the role of
the factory’s artistic director, as the entrepreneur became technical director.!

We know that months after setting up in Sant Cugat del Valles, Aymat and
Gali held the first public exhibition of their works. The chosen location was the
Galeries Laietanes in Barcelona. Although the published catalogue was very
basic, from it we can a determine that at this exhibition, which was open to the
public from 12-23 February 1921, the following samples of the factory’s output
were displayed: a high-warp tapestry made with a drawing by Tomas Aymat, and
a hand-knotted rug, commissioned for a Dutch Renaissance-style dining room,
and created from a drawing by Francesc d’Assis Gali.

In an article published in the press, Joaquim Folch i Torres, an art critic and
museologist, wrote enthusiastically about the factory and particularly about the
exhibited rug. The information is eloquently expressed:

Recently, Galeries Laietanes has exhibited an extremely beautiful rug,
hand-made by the new Catalan tapestry and rug factory that two
artists of the new generation, Francesc Gali and Tomas Aymat, have
established in Sant Cugat del Vallés.
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3 FOLCHITORRES,

Joaquim. “Una manufactura
catalana de tapissos i catifes
ama’, in Pagina Artistica de

La Veu, number 528, 19-2-1921,

p- 5.

4 Anuari del Foment de les
Arts Decoratives 1923, (1924).
Unnumbered pages. Here we
can find the coloured design by
Santiago Marco, as well as two
images of the interior of the tea
room. The lacquered panel by
Lluis Bracons, of which there

is an image in the publication,
has formed part of the heritage
collections of the Design
Museum of Barcelona since
2017.
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The exhibited item, made by the emerging Catalan factory, was
commissioned by an American magnate, who chose our works
after examining the production of various European factories, some
founded many years ago, if not with a centuries-old tradition.

Clearly, we can see that the choice was appropriate when we
contemplate the splendid work of Gali and Aymat, where the
question of colour is resolved marvellously and (given the lack of
tradition) in a way that is superior to the eastern manufacturers.
This has enhanced the interest of the figurative composition that
constitutes the subject of this work, without overlooking the nature
of a flat object that a rug must necessarily have, a problem that is
certainly extremely difficult. This has been achieved while giving
the subject and the craft all its prestige, all its noble presence, and
shunning the affected styling of certain manufacturers who draw
ornamental elements on a fabric, rather than making rugs.

The success of the new factory is a gem for us, as we have
constantly followed the training of our leading tapestry maker,
Tomas Aymat. Our magnates, who place their orders outside of
Catalonia, have the duty to help him to flourish.”

The “tea room” as a standard of modernity

In a short time, Tomas Aymat’s factory in Sant Cugat del Valles gained
substantial momentum. The decorator Santiago Marco considered the quality of
Aymat’s creations when he presented his innovative design for a circular room,
known as a “tea room” or boudoir, in the Modern Furniture and Decoration
Section of the International Furniture and Decoration Exhibition. The space,
which occupied an entire stand, contained two works produced by Aymat’s
factory: the tapestry Diana cagadora (Diana the Hunter), and a rug that
depicted hunting scenes to match the tapestry. The exhibition installed in the
Palau d’Art Modern and the Palau d’Art Industrial, known subsequently as the
Alfons XIII and Victoria Eugenia palaces, designed by the architect Josep Puig i
Cadafalch, opened in Barcelona on id. data 13th September 1923.

The stand was accessed through a curtain between two black marble
columns. On the right, following the guidelines for the decorative design
published in the press of the period, was a sofa embedded between two black
marble pilasters, at the head of which was exhibited a lacquered panel with
geometric elements entitled Sant Genis dels Agudells, by Lluis Bracons.*
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Design for the “tea room”

or boudoir, by Santiago Marco

for the International Furniture

and Decoration Exhibition of 1923.
Image: Anuari del Foment de les
Arts Decoratives.

