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Artistic fabrics,
unique portraits (l)
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Conserved in museums and private homes across Catalonia are a series

of artistic fabrics — or woven artworks — that share many similarities with
engravings and photographs but reflect a unique production technique
popularised in a specific period in the history of the textile industry. These
limited edition decorative fabrics generally feature portraits of illustrious
figures (monarchs, politicians, military leaders, captains of industry), historical,
religious or commemorative scenes, or reproductions of famous paintings,
created in black and white silk on a Jacquard loom. In Catalonia, the majority of
these fabrics were produced over the period between 1862 and 1974.

These Jacquard pieces, originally referred to as artistic, or “singular”, fabrics,
came to the museums from private owners who recognised their value in
marking a crucial period in the transformation of the textile industry. The
private collectors who donated the pieces all had a direct link of some sort to
textile production, whether as teachers, theorists, merchants or artists.

The fact that many of the fabrics bore the company name, the artist’s
signature, the production date, or the name of the director and even the
school at which they were plotted and weaved makes them, if nothing else,
unique pieces, distinct from any other textile produced until that time and
freely available on the market. These singular pieces also serve to illustrate the
successful marriage of technology with the skill of the artist.

The perfect definition that the Jacquard system offered, with its regular
alternation of one or two warps and two wefts, was the secret to obtaining
pure blacks and white but also a gradient of grey shades that brought a unique
luminosity and in many cases produced a relief effect, giving these fabrics their
distinctive appearance.

Most Jacquard fabrics produced in this early period were for commemorative,
commercial or promotional purposes, both to showcase the technical
modernisation that the textile industry had undergone and to acknowledge the
instruction provided by specialised schools such as the Sabadell School of Arts
and Crafts.

The origins of these textile images can most likely be found in the prints
of the eighteenth and nineteenth centuries, but we can also see similarities
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1 In Catalonia, one of the
leading exponents was Joan
Vilatoba (1878-1954), from
Sabadell, who also taught at
the city’s Industrial School
and had a direct influence on
the earliest Jacquard portraits
produced there. His collection
is housed largely in the
Sabadell Art Museum, with a
selection of photographs also
held by the MNAC.

2 Exhibition catalogue for La
Revolucié Jacquard. Barcelona
Textile and Clothing Museum
and Terrassa Textile Museum,
1985.
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between the artistic Jacquard fabrics produced at the turn of the twentieth
century, graphic arts and the clean, professional portraits produced by
photographers, on occasion calling to mind Pictorialism, a movement that
spanned the period between 1890 and the end of the First World War. The
artists behind this movement, such as Joan Vilatoba,' worked from the original
photographs to create reproductions in a portrait style, creating pieces with
genuine artistic value.

The portraits and other unique designs produced on Jacquard looms in
Catalonia — most of them in Sabadell - are a testament to the successful
adaptation of the Jacquard mechanism and its subsequent refinement by local
experts.

Since 1985, the year in which the Barcelona Textile and Fashion Museum
and the Terrassa Textile Museum, now the CDMT, organised a joint
exhibition on the technical and artistic merits of the Jacquard system to
mark the 150th anniversary its creator’s birth,? no further exhibition of
these fabrics or their creators was organised until December 2015, when the
Sabadell History Museum announced a retrospective of work produced at
the city’s School of Arts and Crafts.

Who was Jacquard and what was the system he devised?

In order to fully appreciate the significance of these fabrics we must first
understand the mechanics of their production and know a little about the man
who gave his name to the technique. Joseph Marie Jacquard (Lyon, 1752-1834)
was one of the most emblematic figures in the Lyonnaise silk industry and
known around the world.

Jacquard is the generic name given to the mechanism that simplified the
drawloom used until the nineteenth century to produce patterned fabrics. By
the end of the eighteenth century Jacquard had devised a weaving system that
developed the ideas of Bouchon — who had replaced the complex system of
knots and cords of the drawloom with a more straightforward arrangement
of hooks and heddles (1725) - and the subsequent enhancements introduced
by Falcon - who developed punched cards in 1734 — and by Vaucanson - who
pioneered the automatic cylinder that took over the role of the drawboy, in 1745.
As such, Jacquard was not credited as the sole inventor of the new mechanism;
rather, he studied the workings of the machines developed by his predecessors
and eventually devised a system that combined elements of both the Falcon and
Vaucanson designs, which he unveiled in 1801. Although the first machine did
not work, he persisted with the design, introducing a series of improvements
and winning the praise of Napoleon himself, who commissioned the project’s
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continuation. The Jacquard system greatly enhanced the manufacturing of
highly complex patterned fabrics, thanks to its unique system that allowed the
warp threads to be raised and lowered individually. Although considerable
technical expertise was required to operate the system, it simplified procedures
and lowered costs.

Mechanism

The Jacquard mechanism consists of a separate device fitted above the loom
whose primary function is to enable the warp threads to be moved individually
using a basic binary code of punched and unpunched holes. The drawing for the
final design is set out on a sheet of special squared paper to create the cutting
plan and placed on a punching machine, which codes each overlap of the warp
and weft threads (the ends and picks) in a series of thin punched cards that are
connected in a chain and fitted above the loom. Each pass of the weft thread
activates a series of hooks, connected to heddles that control the movement of
the corresponding warp threads: if the punched card is solid, it presses against
the end of the heddle and the attached hook raises the warp thread; if the card
contains a hole, the heddle passes through and the thread remains in place. A
single card is needed for each weft row in the design.
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Ecole municipale de-tssage de LYON Dessin de Ch-Michel diaprés CBomneford

Portrait of J.M. Jacquard. Silk. Ecole Municipale de Tissage de Lyon, design Ch. Michel. Late nineteenth century?
CDMT 10751

69 ARTISTIC FABRICS, UNIQUE PORTRAITS (1)


http://creativecommons.org/licenses/by-nc-nd/3.0/deed.es
http://www.cdmt.es/datatextil/

A Souvenir from 1900 exhibition.
Silk. Societé des mécaniques J.
Verdol. Lyon, 1900. CDMT 11148.

» Immaculate Conception,
after Murillo. Silk. France, early
twentieth century? CDMT 10747.
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This system is capable of producing complex stitches and is equally suitable
for large and small designs. The execution, however, is extremely complex,
particularly for the artistic fabrics that concern us here. It requires a detailed
knowledge of different stitches and the effects they produce depending on their
position relative to the light and the use of shading. Jacquard weaving combines
technical and aesthetic expertise, the artist’s touch, a gift for selecting the right
stitch and thread, and the weaver’s ability to interpret the design. The preparatory
stages — drawing the design, creating the cutting plan, punching the cards and
mounting the head — were particularly time-consuming and required close
collaboration between artist, designer and weaver.

Creating the cutting plan is a complex operation, the point at which the
designer sets out the interlacings of the warp and weft threads; if this is not done
correctly, the design will lack precision and the fabric my present imperfections.
Each of the completed squares in the cutting plan represents a raised warp thread.

Since it was first devised, the technology of the Jacquard system has not ceased
to evolve. The first major enhancements were made in 1858, when the Italian
engineer M. Vincenzi introduced a series of changes including thinner (and
cheaper) punch cards that streamlined the weaving process considerably. It was
this mechanism that was most widely used in Catalonia in the early twentieth
century, together with the Verdol system (from Société Anonyme des Mécaniques
Verdol), which used a continuous roll of punched paper that was thinner than
the paste-board cards and lowered production times. To fully grasp the scale
of the improvements to the original Jacquard system one should consider that
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3 Industria Téxtil, March
1934, no. 3.

4 RODON FONT, Camil.
La invencion de la mdquina
jacquard. Estudio histérico y
analitico de su proceso. Edicio
de Cataluna Textil, Badalona,
1919.

5 GARCIA BALANA,
Albert. La fabricacié de la
fabrica. Doctoral thesis. UPF,
2011.

6 Doménech Cavaillé or
Cavallé (1771-1862). His
father was from Roussillon
and may have adapted his
surname to Catalan. Record
of the machine invented by
Pierre Cavaillé (inventor) for
weaving linen, hemp, silk and
wool. Junta de Comerg de
Barcelona, 1790-92.

7 Record of Doménec Cavallé
i Coll, organist, son of Pere
Cavallé, requesting a subsidy
to introduce to Catalonia

the “JTacquard” machines he
has seen in Lyon, and other
matters relating to his return
to France. (47f). Junta de
Comerg de Barcelona.
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1,000 punch cards for a Jacquard loom weighed over 50 kilograms, whereas the
equivalent number for the Vincenzi system weighed 15 kilos and the continuous
roll for the Verdol system weighed only 2 kilos.

The enhanced Jacquard mechanism quickly spread across the rest of Europe,
though its progress was not unhindered; workers opposed its use on the grounds
that rendered many of them obsolete. Nevertheless, by the mid-nineteenth
century, the system had also been adopted by French manufacturers of narrow
fabrics for the clothing and accessory markets.

Recognition of Jacquard’s achievements did not come immediately, but it did
arrive during his lifetime, and he is now regarded as one of the forefathers or
modern computer programming, his punched card system directly inspiring the
binary code on which basic programming is built.