The panel Sant Genis dels
Agudells, by Llufs Bracons,
decorated the section

of wall dominated by a sofa.
108.3x83.3cm. MDB 1.431.
Museu del Disseny de Barcelona.
Photograph © Estudio Rafael
Vargas.
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5 VENTOSA, Silvia.

“Tapis Diana cagadora”, in
Extraordinary! Collections
of Decorative and Author-
Centred Art, Ajuntament

de Barcelona, 2014, p.
382-387. This is the most
detailed, comprehensive and
monographic article on the
Diana the Hunter tapestry.
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Then, a glazed door preceded the Diana the Hunter tapestry, flanked by

two black marble pilasters. On the circular rug were four spectacular floor
lamps on pedestals, designed by Santiago Marco and decorated with lacquer
and applications of eggshell by Lluis Bracons. There were also three original
arm chairs and a low table. The ceiling, in the form of a dome, spectacularly
displayed its striking gold colour, which contrasted with the black background
of the rug, and the four marble pilasters and two columns, crowned by their
respective capitals.

Diana the Hunter was made with wool threads and a Turk’s head knot,
using the same technique as the rugs; if necessary, it could also be used for
this function.” However, it was described as a tapestry, given its situation and
strictly ornamental use. In the upper left part, the quadrangular tapestry
bears the inscription T. AYMAT, and on the right Sant Cugat. The scene of
Diana, a young red-haired woman holding a bow and arrow, symbols of her
status as goddess of hunting, and surrounded by plants and animals of clearly
Mediterranean inspiration, is framed by a border comprised of alternating
squares and rhomboids. It is a work with great visual and colouristic strength,
a clear example of the Noucentisme art of the period, which is also connected to
the emergence of Art Deco. We believe that the author of the tapestry drawing
must have been Aymat himself, in collaboration with Gali. Notably, Gali created
the image that would be used for the English version of the poster advertising
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the International Furniture and Decoration Exhibition, which depicted a half-
nude figure of a young red-haired lady. At the bottom of the scene is a pavement
or rug that alternated rhomboid and square elements, in a very similar way to
the tapestry’s border.

We can see some similarities between the rug exhibited in the Galeries
Laietanes and that which formed part of Santiago Marco’s decorative design.
In addition to containing strictly ornamental motifs, the Galeries Laietanes
rug also contained figurative and three-dimensional elements, like the hunting
scenes rug. Such elements are not always easy to incorporate into a rug given its
nature as a flat object, as Joaquim Folch i Torres had observed.

The circular rug, created with thick strands of wool and Turk’s head knot,
shows hunting scenes that complement the narrative of the Diana the Hunter
tapestry. The drawing for the rug must have involved Santiago Marco in
some capacity, perhaps in collaboration with Tomas Aymat or even Francesc
d’Assis Gali. The design has circular, concentric iconographic registers, on a
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The original rug with hunting
scenes synthesised the aesthetic
of Noucentisme, with the
incipient and ephemeral Art Deco.
503 x 477.5 cm. MDB 892. Museu
del Disseny de Barcelona.
Photograph © Ignasi Prat.

See detail.
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black background that is characteristic of Art Deco. The background is most
noticeable in the centre of the rug, where the sky and clouds are represented
geometrically, despite being figurative elements. Nature, clearly inspired by

the Mediterranean, is present in the next register, where there are numerous
animals such as birds, rabbits and wild boar as well as four hunters standing

as if preparing to shoot, surrounded by agave plants. We can also identify

the carline thistle (carlina acaulis), which is a highly characteristic species in
Catalonia. In the past, this thistle was planted at the entrance to country houses
to ward off evil spirits. At the edge of the rug is a magnificent border decorated
with schematic, geometric representations of plants that nod to Art Deco. In the
same way as Diana the Hunter, and in harmony with the tapestry, the rug has a
wide colour range.
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6 The work by Santiago
Marco won the first Grand
Prize for Modern Art. In
addition, Tomas Aymat, as
owner and director of the rug
and tapestry factory that bore
his name, won a Grand Prize.
The lacquerer of the four floor
lamps with pedestals and

the decorative panel won the
same award.
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The Queen’s boudoir at the Palau de Pedralbes

After the closing of the International Furniture and Decoration Exhibition
on id. data 2n December 1923, Santiago Marco apparently found the way
to give continuity to his original work, which had received many awards.®
The decorator was working at the time on several designs for the Palau de
Pedralbes, the new Barcelona residence of the Spanish monarchy, represented
by King Alfonso XIII and his wife Victoria Eugenie of Battenberg. Due to this
circumstance, Santiago Marco had the opportunity to install his creation in
spaces for the Queen’s personal use, adjacent to her bedroom and bathroom.
Although the same objects were present, the arrangement differed from that of
the original designed exhibited at the International Furniture and Decoration
Exhibition, which had just ended. The most notable change was the new
position of the Diana the Hunter tapestry, now placed between the two black
columns. The space that was originally designed by the decorator as a tea room,
hall, or boudoir, ended up as the latter in the Palau de Pedralbes. However, it
did not have a dressing table; a piece of furniture that was essential in a room
designed for this purpose. In fact, the Queen already had a large, comfortable
room situated beside the boudoir, dominated by a dressing table and in which
there were also a walk-in wardrobe and a three-piece mirror.

The Palau de Pedralbes was first occupied when Alfonso XIII and Victoria
Eugene visited the Catalan lands in Spring 1924. The Palace, like many
residential buildings, underwent various alterations with the passing of time
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When the International Furniture and Decoration Exhibition of 1923 had closed, Santiago Marco’s design was incorporated into the Palau de Pedralbes,
as the Queen'’s boudoir. Photograph © Arxiu Mas.
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7 LYCEVM, 31 (1924),

p- unnumbered.

8 This tapestry, presented

in the tea room area of the
International Furniture and
Decoration Exhibition of
1923 and transferred in 1924
to the Queen’s boudoir in the
Palau de Pedralbes, as well

as the rug and the four floor
lamps with pedestals, which
were held by the Barcelona
Museum of Decorative Arts,
form part of the heritage
collections of the Design
Museum of Barcelona. There
is a very similar version of
the tapestry, which may have
been created in 1924, which
has the inscription AYMAT
Sant Cugat in the upper right
part and is conserved in the
Museum of Sant Cugat - Casa
Aymat.

9 CASANOVA, Rossend.
“Las lamparas de pie de
Santiago Marco en la
Exposicion Internacional del
Mueble de 19237, p. 53-63;
CAPSIR, Josep. “La alfombra
de Tomas Aymat y el boudoir
de la Reina en el Palau de
Pedralbes en 19247, p. 65-74 in
Art Déco. Historia, materials
i técniques, Associacio per a
I’Estudi del Moble - Museu del
Disseny de Barcelona, 2018.
These articles document the
works presented on the stand
designed by Santiago Marco
at the International Furniture
and Decoration Exhibition of
1923.
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and as its users saw fit. Unfortunately, in the summer of 1926 the Queen’s
boudoir, an oasis of modernity among the vast number of spaces decorated
according to historicist criteria, was radically transformed into a small sitting
room in the style of Louis X VI, with Louis XV furniture.

We do not consider that Victoria Eugene, a woman of her time who
followed fashions, would have been indifferent to the boudoir; she is likely to
have admired Santiago Marco’s decorative design. Rather we are inclined to
think that the rigid protocol to which she was subjected would have advised
the transformation of the “boudoir of the Queen, highly imaginative and in a
modern style, which is reminiscent of lavish Persian architecture and decoration”,
as defined in the press of the period, into a more classical space that projected a
formal, regal image, becoming of the sovereign.”

In the summer of 1926, the only element of the former decoration that was
kept in the same space was the Diana the Hunter tapestry, which no longer
presided over the room but was moved to the floor where it would be used as
a rug.® The rest of the items of furniture were dispersed and placed in other
rooms in the palace. Documents indicate that the floor lamps were used to
decorate the former daily dining room, which had been made into a sitting
room.