The centenary of Jacquard’s death was marked by a series of special events in
Lyon, coinciding with the textile industry’s annual trade fair.’ Some years later,
debate arose concerning Jacquard’s precise influence on the design and the role
of his predecessors, following in-depth study by Camil Rodon Font.*

The arrival of the Jacquard system in Catalonia

In Catalonia, adoption of the Jacquard system was a slower but continuous
process. The exact timeline varies in different accounts, and a specific date
cannot be given, but by the mid-1830s the system was certainly commonplace in
cotton mills and the silk industry had some “five hundred machines™. The Junta
de Comerg de Barcelona, the city’s board of trade, would soon take an interest,
and in 1822 sent Domenec Cavallé® Coll to Lyon to see the latest developments
in textile expertise and to purchase a Jacquard machine, presumably of the
latest models. Cavallé told in a letter how he had been presented to Claudio
Roure, seemingly an importer of Jacquard looms, who took him to see some
machines, which must have used the Jacquard system. He quickly saw the many
potential uses of the new machine in all branches of textile production and in the
creation of highly complicated designs,” and requested funds from the Junta in
order to purchase one. The money was duly sent, although a subsequent request
was rejected. In his account it is unclear whether Cavallé eventually made the
purchase. From another written record dated 1822, signed by the manufacturer
Jaume Carranca, who had been commissioned by the Junta to compile a report
on the state of the silk industry, it can be inferred that Jacquard looms had

not yet been installed in Catalonia; Carranca suggested that they should be
introduced, given the impact they could have on the quality of the resulting
fabrics and the prices that could be asked for them. In the same year, there is a
record of two Jacquard looms, brought to Catalonia by the French manufacturer
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8 MOLAS RIBALTA, Pere.
Los gremios barceloneses del
siglo XVIII. Confederacién
Espafiola de Cajas de Ahorros,
Madrid, 1970.

9 CARRERA PUJAL,
Jaume. Espiritu y fuerza de

la industria textil catalana.
Gremi de Fabricants de
Sabadell, Institut Industrial
de Terrassa. Fomento de la
Produccion Espaiiola, 1943.
10 CABANA, Francesc.
Fabriques i empresaris.
Enciclopedia Catalana,
Barcelona, 1992-1994

11 Catalogue. Bequests and
donations to the museus

of Barcelona, 1952-1963.
Junta de Museus, Barcelona,
1963. In 1958, Mr Sadd’s
grandchildren donated
portrait of Pablo Sadd, drawn
in lead by Pahissa and framed
by Renard. Cat. no. 1461,

p. 168.

12 LLANAS ANDINACH,
Joan. “Sintesi historica de

la introduccio6 i evolucid

de la maquina jacquard a
Catalunya”. The Jacquard
revolution. Exhibition,
Barcelona Textile and Fashion
Museum, Terrassa Textile
Museum, 1985. Pp. 31-33.

13 GUTIERREZ, Manuel
Maria. Comercio libre o
funesta teoria de la libertad
econémica absoluta... p. 135.
1834.

14 GARCIA BALANA,
Albert. La fabricacio de la
fabrica. Doctoral thesis. UPF,
2011.

15 NADAL, J. (1992), p. 123.
16 BIGORRA, Pere. Des del
vapor de la O. Sabadell, 1974.
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Joan Gras, who between 1820 and 1830 would furnish the textile factories of
Barcelona with more than 400 Jacquard machines.®

Only a few years later, in 1826, there is reliable evidence that Jacquard
looms were in use. The catalogue for a public exhibition of “Fine Arts and
Industry”, organised at the Casa Llotja, includes three handkerchiefs and
shawls manufactured with a Jacquard machine that was “comparatively well
known and used in various establishments in this capital”’

Cabana writes that it was Pierre Baurier Berchoux, from Lyon, who
introduced the Jacquard system.!® Baurier was a textile merchant who arrived
in arrived in Catalonia in 1820 and opened a cotton factory in Roda de Ter,
which specialised in white piqué. In 1853 he was granted a five-year privilege
to produce his fabrics with Jacquard looms. According to Cabana these
were the first Jacquard looms in operation in Catalonia and in the whole of
Spain. It would appear, however, from the evidence reported above, that the
machines had in fact been introduced some years before.

Another figure who may have been responsible for bringing the system
to Catalonia was Pablo Sad6 Pérez (1818-1895). As recorded in the list of
donations to the Art Museums of Barcelona for 1958, the year in which Sadd’s
grandchildren donated a portrait of him drawn by Pahissa, Pablo Sad6 Pérez
is recorded as the “Introducer of the Jacquard machine to Barcelona™".

The system gradually became consolidated across Catalonia. In 1842 the
Junta de Comer¢ reported widespread adoption of the flying shuttle and the
Jacquard machine,'? and Manuel Maria Gutiérrez' suggests that by 1850, one
of every two Catalan silk weavers, or velers, produced Jacquard textiles.

Garcia Balana' notes that official statistics for the year 1841 record 240
looms adapted to the Jacquard system, for producing mixed cotton fabrics.

He adds that by 1856 this number had reached 500, with Jacquard looms now
used to manufacture silks and silk blends; by 1900, some 2,400 Jacquard looms
were also weaving fabrics such as linens and worsteds. Nadal® states that by
1845 the Jacquard mechanism was being used in Terrassa, brought by Gali i
Codoiiet. In Sabadell, the system appears to have been introduced in 1840.¢

By the end of the nineteenth century the system was largely consolidated;
almost all of the Catalan silk, cotton and wool factories had several weavers
operating Jacquard looms, reflecting demand from retailers, who valued the
positives of the new techniques over its negatives. Firms such as Escuder,
Casacuberta i Pujol, Sederies Balcells, Sederies Vilumara, Bernades, Malvehy and
Bonaventura Sola i Sert had already adopted the new system by the end of the
nineteenth century, using it for men’s and women’s clothing and for home fabrics.
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17 Fabrics painted in Egypt
during the Roman period

or printed fabrics from the
seventeenth and, in particular,
eighteenth centuries.

Representation of human figures in fabric.
The portrait technique applied to textiles

The representation of human figures in woven fabrics is no easy task, at least in
the case of the faithful reproductions achieved in the Jacquard pieces we consider
here. To find the oldest textile portraits we must look back to Coptic Egypt,
where knights, hunters, ballerinas, saints and other Christian and mythological
figures were produced in wool and linen tapestries; the depictions were lively,
even if the features were somewhat roughly defined. On the other side of the
globe, pre-Columbian cultures were using the same techniques and indigenous
animal skins (alpaca, guanaco, vicufia and llama) to produce handmade clothing
and textiles for their homes, featuring schematic human representations that
typically had large and highly expressive eyes. By contrast, figurative depictions
advanced far more rapidly in printed and painted fabrics,"” and even in the
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18 Les tableaux tissés de

la fabrique Lyonnaise.
Exposition Grand Salon de
la Bibliotheque, 1922. La
Fabrique des grands hommes,
Musée des Tissus de Lyon,
2012.

19 We need only look to the
Gobelins tapestries to see
how such oversiz ed, richly
detailed images were created
for the grand palaces of the
era. The tapestry weaving
technique allows each weft
thread to be manipulated
individually and picked as
necessary to give form to
faces, bodies, dresses...

20 Lampas, brocade, satin,
embroidery, silk. Musée
Historique des Tissus, Lyon,
nr. 2869.

21 Brocaded lampas, satin,
silk, gold leaf and metal
thread. Musée Historique des
Tissus, Lyon, nr, 34313.

22 Brocaded lampas, satin,
silk. Musée Historique des
Tissus, Lyon, nr. 45306.
231In particular, Tableaux
tissés dela Fabrique
Lyonnaise. Exposition Salon
de la Bibliothéque. Sociéte
des Dessinateurs Lyonnais.
Lyon, 1922. Images de soie.
De Jacquard a l'ordinateur.
Somogy, éditions d’art, Paris,
Museum of Art and Industry,
Saint-Etienne, 2004.

24 Saint-Etienne has the
longest tradition of artistic
weaving in France. Various
firms (Faure Fréres, Wolf et
Granger, Bodoy et Guitton,
Marcoux et Chateaneuf,
Staron et Meyer, Barnola
and Neyret Fréres) produced
fabrics depicting family
scenes, moral allegories,
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creation of embroidered fabrics, as they did not entail the complexities of the
weaving process.

It was not until the emergence of the Lyonnaise silk industry during the
eighteenth century that weavers began to produce portraits. Lyon and its
surrounding area was the heartland of industrial development and textile
production in France, making it the natural spearhead of this new movement.

Various authors' concur that it was not until the work of Philippe de
Lasalle that the first portraits were produced, seemingly following work
with his teacher Boucher to create the cards for the Gobelins tapestries®.
Surviving examples include the portraits of Catherine II of Russia,?
Queen Victoria of England,” Louis XV of France* and the Count and
Countess of Savoy. Lasalle presented the bust of the figure in profile,
framed within an oval medallion, inspired by the portraits of the era. The
French bibliography on these decorative textiles is particularly extensive®
and introduces us to figures such as Malpertuy and Carquillat, who were
renowned specialists in Jacquard portraiture.

It was in the nineteenth century, with the introduction of the Jacquard
system, that the art of textile portraiture — specifically in silks — emerged.

The first Jacquard portraits were commemorative pieces and highly
exclusive, but wider success was achieved by French companies such as
Neyret Freres, from Saint Etienne,* which began to recreate highly realistic
paintings of pastoral, romantic and court scenes, weaving reproductions
of eighteenth and nineteenth century works, religious images, and
commemorative portraits, many of them in the form of postcards and
bookmarks, which were reinterpreted by various companies.

The industry’s savoir-faire found its way into the ribbon trade for clothing
and hat manufacturers and was soon evident in department stores; by 1900
it was common to see the designer’s name stitched into the taping on a
waste-band, and this has evolved into the elaborate designs we see today.

In Catalonia we have the example of Perramon i Badia, a company founded
in Manresa in 1926, of whose work an interesting selection is conserved at the
CDMT.

prolific than in the early inter-
war period. The new pieces
were sold as postcards, framed
to decorate homes, or used to
make cushions or bags.

historical events and copies
of other artworks in the
period 1890-1919. Some of
the designs were rewoven
towards the end of the 1920s,
but production was far less
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25 Based on a photograph
conserved at the Royal Palace
in Aranjuez. In 1919, Josep
Triadé donated the portraits
of Isabella II, the Duke of
Orleans and La Primavera to
the FAD. The three images are
published in the FAD’s 1919
yearbook, p. 44 and 45.

26 The August Malvehy
collection included: a portrait
of Philippe de Lasalle, by
Reybaud; and the Josep
Malvehy collection: Philippe
de Lasalle, Washington,
produced by Mathevon and
Bouvard, The Imperial Family
(Napoleon ITT and Empress
Eugenie) and Alexander
Humboldt.
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Benilo Malvehy. Barcelona 1863.

Artistic Jacquard weaving in Catalonia

The success with which commemorative fabrics and woven silk portraits

were met in France was soon enjoyed by Catalan weavers, who recognised the
potential of the Jacquard mechanism for creating more artistic designs. These
new textiles were not purely a commercial endeavour, nor were they produced
in great quantities, as preparation was extremely costly, but the small number of
pieces that were weaved in this period are highly representative of the style. The
leading exponents of the technique, and descriptions of their work, are given
below, while the Jacquard weaves produced at the Sabadell School of Arts and
Crafts will be covered in detail in a separate chapter.

The first name to mention is that of the silk merchant Benet Malvehy i
Piqué (1837-1892), who is regarded as the first Catalan creator of a Jacquard
portrait. The most famous works drawn and cut by his own hand are the
portraits of Isabella II of Spain, which he designed in 1862 at the age of 23,
the Duke of Orleans (1863), and a female figure, entitled La Primavera, all
of them weaved in silk. The quality of Malhevy’s products and his skill as
an artist found favour with the Spanish monarchy, particularly after the
unveiling of his portrait of Isabella II in 1862,% for which he received the
Order of Charles III. Malvehy, like many of his descendants, was also a
collector of these fabrics.?

ARTISTIC FABRICS, UNIQUE PORTRAITS (1)


http://creativecommons.org/licenses/by-nc-nd/3.0/deed.es
http://www.cdmt.es/datatextil/

. SGUELA ROVINGIAL » IRTES - LEICIoS
i BancEwang

C"e_,()
pE
1911 & 1912

o NTRA. SRA.DE  vALENCI
LOS DESAMPARADQS MAY0-19

FRANCISCO JAVIER LLUCH

27 Who published the
Tratado teorico-prdctico de la
fabricacion de tejidos, in 1852,
the first specialist publication
of its type since the invention

of the Jacquard system, to
which a specific section is
devoted.

28 Manjarrés refers to this
portrait, but we have been
unable to locate a surviving
example. From MANJARRES,
Ramon. La Il-lustracié
Catalana, 15-3-1890, pp.
69-70.

29 We assume that this was
Josep Antoni Muntadas,
founder of La Espana
Industrial.
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Francesc Xavier Lluch i Gros (1818-1889)7, a technician and teacher at
the Barcelona School of Industry and later a lecturer in textile theory and
practice and applied drawing at the Provincial School of Arts and Cratfts,
created several Jacquard portraits, often at the School itself as a means
of demonstrating the technique to his student. His finest work won him
recognition as a member of the Order of Isabella the Catholic in 1871, as
well as commissions for portraits of Isabella II of Spain® and Amadeo I
of Savoy, which he drew and created the cutting design for himself, the
weaving done by Eduard Reig. Some years later, in January 1877, he was also
made a member of the Order of Charles III for his portrait of Alfonso XII,
for which he again created the original drawing and the Jacquard design,
as a commission for the College of Silk Art in Barcelona, where it was
manufactured in 1875-76. Lluch i Gros also designed the portraits of
Fortuny and Josep Anton Muntadas,? as well as a number of other portraits
(the subjects currently unknown) which he is known to have weaved at
the Provincial School of Arts and Crafts of Barcelona, with the help of his
students.

The artist, professor and textile theorist Camil Cots i Ferreri (1848-1934)
was, in turn, commissioned to create a portrait of Francesc Xavier Lluch i

ARTISTIC FABRICS, UNIQUE PORTRAITS (1)


http://creativecommons.org/licenses/by-nc-nd/3.0/deed.es
http://www.cdmt.es/datatextil/

Datatextil 33 OPEN SOURCE LANGUAGE VERSION > CATALA

Bngel Guimera

Portrait of Angel Guimera. Silk. Barcelona? Early twentieth century. CDMT 10829.
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30 Signed by Camil and
Higini Cots. A silk fabric,
using the sfumato technique
characteristic of this form of
textile, through the gradual
transition from heavy to
light stitching to create subtle
effects of light and shade
(one silk warp thread and
two wefts, one white and one
black).

31 The College often produced
its invitations in Jacquard
cloth. The CDMT has a
surviving example, reg. no.
10714.

32 MOLAS, op. cit.

33 Molas Josep, “El dibuix

en el teixit”, Industria Textil,
Barcelona, January 1924.
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Gros, which he weaved together with his students at the Provincial School of
Arts and Crafts over the course of the 1911-1912 academic year, as a tribute
to his former teacher.*® Cots also produced a portrait of Alfonso XIII, an
invitation issued by the College of Silk Art,* manufactured by the Vilumara
silk firm in 1904, and a portrait of queen regent Maria Christina, weaved by
Monjo i Xirinachs in Barcelona. He also created the design of Our Lady of
the Foresaken for the Jacquard portrait Coronacion Pontificia de Ntra. Sra. de
los Desamparados, weaved by M. Duato Sales in Valencia in May 1923.

Camil Cots, “a veteran among textile artists”,* said that to be a good artist
one had to know exactly what a textile was. He knew from experience that it
was essential to understand each of the operations involved in preparing the
warp and weft, to know how to assemble and disassemble a Jacquard loom
or similar Systems. He also knew that even this knowledge was not sufficient,
and that the artist also had to be a skilled manipulator of pencil and brush,
capable of giving his imagination free reign and translating it into the
cutting design for the punch cards, “a difficult and complex operation that,
in turn, requires a perfect understanding of textile composition”.*

Jacquard portraits and commemorative designs became common in Catalan
textile circles, particularly in the industrial sector and at various textile and art
colleges. Many factory owners considered it a sign of distinction — both for their
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34 The cutting plan is
conserved, measuring

170 x 130 cm, as is the silk
cloth, measuring 17 x 11 cm.
CDMT 15279.

35 Bearing the legend:
jArriba Espana! JFRANCO!
iFRANCO! {FRANCO!
BARCELONA 1939 ANO DE
LA VICTORIA.

36 The father of Joan Antoni
Samaranch, a silk merchant.
37 CDMT 8850.

38 For example, Immaculé
conception, COMT 10747
and 11149; Christ crucified
by Neyret Fréres, COMT
10840; Mater Dolorosa, by
Neyret Freres, COMT 10839;
SS Leon X111, a tribute to the
Roubaix Technical Institute,
CDMT 15107.

80

companies and for themselves - to produce artistic fabric designs and to offer
them as gifts to their customers. For the professional textile colleges, this new
style provided challenging practical training for their students and won them
greater prestige.

One of the foremost proponents of the new style was the silk company
of Manuel Fabregas Jorba, originally founded by Gaieta Fabregas Rafart in
Mollet, which weaved at least three different Jacquard portraits. The CDMT
collection includes a portrait of the company’s founder, made by his son
Manuel in 1925, and another piece dated 1950 showing the portrait of an
unknown figure, signed and dedicated to his customers and friends.** Finally,
there survives a portrait of Franco, drawn by Ferrater i Dordal and produced
in 1939.

In May 1945, the textile firm Samaranch, S.A. produced a Jacquard
portrait of Francesc Samaranch Castro® to commemorate his receipt of the
Spanish government’s Medal for Professional Merit, coinciding with his
forty-fifth anniversary with the company.

It was also common for textile firms to reproduce well-known paintings.
Francesc Coll- J. Ribot, for example, created a woven copy of Velazquez’s
The Spinners as a gift for customers and friends on the occasion of the 1929
International Exhibition¥. The Ribot firm even produced a special silk
Jacquard to notify customers of its change of address.

Vda. Fernando Carné also produced a commemorative piece for the
International Exhibition, designed by Ars Textil (Gracia i Ferraté) and punched
by Manuel Ferrer, although it did not match the technical perfection of Coll i
Ribot. (CDMT 1729)

Religious images were also a popular choice for Catalan producers of artistic
textiles, as they were for French producers.’ The most frequent representation
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» Ecce Homo, after Guido Reni.
Silk. Neyret Freres, early twentieth
century. CDMT 11238. See detail.

v Mater Dolorosa, after Guido
Reni. Silk. France? Early twentieth
century. CDMT 10839.

39 A copy is conserved at the
Badalona Museum in the Pau
Rodon Amig6 collection of
artistic textiles.

40 CDMT 10720.

41 Guido Reni’s Ecce Homo
has been the subject of
numerous interpretations
by different companies. The
Museum of Industrial Arts
in Saint Etienne holds a copy,
after Guido Reni, 1913. The
Lleida Museum has a very
similar piece, produced in
tapestry.

42 CDMT 10829, MHS 1722.

82

OPEN SOURCE LANGUAGE VERSION > CATALA

was the Mare de Déu de Montserrat, but a variety of other designs were also
produced, some of them in colour and of unknown authorship. The most
celebrated examples are La perla de Catalusia N.S. de Montserrat (designer
and weaver unknown),*® N.S. de Montserrat, by Amadeu Cudiso, and Tiepolo’s
The Immaculate Conception, produced at the Escola Industrial de Sabadell;
and Regina pacis ora pro nobis Montserrat and Virgen del Pilar Zaragoza,
manufactured by Perramon i Badia (Manresa 1964).*° The authorship of the
Mater Dolorosa and Ecce Homo*' conserved in Catalan collections is uncertain;
while the provenance of the originals is undoubtedly French, the versions that
survive in Catalonia are likely to be reproductions of the French pieces.