Unfortunately, Santiago Marco’s proposal to give continuance to this
magnificent creation that had aroused so much admiration at the International
Furniture and Decoration Exhibition was not successful. In this case, Art Deco,
which was often sandwiched between Noucentisme and the avant-garde, was
surprisingly overthrown by historicism.’
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DETAIL OF THE DIANA THE HUNTER TAPESTRY; A HIGHLY DYNAMIC SCENE IN WHICH NATURE IS OMNIPRESENT. MADB 16.816. MUSEU DEL DISSENY DE BARCELONA Photo / Foto:
Detall del tapis Diana cagadora, en una escena de gran dinamisme on la natura es fa omnipresent. MADB 16.816. Museu del Disseny de Barcelona © La Fotografica
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DETAIL OF THE RUG WHERE THERE ARE NUMEROUS HUNTING SCENES IN A SETTING OF MEDITERRANEAN NATURE; TWO AESTHETIC ELEMENTS Photo / Foto:
WITH CLEAR ORIGINS IN NOUCENTISME. MDB 892. MUSEU DEL DISSENY DE BARCELONA © Ignasi Prat
Detall de la catifa on abunden les escenes de cacga, en un entorn de natura mediterrania, dos elements estétics de clara ascendéncia noucentista. MDB 892. Museu del Disseny de Barcelona
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1 DENGRA, Andreu.
Tomas Aymat. Lartista. La
manufactura, Museu de

Sant Cugat-Casa Aymat,
Sant Cugat del Valles, 2007.
Aquesta és la publicacio

més completa relativa a la
trajectoria de la manufactura
de tapissos i catifes de Tomas
Aymat.

2 Diptic, invitaci6 i cataleg
de l'exposicio del 12 al 23

de febrer de 1921, a Galeries
Laietanes.

per Josep CAPSIR I MAlz,
Conservador d’Arts Decoratives del Museu del Disseny de Barcelona

La manufactura de Tomas Aymat a Sant Cugat del Vallés

Tomas Aymat Martinez (Tarragona, 1892-Barcelona, 1944), de ben jove ja

va comengar a tenir inquietuds creatives. El 1912 va participar a I'Exposicié

de Belles Arts del Cercle Artistic de Tarragona, on va exhibir diverses
aquarel-les. Aquell any també¢ va viatjar a Paris, on va entrar en contacte amb

la Manufactura Real dels Gobelins, on va aprendre la técnica de la tapisseria,
coneixement que posteriorment va ampliar a Madrid, a la Real Fabrica de
Tapices de Santa Barbara. El 1918 va iniciar la seva tasca com a professor de
teixit de tapissos i catifes a I'Escola de Bells Oficis de la Universitat Industrial de
Barcelona, on va coincidir amb Francesc d’Assis Gali, que impartia classes de
dibuix.

E1 1920, i amb una solida trajectoria professional, Tomas Aymat va instal-lar
la seva manufactura de tapissos i catifes a Sant Cugat del Valles, poblaci6
propera a ciutats industrials amb tradicié textil com ara Sabadell, Terrassa i
Barcelona. Francesc d’Assis Gali el va acompanyar en aquesta gran aventura
empresarial exercint el carrec de director artistic de la factoria, alhora que
I'empresari en va assumir la direcci6 técnica.!

Tenim noticies que mesos després d’estar instal-lats a Sant Cugat del Valles,
Aymat i Gali van fer la primera exposici6 publica de les seves obres. El lloc
escollit va ser Les Galeries Laietanes de Barcelona i, gracies al cataleg publicat,
tot i que molt senzill, sabem que en aquesta exposicid oberta al public del
12 al 23 de febrer de 1921 es van exhibir com a obres emblematiques de la
manufactura un tapis d’alt lli¢, fet amb cartré de Tomas Aymat, i una catifa
nuada a ma, destinada a un menjador d’estil renaixentista holandes, elaborada a
partir d’'un cartrd de Francesc d’Assis Gali.?