Another piece whose origins have not been traced is the portrait of Angel
Guimera.*? The fabric was clearly produced in Catalonia, and although no
name can be put to its creator, it is thought to have been weaved in Sabadell,
as it appeared in an exhibition at the city’s History Museum in 1974 that
showcased the most impressive examples of artistic Jacquard weaves
produced at the School of Industry, together with the Ecce Homo and Mater
Dolorosa referred to above. Each of these pieces, created in silk, displays a
great level of technical skill.

While the School of Industry in Sabadell took a great interest in the creation
of artistic textiles, its counterpart in Terrassa produced very few pieces of which
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Portrait of Alfonso XIII. Silk. Sabadell School of Arts and Crafts, 1915. CDMT 9018.

» Ceell-Drar.

S el Rey de Bgpaiia
b

g e / e

ARTISTIC FABRICS, UNIQUE PORTRAITS (1)



http://creativecommons.org/licenses/by-nc-nd/3.0/deed.es
http://www.cdmt.es/datatextil/

Datateéxtil 33

43 Acquired by the Badalona
Museum, containing 131
Jacquard fabrics. Notable
pieces include: El primer
pas, La Primavera and

the Duke of Orleans by
Benet Malvehy, El viarany
perillds, Joan of Arc, the
Virgin Mary, Jesus crucified,
Flora, Murillo’s Immaculate
Conception, portraits of
Wagner, Tolstoy, Felix Faure
and Paul Derouléde, various
reproductions of paintings
by Alonso Pérez, such as La
Pavane or The Fencing Lesson,
and the portraits of Maura,
Romanones and Canalejas,
produced at the Sabadell
School of Arts and Crafts.
44RODON FONT, Camil.
“El retrat aplicat al teixit”.
Joventut textile, pp. 171-172
and 176-177.

45RODON FONT, Camil.
46 “Notas sueltas”. Catalufia
Textil, vol. IX, March 1915,
no. 102. Badalona, p. 44.
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we are aware. One of these is a commemorative cotton Jacquard fabric created
to mark the fiftieth anniversary of the School of Textile Engineers, 1904-1954.
(CDMT 10708)

The first move towards the academic study and appreciation of these unique
Catalan fabrics was made by Pau Rodon and his son Camil. Pau, the founder
of the Badalona Textile School and the journal Catalufia Textil, published an
extensive body of notes on various Jacquard pieces and the technique itself
and owned a sizeable collection that he had amassed over the years, which
was eventually bound into a parchment volume entitled Coleccio de Teixits
Artistichs, which is now part of the Badalona Museum collection.*?

Camil Rodon published in Joventut** that there were two basic techniques
for creating these masterpieces: the first used the taffeta base - for the cutting
design - as the starting point for the shading, where the drawing effects
were produced by the weft. The second technique used a satin base and the
drawing effects were produced by the warp and the weft. In the first case, the
portraits could not be created with the necessary complexity, and the final
pieces were flat in appearance, lacking expressiveness and realism; in the
second case, the relief effect and the nuances created by the shading gave the
portraits a far more lifelike appearance, of photographic quality. The satin
used for the second technique was weaved with a warp thread of white silk
and a black silk weft with hidden stitches, giving the final design a range
of tones from the deepest black through a scale of greys to pure white; the
impeccable graduation of tones was reminiscent of a photographic image.

Most of the artistic Jacquard fabrics produced in Catalonia were created
using the first technique, and would be dismissed by Camil Rodon as devoid
of any effect of life. By contrast, the textile portrait of Alfonso XIII,* designed
by Narcis Giralt and produced at the Sabadell School of Arts and Crafts,
was prized for the quality of the drawing, the accurate proportions and
the unquestionable likeness. Even a cursory glance reveals an appreciable
difference in quality between Giralt’s work and the portraits of Alfonso XII,
by Lluch, and Alfonso XIII, by Cots. The portrait of Alfonso XIII, weaved in
Sabadell, was acquired for his personal collection by Pau Rodon, who said
of the new piece: “In pride of place at the Badalona Textile School hangs the
large portrait of Alfonso XIII, weaved in silk by the students of the Sabadell
School of Industry, and laid out for cutting by the hand of the intelligent
professor and director of that school, our distinguished and esteemed Don
Narciso Giralt”.*¢
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Reproduction of the modernista
stained glass of the Caixa Sabadell
building. Polyester. 2008. CDMT
22840.

47 The period that saw the
creation of the Benet Malhey’s
portrait of Isabella II of Spain
and the portrait of Ferran
Casablancas by Agrupacions
Professionals Narcis Giralt.
48 Examples are conserved

at the CDMT and Sabadell
History Museum.
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The chronology of Catalan artistic Jacquard fabrics takes in a little over
half a century, from 1862 until 1974, approximately.*” Production of these
portraits and commemorative fabrics woven in silk eventually ceased; their
preparation and weaving were complex and expensive processes, and the
fashion for portraits and commemorative designs had passed. One of the last
artistic fabrics to be produced in Catalonia was created to mark the 150th
anniversary of the Caixa Sabadell savings bank, depicting the stained glass
windows of the hall in its modernista building; the work, in polyester, was
commissioned by the bank’s president at the time, Salvador Soley i Junoy,
and directed by Angel Martinez in 2008.* o
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ECCE HOMO, AFTER GUIDO RENI. SILK. NEYRET FRERES, EARLY TWENTIETH CENTURY. CDMT 11238. DETAIL Photo / Foto:
Ecce Homo, de Guido Reni. Seda. Neyret Freres, inicis segle XX. CDOMT 11238. Detall ©CDMT Quico Ortega
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PORTRAIT OF J.M. JACQUARD. SILK. NEYRET FRERES. LATE NINETEENTH CENTURY? CDMT 10712 Photo / Foto:
Retrat de J.M. Jacquard. Seda. Neyret Fréres. Finals segle XIX? CDMT 10712 ©CDMT Quico Ortega
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LA PRIMAVERA. BENET MALVEY. 1864-1874. PAU RODON AMIGO COLLECTION. BADALONA MUSEUM Photo / Foto:
La primavera. Benet Malvey. 1864-1874. Col-leccié Pau Rodon Amigé. Museu de Badalona ©CDMT Quico Ortega
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PORTRAIT OF ALFONSO XII. SILK. FRANCESC XAVIER LLUCH. BARCELONA, 1875. CDMT 8790
Retrat d'Alfons XlI. Seda. Francesc Xavier Lluch. Barcelona, 1875. CODMT 8790
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PORTRAIT OF MARIA CHRISTINA OF AUSTRIA, QUEEN REGENT OF SPAIN. SILK. MONJO | XIRINACHS. LATER Photo / Foto:
NINETEENTH CENTURY, EARLY TWENTIETH CENTURY. PAU RODON AMIGO COLLECTION. BADALONA MUSEUM ©CDMT Quico Ortega
Retrat de la Reina Regent Maria Cristina. Seda. Monjo i Xirinachs. Finals segle XIX, inicis segle XX. Col-leccié Pau Rodon Amigoé.

Museu de Badalona
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1 A Catalunya destaca
especialment el fotograf
sabadellenc Joan Vilatoba
(1878-1954), que també va
ser professor de ’Escola
Industrial de Sabadell i va
poder influir directament
sobre els projectes inicials
dels retrats jacquard de
I’Escola. El seu fons es
conserva al Museu d’Art de
Sabadell i algunes fotografies
al MNAC.

Teixits artistichs, retrats singulars ()

per STLvIA CARBONELL BASTE
Centre de Documentacio i Museu Textil
Doctorand Historia de I'Art, Universitat Autdnoma de Barcelona

Fotografies: Quico Ortega, CDMT

En diversos museus catalans i en cases particulars es conserven una serie de
teixits artistics —o imatges teixides— molt propers al gravat i a la fotografia que
van ser propis d’una época i d’'una técnica concreta. Es tracta de séries limitades
de teixits figuratius amb retrats de personatges il-lustres (reis, politics, militars,
empresaris), escenes historiques, religioses, commemoratives, reproduccions

de quadres i altres, treballats en sistema jacquard i majoritariament en seda i

en colors blanc i negre. En el cas de Catalunya, es van teixir entre 1862 i 1974,
aproximadament.

Aquests jacquards, als que en un primer moment se’ls va anomenar teixits
artistics o singulars, van arribar als museus de mans de particulars que van
reconeixer la valua d’aquelles peces que havien marcat un moment clau de la
transformacio de la industria textil. Val a dir que aquests particulars que els
han col-leccionat tenen tots ells alguna vinculaci6 directa amb el sector textil:
professors, teorics, empresaris, dibuixants. ..

El fet que molts d’aquests teixits estiguin signats amb el nom de 'empresa,
del dibuixant, la data de fabricacid, el nom del director o fins i tot de I’escola on
es van projectar i teixir, els ha fet, si més no, singulars, diferents del que s’havia
fet fins el moment i es trobava al mercat. A més, en aquestes peces uniques
s'uneixen el reconeixement de la tecnologia aliada amb I’habilitat artistica del
dibuixant.

La perfeccid dels detalls que oferia el sistema jacquard amb l’alternanga
ben conjugada entre trama i ordit que, aconseguit per la utilitzacié d’'un o dos
ordits i dues trames, permetia obtenir negres i blancs purs i alhora un degradat
progressiu de la gamma dels grisos que aportaven una lluminositat i un efecte
en molts casos de relleu, conferint un tret distintiu en aquests teixits.

La seva ra¢ de ser fou, en la majoria de casos, commemorativa, comercial i
publicitaria, de promocid per les industries téxtils que havien modernitzat la
seva maquinaria, per6d també de reconeixement de la tasca docent que duien
a terme les escoles especialitzades com I’Escola Industrial d’Arts i Oficis de
Sabadell.

Probablement hem de buscar els origens d’aquestes representacions textils en
les estampes del segle xv111 i XIX, perd també cal veure com els teixits artistics
jacquard del tombant de segle xx estan proxims les arts grafiques i sobretot a
la fotografia que busca la professionalitat i el purisme en el retrat, i fins i tot en
algun moment poden recordar al pictorialisme fotografic, corrent artistic que es
dona entre I'any 1890 i finals de la Primera Guerra Mundial, aproximadament.
Els artistes que hi van participar, com el sabadellenc Joan Vilatoba,'
manipulaven els originals de les fotografies amb la intenci6é d’aproximar-les a la
pintura i per tal de posar-les en valor al mateix nivell que les altres arts.
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2 Cataleg La Revolucié
Jacquard. Museu Textil i de
la Indumentaria de Barcelona
i Museu Textil de Terrassa,
1985.

Retrat de J.M. Jacquard. Seda.
Ecole Municipale de Tissage de
Lyon, disseny Ch. Michel. Finals
segle XIX? CDMT 10751.

Feck mandeipale de- lissage de LYON

Els retrats i altres peces singulars que es van teixir en sistema jacquard a
Catalunya -principalment a Sabadell- son el testimoni de I'adaptaci6 de la
mecanica Jacquard i dels seus perfeccionaments a casa nostra.

Des de 'any 1985, que en commemoracié del 150¢ aniversari de Joseph Marie
Jacquard, el Museu Textil i de la Indumentaria de Barcelona i el Museu Textil
de Terrassa organitzaren conjuntament una exposicié dedicada a la tecnica i
lart del sistema jacquard,® no s’ha tornat a fer una exposicié dedicada a aquests
teixits ni als seu protagonistes, fins el desembre de 2015, data que el Museu
d’Historia de Sabadell dedica una mostra a les obres que es van teixir a I’'Escola

Industrial d’Arts i Oficis d’aquesta ciutat.

Qui era Jacquard i quin el sistema

Abans d’entendre queé van ser aquests teixits i a on i qui els va fer cal
comprendre la mecanica jacquard i fer una breu ressenya del personatge
que dona nom a aquest invent: Joseph Marie Jacquard (Li6, 1752-1834), una
de les figures més emblematiques de la industria sedera lionesa, reconegut
internacionalment, i que ha donat nom a una tipologia de teixits.

Jacquard és el nom generic que se li va acabar donant al mecanisme que
simplificava el teler de llagos utilitzats fins el segle x1x per als teixits llavorats.
A finals del segle xv111, Jacquard havia ideat un sistema de tissatge continuador
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Retrat de J.M. Jacquard. Seda. Passerat FEC. Sant Etienne.
Inicis segle xx? CDMT 12515.

Dessin de Ch-Michel dapres CBoppefbed
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Souvenir de I'exposition 1900.
Seda. Societé des mécaniques
J. Verdol. Lyon, 1900. CDMT 11148.

del de Bouchon —que tingué la idea de substituir el complicat sistema dels nusos
iles cordes del teler de llagos per unes agulles i ganxos (1725)- i les millores
introduides per Falcon —que idea els cartrons el 1734- i Vaucanson —que va ser
el primer en substituir el tirador de llagos per un cilindre automatic, el 1745-.
Per tant, no es considera que tot el mérit del nou invent fos de Jacquard. Aquest,
estudia el funcionament de les mecaniques elaborades pels seus predecessors,
fins a concebre una mecanica que fusionava la de Falcon a la de Vaucanson, que
presenta al voltant de 1801. Malgrat la primera maquina no va funcionar, segui
insistint i millorant-la fins a ser reconegut pel propi Napoled, que li encarrega
seguir amb el projecte. El sistema jacquard oferia una gran possibilitat de
millora per a la fabricacié de teixits llavorats de gran complexitat, gracies a la
possibilitat de moure els fils d’ordit de manera individual. Tot i que exigia un alt
nivell de destresa tecnica, simplificava procediments i abaratia costos.

Funcionament

La mecanica dita a la jacquard és un aparell independent del teler que es situa a
sobre d’aquest. La seva principal contribucio és la possibilitat que els fils d’ordit
es moguin individualment i de manera mecanica mitjangant un elemental

codi binari, de punts perforats i sense perforar. El dibuix previ del que sera el
disseny, es passa sobre una quadricula que representa els creuaments de fils
d’ordit i trama (anomenats prens i deixes), i es tradueix en una série de cartrons
estrets, perforats i lligats un al costat de l'altre, col-locats damunt del teler, que
a cada passada de trama premen els extrems d’unes agulles segons si el cartrd

Immaculada Concepcié, de Murillo. Seda. Franga,
inicis segle XX? CDMT 10747.
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3 Industria Téxtil, marg
1934, num. 3.

4 RODON FONT, Camil.

La invencion de la mdquina
jacquard. Estudio histérico y
analitico de su proceso. Edici6
de Cataluiia Textil, Badalona,
1919.

5 GARCIA BALANA,
Albert. La fabricacié de la
fabrica. Tesi doctoral. UPF,
2011.

6 Domeénech Cavaillé o
Cavallé (1771-1862). El

seu pare era del Rossello, i
podria haver-se catalanitzat
el cognom. Expedient de la
maquina inventada per Pierre
Cavaillé (inventor) per a filar
1li, canem, estam, estopa de
seda illana. Junta de Comer¢
de Barcelona, 1790-92.

no té forat, o resten immobils si en té. Cada una de les agulles accionades
ordena un moviment al fil d’ordit que li correspon que el situa per damunt de

la passada de trama (diem que la pren). Si les agulles resten immobils els fils
d’ordit queden per sota de la passada de trama (diem que la deixen). Es fan tants
cartrons com passades de trama es necessiten per a cada disseny.

Amb aquest sistema s'aconsegueixen lligaments complexos, amb dissenys tan
de gran com de petit format. La seva execucio, especialment la d’aquests teixits
artistics, és molt complexa. Exigeix un alt grau de coneixement dels lligaments
i dels efectes que aquests produeixen segons la seva posicid en respecte a la llum
i l'aplicaci6 de les ombres. En ella es barregen l'estética i la tecnica, la gracia
del dibuixant i el seu talent per escollir el lligament, el fils i la del teixidor per
interpretar 'obra. Els primers passos: dibuix, posada en carta, picat dels cartons
i muntura al teler, eren especialment entretinguts en els que calia una estreta
collaboracié entre el dibuixant, tedric, teixidor.

La posada en carta és en gran manera complexa, ja que és el moment de
marcar el creuament de fils de trama i ordit i si no es fa bé donaria errors o tares
al teixit resultant. A cada un dels quadrets pintats se l'anomena pic, i representa
un pren del fil d’ordit.

Des de la seva creacid, els sistema jacquard no ha parat d’avancar
tecnologicament. Les primeres millores a tenir en compte van ser la del 1858,
quan l'enginyer italia M. Vincenzi hi va aportar varies modificacions que
milloraren 'enginy, com la millora del moviment dels cartrons (més fins i
menys costosos). Aquest sistema era el que a principis del segle xx s'emprava
més a Catalunya, juntament amb la maquina Verdol (de Société Anonyme
des Mécaniques Verdol), que treballava amb un paper continu més prim que
substituia els cartrons i n’agilitzava la produccié. Per a fer-nos una idea clara de
les millores hem de saber que 1.000 cartrons de jacquard pesaven més de 50 kg,
15 kg en el sistema Vincenzi i 2 kg en el Verdol.

Linvent es propaga rapidament per la resta de paisos europeus, pero no sense
entrebancs, ja que els obrers veien com la maquina jacquard substituia molta ma
d’obra. Tot i aixi, a mitjans de segle x1X, a Franca, ja s’havia adaptat també a la
cinteria per a indumentaria i complements.

El reconeixement a la figura de Jacquard arriba tard, pero encara en vida. I
avui és reconegut com a precursor de la informatica, ja que el cartré perforat de
Jacquard va donar la idea del sistema binari informatic.

En ocasi6 del primer centenari de la mort Jacquard se li va retre homenatge
a la ciutat de Li6, coincidint amb la Fira de Mostres.> Al cap d’uns anys, es
comenga a debatre la seva paternitat i el paper dels seus antecessors, com a
resultat del estudis fets per Camil Rodon Font.*

L'arribada del sistema jacquard a Catalunya

A Catalunya l'arribada del sistema jacquard va ser gradual, pero sense
interrupcions. La cronologia varia segons els autors, i la introduccié exacta

del sistema encara no es pot precisar, perd podem afirmar que a mitjan de la
década dels 1830 el sistema ja era habitual almenys en els telers de cotd i per

a la sederia hi havia al voltant de quinientas mdquinas® i és que la Junta de
Comerg de Barcelona s’hi interessa aviat. Concretament, 'any 1822, la Junta va
enviar a Domeénec Cavallé® Coll a Li6 a veure els tltims perfeccionaments de

TEIXITS ARTISTICHS, RETRATS SINGULARS (1)
a





Datatextil 33

7 Expedient de Domeénec
Cavallé i Coll, organista, fill
de Pere Cavallé, que demana
subvencio per a poder
introduir a Catalunya les
maquines dites “jacquard”
que ha vist a Li6, i altres coses
relatives a la seva tornada

de Franga. (47f). Junta de
Comerg de Barcelona.

8 MOLAS RIBALTA, Pere.
Los gremios barceloneses del
siglo xvii1. Confederacion
Espaiola de Cajas de
Ahorros, Madrid, 1970.

9 CARRERA PUJAL,
Jaume. Espiritu y fuerza de
la industria textil catalana.
Gremi de Fabricants de
Sabadell, Institut Industrial
de Terrassa. Fomento de la
Produccién Espanola, 1943.
10 CABANA, Francesc.
Fabriques i empresaris.
Enciclopédia Catalana,
Barcelona, 1992-1994.