Es prou elogiient la informacié entusiastica que aporta el critic d’art i
museoleg Joaquim Folch i Torres en un article aparegut a la premsa de I’época,
entorn de la manufactura, pero especialment sobre la catifa exposada:

“A les Galeries Laietanes ha estat exhibida, aquests dies, una catifa

bellissima feta a ma per la novella manufactura catalana de tapissos

i catifes que els dos dels artistes de la nova generacio, en Francesc

Gali i en Tomas Aymat, han establert a Sant Cugat del Valles.
Lobra exposada és un encarrec que ha fet a la novella

manufactura catalana un potentat america, el qual elegi els

treballs nostres, després d'examinar la produccié de les diverses

LA MANUFACTURA DE TQMAS AYMAT A LEXPOSICIO INTERNACIONAL
DEL MOBLE I DECORACIO D'INTERIORS DEL 1923

1





Datatextil 38

3 FOLCHITORRES,
Joaquim. “Una manufactura
catalana de tapissos i catifes a
ma’, a Pagina Artistica de La
Veu, namero 528, 19-2-1921,

p.- 5.

manufactures europees, algunes d'elles de fundacié antiga, quan no
de tradicio secular.

Certament l'encert de 'eleccié sendevina en contemplar
lespléndida obra d’en Gali i de 'Aymat on és resolta, d’una
manera meravellosa i (donada la manca de tradicio) superior a
les manufactures orientals, la qiiestié del color. Aixi mateix s’ha
aconseguit donar interés a la composicio figurada que constitueix
el tema d'aquest tapis, sense llevar-li el caracter de cosa plana que
ha de tenir una catifa, problema aquest, certament dalta dificultat,
i que s’ha aconseguit donant a la mateéria i a l'ofici tots els seus
prestigis, tota la seva noble preséncia, defugint els estilismes de certes
manufactures amanerades que, més que fer catifes, dibuixen en un
teixit elements ornamentals.

Es una joia per a nosaltres, que constantment hem assistit
a la formacio del nostre primer tapisser, en Tomas Aymat, I’éxit
de la incipient manufactura, a la qual tenen el deure d'ajudar i fer
prosperar els nostres potentats que porten a fer llurs encarrecs fora
de Catalunya.”?

El sal6 de te, com a estendard de modernitat

La manufactura de Tomas Aymat va prendre aviat a Sant Cugat del Valles una
forta i solida embranzida. El decorador Santiago Marco, a I’hora de presentar el
seu projecte innovador, de planta circular, conegut com a sald de te, o boudoir,
a la Seccid del moble i decoraci6 d’interiors moderns en el marc de I’Exposicid
Internacional del Moble i Decoracié d’Interiors, va tenir molt en compte

Projecte de sal6 de te o boudoir, obra
de Santiago Marco per a I'Exposicié
Internacional del Moble i Decoracié
d’Interiors del 1923. Fotografia © Anuari
del Foment de les Arts Decoratives.
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4 Anuari del Foment de les

Arts Decoratives 1923, (1924).

Pagines sense numerar. Hi
trobem el projecte acolorit
de Santiago Marco, aixi com
dues imatges de 'interior del
sald de te. Pel que fa al plafo
lacat de Lluis Bracons, del
qual la publicacié mostra una
imatge, des del 2017 forma
part dels fons patrimonials
del Museu del Disseny de
Barcelona.

5 VENTOSA, Silvia.

“Tapis Diana cagadora”, a
Extraordinaries! Col-leccions
d’arts decoratives i arts
d’autor, Ajuntament de
Barcelona, 2014, p. 382-

387. Aquest és 'article més
extens i complet de caracter
monografic relatiu al tapis de
Diana cagadora.

El plafé decoratiu Sant Genis dels Agudells, de
Lluis Bracons, decorava el pany de paret presidit
per un sofa. 108,3 x 83,3 cm. MDB 1.431.
Museu del Disseny de Barcelona.

Fotografia © Estudio Rafael Vargas.