11 Cataleg del Museu Textil i
d’Indumentaria de Barcelona.
Legados y donativos a los
museos de Barcelona, 1952-
1963. Junta de Museus,
Barcelona, 1963. Les nétes del
sr. Sad6 van donar I’any 1958
un retrat dibuixat a plom
per Pahissa, de Pablo Sadd,
emmarcat per la casa Renard.
Numero de cataleg 1461,

p. 168.

12 LLANAS ANDINACH,
Joan. “Sintesi historica de

la introducci6 i evolucid

de la maquina jacquard a
Catalunya”. La revolucié
Jacquard. Exposicio, Museu
Textil i de la Indumentaria de
Barcelona, Museu Téxtil de
Terrassa, 1985. P. 31-33.

13 GUTIERREZ, Manuel
Maria. Comercio libre o
funesta teoria de la libertad
econémica absoluta... p. 135.
1834.

14 GARCIA BALANA,
Albert. La fabricacio de la
fabrica. Tesi doctoral. UPF
2011.

15NADAL, J. (1992), p. 123.
16 BIGORRA, Pere. Des del
vapor de la O. Sabadell, 1974.

l'art textil i a comprar una maquina, suposem que d’tltima novetat. Domeénec
comentava per carta que se li va presentar un tal Claudio Roure, introductor
del sistema jacquard (podria ser importador) que li va fer veure unes maquines,
que segurament eren les del sistema jacquard. Cavallé de seguida s'adona de

les multiples utilitats que podia tenir en tots els rams textils i per a executar

els dibuixos més complicats,” de manera que sol-licita diners a la Junta per
comprar-la. Aquesta li va enviar els diners, tot i que en una segona instancia
s’hi va negar. En l'escrit no queda clar si la va arribar a comprar o no. Daltra
banda, a partir d’un escrit de 1822 signat pel fabricant Jaume Carranca, a qui la
Junta havia demanat un informe sobre l’estat de la industria sedera, es desprén
que encara no s havien instal-lat jacquards a Catalunya, pero sol-licitava la
introducci6 de la maquina veient que milloraria la qualitat i el preu dels teixits.
Del mateix any, consten dues maquines jacquard introduides pel frances Joan
Gras, que entre 1820 i 1830 equipa les fabriques barcelonines amb més de 400
maquines jacquard.®

Pocs anys més tard, el 1826 ja hi havia jacquards en funcionament, segons
consta en el cataleg de 'exposicié publica de Belles Arts i Industria organitzada
a la Casa Llotja: tres mocadors i xals, fabricats amb maquina jacquard bastante
conocida y usada en varios establecimientos de esta capital.’

D’altra banda, Cabana apunta que fou Pierre Baurier Berchoux, originari de
Li6, 'introductor.”® Baurier arriba a Catalunya el 1820 com a venedor de teixits
i instal]a una fabrica cotonera a Roda de Ter, especialitzada en piqué blanc. El
1853 va obtenir el privilegi durant cinc anys per fer aquesta tipologia de teixits
amb maquina jacquard. Segons Cabana van ser els primers telers jacquard que
funcionaren a Catalunya i a tot ’estat. Sembla ser, pero, pel que hem vist, que ja
s’havien introduit uns anys abans.

Un altre que podria haver estat I'introductor al nostre pais podria ser
Pablo Sadé Pérez (1818-1895). Tal com consta a les donacions de 'any 1958
quan les seves nétes van donar un retrat dibuixat per Pahissa, als Museus
d’Art de Barcelona on hi consta com a Introductor de la mdquina jacquard en
Barcelona'.

El fet és que el sistema es va anar normalitzant a tot el principat. Uany 1842
la Junta de Comerg deia que s’havien anat generalitzant la llancadora volant i la
maquina jacquard."” I segons Manuel Maria Gutiérrez" el 1850 un de cada dos
teixidors de seda (velers) catalans treballava amb jacquards.

Garcia Balafa," apunta que a l'estadistica de I'any 1841, constaven 240 telers
amb sistema jacquard incorporat, de mescla de cotd. Afegeix que el 1856 ja
eren uns 500, per a robes de seda i les seves mescles, i 1900 d’altres com estam
illi (en total 2400). Nadal® afirma que el 1845 la mecanica jacquard ja estava
implantada a Terrassa, introduida per Gali i Codoiiet. I a Sabadell sembla que hi
entra el 1840.'¢

A finals del segle x1x ja s"havia incorporat i assumit plenament; practicament
totes les industries sederes, cotoneres i llaneres catalanes tenien diversos telers
treballant amb maquina jacquard, davant I'interes que mostraren els empresaris
que hi veien més avantatges que inconvenients. A tall d’exemple, Escuder,
Casacuberta i Pujol, Sederies Balcells, Sederies Vilumara, Bernades, Malvehy;,
Bonaventura Sola i Sert, havien incorporat el sistema ja a finals del segle x1x per
a les seves produccions d’indumentaria ja fos masculina o femenina i de la llar.
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17 Teixits pintats a Egipte
d’época romana o els
estampats a partir del

segle XVII i sobretot XVIIL
18 Les tableaux tissés de

la fabrique Lyonnaise.
Exposition Grand Salon de
la Bibliothéque, 1922. La
Fabrique des grands hommes,
Musée des Tissus de Lyon,
2012.

19 Només cal posar com
exemple els tapissos gobelins
per veure com es representen
imatges sobredimensionades
per a grans palaus, treballades
amb tota mena de detalls.

La técnica de tapis permet
treballar les trames de
manera individual i incloure
les que siguin necessaries per
donar forma a les cares, els
c0ss0s, els vestits.

Retrat de Napoleo.
Seda. Franca, ca. 1905.
CDMT 14172.

La representacio de figures humanes en els teixits.
El retrat aplicat al teixit

La representaci6 de figures humanes teixides no ha estat tasca facil, almenys
reproduides amb la fidelitat dels jacquards que tractem aqui. Per a trobar els
retrats teixits més antics ens hauriem de remuntar a I’Egipte copte. Cavallers,
cacadors, nedadors, ballarins, sants o altres figures cristianes i mitologiques
treballades en tecnica de tapis, en 1li i llana, ens mostren uns personatges
graciosos amb faccions encara brusques. A 'altra banda del planeta, els pobles
precolombins, amb les mateixes tecniques i amb pels dels animals que tenien
a l'abast —alpaca, guanac, vicunya i llama- teixien també manualment peces
per l'aixovar i indumentaria amb algunes representacions humanes molt
esquematiques amb uns rostres sovint amb uns ull grossos molt expressius.
En canvi, en les técniques d’estampacio i pintura sobre tela' o fins i tot en els
brodats, els elements figuratius es van desenvolupar amb més facilitat ja que
evidentment no exigeixen la complexitat d’'una peca teixida.

No va ser fins el desenvolupament de la industria sedera lionesa al llarg del
segle xvIII que es comenga a desenvolupar el retrat. Lid va ser el puntal perque
fos justament en aquesta ciutat francesa i a les seves rodalies on es propulsés el
desenvolupament de la industrialitzacio téxtil.

Diversos autors'® coincideixen en afirmar no és fins Philippe de Lasalle que
es fan els primers retrats, segons sembla perque havia estat treballant amb el
seu mestre Boucher en els cartons dels tapissos del Gobelins". N’han quedat
com a testimoni els retrats de Catalina II de Russia,* la reina Victoria de Gran
Bretanya,” Lluis XV de Franga®” o el comte i la comtessa de Savoia. Lasalle
presentava el bust del personatge de perfil emmarcat en un medall¢ ovalat,
inspirat en la pintura de I’¢poca. La bibliografia francesa sobre aquesta tipologia
de teixits és forca extensa® i ens descobreix altres personatges francesos com
Malpertuy o Carquillat, grans especialistes en retrats jacquard.

Jﬁn Ares fate g Feres alas, /J’%»vz:ww dt?a oo e aw’?l
PSR e i S I Wﬂ‘vmm‘ i
uf.u‘m‘d..- BVl Etradat— (g_, Flarer drridieis i mfw_/
Wele _g;"wf, Lo P kg, AR o chor o e enrdesed|

i WMMM Frg i
%N B e

TEIXITS ARTISTICHS, RETRATS SINGULARS (1)
6





Datatextil 33

20 Lampas, brocat, seti,
brodat, seda. Musée
Historique des Tissus, Lio,
nr. 2869.

21 Lampas espolinat, fons
seti, seda, lamina d’or i fils
metalics. Musée Historique
des Tissus, Li6, nr. 34313.

22 Lampas espolinat, fons
seti, seda. Musée Historique
des Tissus, Lio, nr. 45306.

23 Destaquem: Tableaux tissés
dela Fabrique Lyonnaise.
Exposition Salon de la
Bibliothéque. Sociéte des
Dessinateurs Lyonnais.

Lio, 1922. Images de soie.

De Jacquard a l'ordinateur.
Somogy, éditions d’art, Paris,
Musée de I’Art et la Industrie,
ville de Saint-Etienne, 2004.
24 Saint-Etienne és la ciutat
francesa que té una tradicié
més llarga en imatges
teixides. Diverses firmes
(Faure Freres, Wolf et
Granger, Bodoy et Guitton,
Marcoux et Chateaneuf,
Staron et Meyer, Barnola i
Neyret Fréres) van reproduir
escenes familiars, morals,
historicistes o de quadres,
entre els anys 1890 i 1919.
Anys més tard, cap el 1930
van fer-ne algunes reedicions,
perd ja no amb 'empenta que
havien tingut en el periode
més florent, entre les dues
guerres. Eren venudes com

a postals, emmarcades per
decorar les llars o fins i tot per
fer-ne coixins o bossetes.

Evidentment, arribats al segle x1x, amb la implantacié del sistema jacquard,
va ser quan es va desenvolupar l’art del retrat en el teixit, i especificament en el
de seda.