I’alt nivell de les seves creacions. Aquest espai que ocupava tot un estand,
presentava dues obres de la manufactura vallesana, el tapis Diana cagadora, aixi
com una catifa que, en consonancia amb aquest, exhibia escenes de caga. La
mostra instal-lada al Palau d’Art Modern i el Palau d’Art Industrial, coneguts
posteriorment amb el nom d’Alfons XIII i Victoria Eugenia, obra de l'arquitecte
Josep Puig i Cadafalch, es va inaugurar a Barcelona el 13 de setembre de 1923.

Un cortinatge entre dues columnes de marbre negre donava accés a 'estand.
A ma dreta, i seguint la pauta del projecte decoratiu, que coneixem a través
de la premsa de I’¢época, on va ser publicat, es trobava un sofa encastat, situat
entre dues pilastres de marbre negre, a la capgalera del qual s’exhibia el plafo
lacat de trets geometritzants Sant Genis dels Agudells, obra de Lluis Bracons.*

A continuacio, es trobava una porta envidriada que precedia el tapis Diana
cagadora, flanquejat per dues pilastres de marbre negre. Sobre la catifa, de
forma circular, lluien quatre espectaculars llums de peu, sobre una peanya,
disseny de Santiago Marco, decorats amb la técnica de la laca i aplicacions de
closca d’'ou, per Lluis Bracons. Aixi com tres originals cadires de bragos i una
taula baixa. El sostre, de forma cupular, exhibia espectacularment el seu daurat
impactant, que contrastava amb el negre del fons de la catifa, aixi com de les
quatre pilastres i dues columnes de marbre citades anteriorment, coronades pels
respectius capitells.

El tapis Diana cagadora es va fer amb fils de llana i nus turc seguint la
mateixa técnica de les catifes i, donat el cas, podia exercir aquesta funcié.” Va
rebre el nom de tapis, atesa la ubicaci6 i I'ts estrictament ornamental. A la
part superior esquerre, el tapis de forma quadrangular exhibeix la inscripcié T.
AYMAT, iala dreta Sant Cugat. Lescena de Diana, una jove de rossa cabellera,
sostenint amb les mans un arc i una fletxa, atributs propis de la seva condicié
de deessa de la caga, rodejada d’animals i plantes d’evident accent mediterrani,
es troba emmarcada per una sanefa que alterna elements romboides i quadrats.
Es tracta d’una obra de gran forca visual i colorista, clar exponent de I’art
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Al sal6 de te, el tapis Diana cacadora, entre dues pilastres de marbre, Dues columnes de marbre negre flanquejaven I'entrada a I'estand
aixi com la catifa de la casa Aymat van tenir un gran protagonisme. que reproduia el projecte decoratiu de Santiago Marco.
Fotografia © Anuari del Foment de les Arts Decoratives. Fotografia © Anuari del Foment de les Arts Decoratives.

noucentista propi del moment, que entronca, alhora, amb l'esclat de ’Art Déco.
Lautor del cartré pensem que deuria ser el mateix Aymat, en collaboracié

amb Gali. Val a dir que aquest darrer va ser el creador de la que seria la

versié anglesa del cartell anunciador de I’Exposici6 Internacional del Moble

i Decoraci6 d’Interiors, que exhibia la figura mig nua d’una jove de cabells
rossos. Al terra de I'escena es troba representat un paviment o catifa que alterna
elements romboides i quadrats, de forma molt semblant a la sanefa del tapis.

Veiem alguna similitud entre la catifa exposada a les Galeries Laietanes
ila que formava part del projecte decoratiu de Santiago Marco. La primera
d’aquestes, a part de contenir motius estrictament ornamentals, també exhibia
elements d’aspecte figuratiu i tridimensional, com la catifa amb escenes de caga,
no sempre facils d’incorporar en una catifa, ates el seu caracter d’objecte pla,
com molt bé assenyalava Joaquim Folch i Torres.

La catifa de forma circular, elaborada amb fils de llana gruixuda i nus turc,
exhibeix escenes de caga que complementen el relat del tapis Diana cagadora.
Quant a l'autoria del cartré de la catifa, hi deuria intervenir Santiago Marco,
potser en col-laboracié amb el mateix Tomas Aymat o bé amb Francesc d’Assis
Gali. En aquesta s’hi desenvolupen registres iconografics circulars concentrics
sota un fons negre molt caracteristic en ’Art Déco, que deixa la seva major
empremta al punt central de la catifa, on es troba la representacié del cel i
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El tapis de Diana cacadora

és un clar exponent del
perfeccionisme i la creativitat
de la manufactura de Tomas
Aymat. 263,5 x 236,5 cm.
MADB 16.816. Museu

del Disseny de Barcelona.
Fotografia © La Fotografica.
Vegeu detall.

dels navols que, tot i ser elements figuratius, reben un tractament geometric.
La natura, amb una clara ascendéncia mediterrania, és present en el segiient
registre, on abunden animals com ara ocells, conills i porcs senglars, aixi com
quatre cagadors en actitud de disparar envoltats d’agaves. També identifiquem
el card cardener (carlina acaulis), una espécie molt caracteristica a Catalunya.
A les masies, antigament, sacostumava a col-locar a la porta d’entrada com a
element protector contra els mals esperits. A 'extrem de la catifa figura una
magnifica sanefa decorada amb elements vegetals de caracter esquematic

i geometritzant que ens apropen a I’Art Déco. Igual que el tapis de Diana
cagadora, i en consonancia amb aquest, la catifa exhibeix una gamma cromatica
multicolor.
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L'original catifa amb escenes de caca
sintetitza I'estetica del noucentisme,
amb I'incipient i efimer Art Déco.

503 x 477,5 cm. MDB 892. Museu
del Disseny de Barcelona.
Fotografia © Ignasi Prat.

Vegeu detall.

El boudoir de la Reina al Palau de Pedralbes

6 Lobra de Santiago Marco Clausurada I’Exposici6 Internacional del Moble i Decoraci6 d’Interiors, el 2
‘{)jé:ﬁi;:ﬁ&ﬁierf’;an de desembre de 1923, Santiago Marco aparentment va trobar la manera de
més Tomas Aymat, com a donar continuitat a la seva original obra, la qual havia estat guardonada amb
propietari i director de la multiples premis.® El decorador es trobava treballant en aquells moments en
manufactura de catifes i diversos projectes al Palau de Pedralbes, la nova residéncia barcelonina de la
izp;z?nzg;ﬁsl:i grs::ll ;;)er:;i monarquia espanyola, representada per Alfons XIII i la seva esposa Victoria
I el lacador dels quatre llums Eugenia de Battenberg. Aquesta circumstancia va propiciar que Santiago

de peu amb peanya i el plafo Marco pogués col-locar la seva creaci6 als espais destinats a ts personal de
decoratiu va obtenir el mateix 5 Reina, just al costat del dormitori i del bany. Tot i tractar-se dels mateixos

guardd. . . s . iy . .. .
objectes, la seva disposicié va canviar amb relacié al projecte original reflectit
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Un dels quatre llums de peu,
projecte de Santiago Marco,
lacats per Lluis Bracons, que
descansaven sobre |a catifa de
Tomas Aymat. 190 x 46 @ cm.
MDB 25. Museu del Disseny
de Barcelona. Fotografia

© Estudio Rafael Vargas.

7 LYCEVM, 31 (1924), p. s/n.

en I’Exposicid Internacional del Moble i Decoraci6 d’Interiors, que acabava de
finalitzar. El canvi més significatiu el trobem en la nova presentaci6 del tapis de
Diana cagadora, col-locat ara entre les dues columnes negres. Lespai dissenyat
en origen pel decorador com a salo de te, hall o bé boudoir, va acabar prenent
aquesta darrera denominaci6 al Palau de Pedralbes. A pesar que no disposava
de cap tocador, moble imprescindible en una estanga concebuda per a aquest

fi. I malgrat que la Reina ja gaudia d’'una cambra amplia i confortable situada
al costat del boudoir, presidida per un tocador, i en queé hi havia també¢, entre
altres, un armari vestidor i un mirall de tres cossos.