En principi els retrats jacquards van ser commemoratius i molt exclusius
pero I'éxit arriba de la ma d’empreses franceses com Neyret Freres, de Saint
Etienne,”* que van comengar a reproduir escenes de quadres molt realistes,
pastorals, romantiques, cortesanes, reproduccions dels segles xv111 i XIX,
imatges religioses, i retrats commemoratius, moltes d’elles en format postal i de
punt de llibre, que diverses empreses van reinterpretar.

El savoir-faire d’aquesta industria va aplicar-se a les cinteries de moda per
la indumentaria i els barrets, arribant aviat als grans magatzems de confeccio,
essent usuals ja al 1900 trobar el nom de la modista teixit en una cinta a la
cintura del vestit, arribant a vinyetes molt elaborades fins avui dia. A casa
nostra tenim l’exemple de Perramon i Badia, empresa manresana fundada el
1926, de la que n’ha quedat un llegat interessant al CDMT.

El jacquard artistic a Catalunya

L’eéxit que estaven tenint a Franca els teixits commemoratius i els retrats

en jacquard de seda va arribar als teixidors catalans, que veieren en aquest
mecanisme la manera de representar les seves creacions més artistiques.
Hem d’entendre, perd, que no es tractava de teixits purament comercials ni

SAR. EL DUQUE DE GRLEANS.

PG}'
Bemlo Malvehy. Barcelona 1863,

Duc d'Orleans. Benet Malvey.
1863. Col-leccié Pau Rodon Amigé.
Museu de Badalona.
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25 Basat en una fotografia produits en grans metratges, i que la preparaci6 era forca costosa, per tant, van
que es conservaal Palau Refal g0 e les peces que es van teixir, perd prou representatives. Detallem a
d’Aranjuez. Lany 1919, Josep . ./ L . . .,
Triadé va donar el retrat de continuaci6 els principals autors i les seves aportacions, a excepcid de les obres
la reina Isabel II, juntament teixides a I’Escola Industrial d’Arts i Oficis de Sabadell, que tractarem amb una
amb el del Duc d’Orleans i especial atencio en un capitol a part.
La primavera al FAD. Les . . > . Sy s

: ; En primer lloc, cal mencionar 'empresari seder Benet Malvehy i Piqué (1837-
tres imatges estan publicades - . o .
alanuari del FAD de 1919, 1892), reconegut com el primer catala en teixir un retrat en jacquard. De la seva
p.441i45. execucio (dibuix i posada en carta) i manufactura en coneixem el retrat d’Isabel
26 Formaven part dela II, que va fer 'any 1862 a I’edat de 23 anys, el del Duc d’Orleans (1863) i el d’una
collecci6 d’August Malvehy: . . . . > “

a figura femenina, titulat La Primavera, tots tres teixits en seda. Lexcelléncia dels

retrat de Philipe de Lasalle - S i A
fet per Reybaud; i de la de seus productes i destresa com a dibuixant van afavorir la seva relacié amb la
Josep Malvehy: Phillipe de corona espanyola, especialment després del retrat de la reina Isabel II el 1862,%

Lasalle, Washington, fet per
Mathevon i Bouvard, La
familia imperial (Napole6 III

pel que va rebre la Encomienda de la Orde de Carles III com a premi al seu
talent. Malvehy també va colleccionar aquesta tipologia de teixits, igual que

i emperadriu Eugenia) i alguns descendents seus.?

Alexandre Humboldt. Francesc Xavier Lluch i Gros (1818-1889)¥, técnic i professor de I'Escola

27 Publica el Tratado teorico- g s erior Industrial de Barcelona i posteriorment de teoria i practica de teixits
prdctico de la fabricacién A ) , L , . . R

de tejidos, 'any 1852, el i dibuix aplicat a I’Escola Provincial d’Arts i Oficis, va teixir diversos retrats
primer a tot I'estat d’aquesta  en jacquard, en ocasions des de la mateixa escola com practica amb els seus

Zslff?dalitatddesl de 1"; Ll}‘éen(;ié alumnes. Alguns dels seus millors treballs li valgueren el reconeixement de la
€)acquare, A UM AL Encomienda d’Tsabel la Catolica, el 1871, com el retrat d’Isabel IT** i el d’Amadeu

una seccio.

28 Manjarrés fa referéncia I de Savoia, dibuixats i posats en quadricula per ell mateix i fabricats per Eduard
a aquest retrat, perd no Reig. Uns anys més tard, el gener de 1877, rebé la Encomienda de Carles III pel
n’hem trobat cap exemplar. retrat d’Alfons XII, també dibuixat i posat en carta per ell, en aquest cas per

De MANJARRES, Ramon. \ .1 . . .

La ILlustracié Catalana, encarrec del Collegi d’Art Major de la Seda i fabricat entre 1875-76. Alhora,
15-3-1890, p. 69-70. és 'autor del retrat de Fortuny i de Josep Anton Muntadas,* entre d’altres

29 Suposem que devia ser
Josep Antoni Muntadas,
fundador de La Espaiia
Industrial.

= BarcErana
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A Ntra Sra de los Desemparados. Seda.
C.iH. Cots. Duato Sales S. en C. Valencia,
1923. Col-leccié Pau Rodon Amigé. Museu
de Badalona.

< Retrat de Francesc Xavier Lluch.
Seda. Escola Provincial dArts i Oficis
de Barcelona, 1911-1912. CDMT 10721.

FRANCISCD JAVIER LLUCH
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Retrat dAngel Guimera.
Seda. Barcelona? Inicis segle XX.
CDMT 10829.

30 Signat Camil i Higini
Cots. Es tracta d’un teixit

de seda, amb la técnica de
lesfumat caracteristica
d’aquests teixits, a partir de la
degradaci6 de lligament —de
pesants a lleugers— aporta
efectes de llum i ombres (1
ordit seda blanca, 2 trames
una blanca i una negra).

31 Des del Collegi era
habitual fer les invitacions
teixides en jacquard. Al
CDMT se’n conserva una
altra amb el num. reg. 10714.
32 MOLAS, op.cit.

33 Molas Josep, “El dibuix
en el teixit”, Industria Textil,
Barcelona gener 1924.

Hngel Guimera

retrats (de moment desconeguts) que sabem que va teixir en el teler de ’Escola
Provincial d’Arts i Oficis de Barcelona, amb l'ajuda dels seus alumnes.

El dibuixant, professor i teoric textil Camil Cots i Ferreri (1848-1934) va
ser 'encarregat de dibuixar el retrat de Francesc Xavier Lluch, que va teixir
juntament amb els alumnes de I’Escola Provincial d’Arts i oficis el curs 1911-
1912, en homenatge al que havia estat el seu professor.”® De Cots en coneixem
també un retrat d’Alfons XIII, una invitacié del Col-legi d’Art Major de la
Seda,” fabricada per sederies Vilumara el 1904 i el retrat de la reina regent
Maria Cristina, teixit per la casa Monjo i Xirinachs de Barcelona. També va ser
el dibuixant de la imatge Ntra sra desemparados, titulada Coronacion pontificia
ntra, teixit per M. Duato Sales a Valencia el maig de 4 de 1923.

Camil Cots, vetera dels dibuixants de teixits** comentava que per a ser un
bon dibuixant era necessari que es conegués bé el que és un teixit. Sabia per
experiéncia que era indispensable coneixer totes les operacions de la preparaci6
de l'ordit i de la trama, saber muntar i desmuntar una maquina jacquard o
altres sistemes similars; perd amb aixo no n’hi havia prou, el dibuixant havia de
saber moure el llapis i el pinzell, desplegar la seva imaginaci6 o saber-la traduir
a la postada en carta operacid dificil i complicada, que al seu torn, requereix el
coneixement perfecte de la contextura dels teixits.”
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» Retrat d’Alfons XIII. Seda. C i H Cots.
Finals segle XIX, inicis segle xX. Col-leccid
Pau Rodon Amigé. Museu de Badalona.

v Retrat de la Reina Regent Maria Cristina.

Seda. Monjo i Xirinachs. Finals segle XIX,
inicis segle XX. Col-leccié Pau Rodon
Amigoé. Museu de Badalona. Vegeu més.
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A Retrat dAntonio Mas. Seda. M. Fabregas
Jorba. Barcelona, 1950. CDMT 15279.

< Retrat de Gaieta Fabregas Rafart. Seda.
Manuel Fabregas Jorba. Barcelona, 1925.
CDMT 10727
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» Reconeixement a la Medalla del
merit del treball. Seda. Samaranch.
Barcelona, 1945. CDMT 10723.

34 Del mateix se’n conserva la
posada en carta, que mesura
170x130 cm, i el teixit que fa
17x11 cm, en seda. CDMT
15279.

35 Amb la llegenda: Arriba
Espafia! (FRANCO!
iFRANCO! jFRANCO!
BARCELONA 1939 ANO DE
LA VICTORIA.

» La perla de Catalunya. Seda.
Inicis segle xX. Col-lecci6 Pau

Rodon Amigé. Museu de Badalona.

»» Mare de Déu de Montserrat.
Perramon y Badia, S.A.. Seda.
Manresa, 1964. CDMT 10720.
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productores de las am
presas SAMARANCH, S5 A expresan

a [ FRANCISCO SAMARANCH CASTRO
=u gatlsfaceion por la concesion de
*  la Medalla del Mérito en el Trabajn,
§ Justo oronamiento de sus bodas
1 de oro profesionales ¥ su ejem.
plar actividad humanitaria e jn-
dustrial.

Mayo de 1945
A Invitacié Col-legi d/Art Major de la Seda.
Barcelona, 1904. CDMT 10716.