El Palau de Pedralbes va ser ocupat per primera vegada en la visita que
Alfons XIII i Victoria Eugenia van fer per terres catalanes la primavera del 1924.
Aquest, i com acostuma a passar sovint amb bona part de les construccions
residencials, va ser sotmes, amb el pas del temps i a conveniéncia dels seus
usuaris, a diferents modificacions. Malauradament, l'estiu del 1926 el boudoir
de la Reina, oasi de modernitat entre infinitat d’espais decorats sota criteris
historicistes, va ser transformat radicalment en una saleta d’estar d’estil
Lluis XVI, amb mobiliari Lluis XV.

No concebem la idea que el boudoir deixés indiferent Victoria Eugenia, una
dona del seu temps, que seguia els corrents de la moda i que segurament sentia
admiraci6 pel projecte decoratiu de Santiago Marco. Més aviat ens inclinem
a pensar que les rigides normes de protocol a les quals estava sotmesa, van
aconsellar la transformaci6 del “boudoir de la Reina, de gran fantasia y estilo
moderno, que recuerda la fastuosa arquitectura y decoracion persa”, com el
definia la premsa de I’época, en un espai més classic que projectés una imatge
menys desenfadada i alhora més regia de la sobirana.’
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Clausurada I'Exposicio
Internacional del Moble i Decoracio
d’Interiors del 1923, el projecte de
Santiago Marco es va integrar al
Palau de Pedralbes, com a boudoir
de la Reina. Foto: © Arxiu Mas.

8 Aquest tapis, present a
IExposicié Internacional del
Moble i Decoraci6 d’Interiors
del 1923, aI’espai conegut
com a sald de te, i traslladat
el 1924 al Palau de Pedralbes,
al boudoir de la Reina, com

la catifa i els quatre llums de
peu amb peanya, integrats al
seu dia al Museu de les Arts
Decoratives, formen part dels
fons patrimonials del Museu
del Disseny de Barcelona.
Existeix una versié molt
semblant del tapis elaborada,
possiblement, el 1924, que ala
part superior dreta exhibeix
la inscripci6 AYMAT Sant
Cugat, i que es conserva al
Museu de Sant Cugat-Casa
Aymat.

9 CASANOVA, Rossend.
“Las lamparas de pie de
Santiago Marco en la
Exposicion Internacional

del Mueble de 1923, pp.
53-63; CAPSIR, Josep. “La
alfombra de Tomas Aymat y
el boudoir de la Reina en el
Palau de Pedralbes en 19247,
pp. 65-74 a Art Déco. Historia,
materials i técniques,
Associaci6 per a ’Estudi del
Moble-Museu del Disseny

de Barcelona, 2018. Aquests
articles documenten les obres
exposades a I'estand projectat
per Santiago Marco a
I’Exposicié Internacional del
Moble i Decoracié d’Interiors
de 1923.

Lestiu de 1926 I'tinic element que es va conservar al mateix espai, de
’anterior decoracio, va ser el tapis de Diana cacadora, que de presidir 'estanca
va passar a ocupar el terra on seria utilitzat a partir d’ara com a catifa.® La resta
d’objectes mobles serien dispersats i col-locats en altres estances del palau, com
tenim documentat pel que fa al cas dels llums de peu, que van passar a decorar
'antic menjador de diari, reconvertit ara en sala d’estar.

Malauradament, el proposit de Santiago Marco de perpetuar en el temps
aquella magnifica creacié que tanta admiracié havia despertat en I’Exposici6
del Moble i Decoracié d’Interiors, no va arribar a bon port. Art Déco,
atrapat sovint entre el noucentisme i les avantguardes, quedava, en aquest cas,
sorprenentment defenestrat per I’historicisme.’ ®
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