La representacio dels retrats i d’actes commemoratius realitzats en jacquard
es va convertir en habitual dins els cercles textils catalans, especialment en
els industrials i en 'ensenyament. Aixi, molts empresaris van veure com un
reconeixement de 'empresa i dels mateixos directius el fet de teixir aquestes
obres i obsequiar-les a la seva clientela. I per les escoles textils professionals va
ser una manera de fer les practiques i obtenir-ne alhora un prestigi extern.

Dins d’aquest context, destaca 'empresa sedera de Manuel Fabregas Jorba
-hereva de la fundada per Gaieta Fabregas Rafart, a Mollet- que va teixir
retrats jacquard almenys en tres ocasions. En el CDMT es conserva un retrat
del fundador fet pel seu fill Manuel I'any 1925 i un altre datat de 1950 d’un
retrat de moment d’una persona desconeguda, signat i dedicat a sus clientes y
amigos.** Per ultim en coneixem un retrat de Franco, fabricat el 1939, dibuixat

per Ferrater i Dordal.*

Rﬁginal’atisﬂmprn obis
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36 Pare de Joan Antoni
Samarach, empresari téxtil
seder.

37 CDMT 8850.

38 Com per exemple:
Immaculé conception, CDMT
10747 i 11149; Jesucrist
crucifixat de Neyret Fréres,
CDMT 10840; Mater
Dolorosa, de Neyret Freéres,
CDMT 10839; SS Leon XIII,
homenatge de I'Institut
Technique Roubaisien,
CDMT 15107.

39Se’n conserva un a la
col-leccié de teixits artistics
de Pau Rodon Amigo, al
Museu de Badalona.

40 CDMT 10720.

41 De la figura de ’Ecce
Homo, de Guido Reni, se’n
van fer moltes interpretacions
a diverses empreses. Al
Museu D’Arts Industrials

de St. Etienne en tenen un
exemplar, d’aprés Guido Reni,
1913. Al Museu de Lleida en
conserven un molt similar
realitzat en técnica de tapis.
42CDMT 10829, MHS 1722.

El maig de 1945, l'empresa textil Samaranch, S.A., dedicava un teixit jacquard
a Francesc Samaranch Castro’, en ocasié del reconeixement per la concessio
de la Medalla del Merit en el Treball, el 1945, coincidint amb les bodes d’or
professionals de 'empresari.

Per altra banda, també era comu que les empreses reproduissin obres
pictoriques. Aquest és el cas de la casa Francesc Coll-J. Ribot, que en motiu
de la exposicié internacional de Barcelona el 1929, van teixir Les Filadores,
de Velazquez, com a obsequi als seus clients i amics”. Els mateixos Ribot van
comunicar el seu canvi d’adrega en un teixit jacquard de seda.

Sobre 'exposicid del 1929, Vda. Fernando Carné també en va fer un teixit
commemoratiu, amb dibuix d’Ars Textil (Gracia i Ferraté) i picat de cartons de
Manuel Ferrer, sense pero, arribar a la perfeccié técnica de Coll i Ribot (CDMT
1729).

Les imatges religioses també es van propagar a través dels teixits jacquard
artistics catalans de la mateixa manera que ho feien els francesos,* sobretot de
la mare de Déu de Montserrat, perd també altres imatges es van representar
en diverses ocasions, algunes d’elles en color i varies sense autoria. Les peces
més destacades son: La perla de Catalusia N.S. de Montserrat (autor i teixidor
desconegut),” N.S. de Montserrat, d’Amadeu Cudisé i La concepcid, de Tiépolo,
fets a ’Escola Industrial de Sabadell; Regina pacis ora pro nobis Montserrat,

i Virgen del Pilar Zaragoza fabricats per Perramon i Badia (Manresa 1964).*°
Sobre 'autoria de les imatges Mater Dolorosa i Ecce Homo*' que trobem en
colleccions catalanes en tenim dubtes. Si bé els originals provenen de Franga,
és probable que els exemplars conservats aqui fossin reproduccions de les
franceses.

Un altre exemplar del que en tenim dubtes de la seva procedéncia és el retrat
d’Angel Guimera.*? Evidentment es tracta d’un teixit fabricat a Catalunya, i tot
i que no ens indica 'autoria, pensem que podria haver estat teixit a Sabadell, ja

A Mater Dolorosa, de Guido Reni.
Seda. Franga? Inicis segle XX.
CDMT 10839.

i » Ecce Homo, de Guido
» i Reni. Seda. Neyret Freres,

. inicis segle XXx. CDMT 11238.
} — Vegeu detall.
b i
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43 Adquirit pel Museu

de Badalona, conté 131
teixits jacquards. Entre ells
destaquen: El primer pas, La
primavera i el duc d’Orleans
de Benet Malvehy, El viarany
perillés, Joana d’Arc, Maria
Virgo, Jests crucificat, Flora,
La Immaculada Concepcié
de Murillo, els retrats de
Wagner, Tolstoi, Felix

Faure i Paul Derouléde, El
Sopar de J. Aubert, diverses
reproduccions dels quadres
d’Alonso Pérez, com La
Pavane o La lligé d’esgrima,
els retrats de Maura,
Romanones i Canalejas, de
I’Escola Industrial d’Arts i
Oficis de Sabadell.
44RODON FONT, Camil.
“El retrat aplicat al teixit”.
Joventut textile. P. 171-172 i
176-177.

45 RODON FONT, Camil.

Retrat d’Alfons XIII. Seda. Escola
Industrial d’Arts i Oficis de Sabadell,
1915. CDMT 9018.

que va formar part d’'una exposicié que es va fer al Museu d’Historia 'any 1974
on es van mostrar els principals jacquards artistics fets fins aleshores a I'Escola
Industrial, com també el de ’Ecce Homo ila Mater Dolorosa esmentats abans.
Tots tres teixits, realitzats en seda, son d’una gran perfeccié tecnica.

Aixi com I’Escola Industrial de Sabadell va apostar plenament per aquests
teixits artistics, de Terrassa en coneixem poques obres. Una d’elles és un
jacquard commemoratiu del 50¢ aniversari de I'Escola d’Enginyers Textils,
1904-1954, realitzat en cotd. (CDMT 10708)

La primera aproximacio a I’estudi i posada en valor d’aquestes peces tan
singulars teixides a Catalunya vingué de la ma de Pau Rodon i del seu fill
Camil. El primer, fundador de I’Escola Textil de Badalona i de la revista
Catalufia Textil, va publicar en varies ocasions apunts sobre diverses peces
jacquard i la seva técnica, a més de ser-ne el propietari d'una bona colleccié
que va anar adquirint al llarg de la seva vida i acaba enquadernant en un llibre
en pergami, titulat Coleccio de Teixits Artistichs, avui en el fons del Museu de
Badalona.®

Camil Rodon publicava a Joventut** que hi havia dues técniques basiques en
I'execuci6 d’aquestes obres mestres: la primera feia servir el tafeta de base —per
a la posada en carta- com a punt inicial de 'ombrejat, en la que els efectes de
dibuix els produia la trama. La segona tecnica, tenia de base un seti, i els efectes
del dibuix tant eren produits per la trama com per l'ordit. En el primer cas, els
retrats no permetien tanta complexitat, i per tant, tenien menys expressio o
sensacio de realitat, eren de superficie plana; en el segon cas, l'efecte de relleu
i els matisos que oferia 'ombrejat donaven un aspecte molt més real, com si es
tractés d’una fotografia. En aquest segon cas, el seti era produit per un ordit de
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Reproduccié del vitrall modernista
de Caixa Sabadell. Poliester. 2008.
CDMT 22840.

46 “Notas sueltas”. Catalufia
Textil, vol. IX, marg 1915,
num. 102. Badalona, p. 44.
47 Data del retrat de la reina
de Benet Malvehy i del de
Ferran Casablancas de les
Agrupacions Professionals
Narcis Giralt.

48 En conserven un exemplar
el CDMT i ell Museu
d’Historia de Sabadell.

seda blanca i un tramat de seda negra, amb uns punts de lligadura dissimulats,
i en resultava un dibuix amb diferents tonalitats des del negre més fort, passant
per diferents tons grisos fins el blanc pur, fent unes degradacions impecables
gairebé com si es tractés d’una fotografia.

La majoria d’aquests jacquards artistics teixits a Catalunya es van fer amb
la primera teécnica, que Camil Rodon trobava desproveits de tot efecte de vida.
Salvava pero, el teixit d’Alfons XIIL,** de Narcis Giralt, fet a I'Escola Industrial
d’Arts i Oficis de Sabadell, per la grandesa del dibuix, de les proporcions, i de la
semblanca. De fet, a simple vista es pot apreciar la diferéncia de qualitat entre
aquest darrer amb els retrats d’Alfons XII de Lluch i Alfons XIII de Cots. El
retrat d’Alfons XIII fet a Sabadell passa a formar part de la col-leccié textil de
Pau Rodon, que definia aixi el seu ingrés: En lugar preferente de la Escuela Textil
de Badalona ha quedado colocado el retrato a gran tamaiio de D. Alfonso XIII,
tejido en seda por los alumnos de la Escuela Industrial de Sabadell, y cuya
puesta en carta es debida al pincel del inteligente Profesor y Director de la misma
escuela, nuestro distinguido y estimado don Narciso Giralt.*®

La cronologia dels jacquards artistics catalans abra¢a una mica més d’un
segle, entre 1862 i 1974 aproximadament.* Per raons basicament economiques
aquests retrats i teixits commemoratius teixits en seda es van deixar de fabricar.
La seva preparacio i tissatge era complexa i costosa, perd també cal tenir en
compte que I’época de la glorificacié dels retrats i les commemoracions havia
anat passant de moda. Un dels darrers teixits artistics que es coneix és la
reproduccié que es va fer pel 150¢ aniversari de Caixa Sabadell, dels vitralls del
salo modernista, encarregat per I’aleshores president Salvador Soley i Junoy,
dirigit per Angel Martinez el 2008 i fet amb poliéster.*® ®
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