1 Copy of the deed of sale.
CDMT archive.

2 Correspondence between
J. Biosca and F. Torrella,
1950-1951; Algunos datos
sobre el Museu Textil Biosca.
Typed document, unsigned,
dated March 1969. CDMT
archive.

3 Museo Provincial de
Tarrasa: resumen de datos
sobre el Museo. Typed
document, undated and
unsigned. CDMT archive.
Handwritten notes on visitor
numbers and museum
expenditure, 1947-1958.
CDMT archive.

The Textile Museum
and Documentation Centre,

a brief account of a long
and unknown history

by EULALIA MORRAL ROMEU
Photographs: ©CDMT and Quico Ortega

Early years: The Biosca Textile Museum

The institution we know today as the Centre de Documentacié i Museu Téxtil, or
CDMT, has its origins in a small industrial warehouse at Carrer Sant Isidre, 6,
in Terrassa, where Josep Biosca Torres chose to house a collection of historical
fabrics and costumes he had acquired from Ignasi Abadal. The purchase, for the
sum of 500,000 pesetas, was funded by profits from the company AGILESA-
ETSA and completed on 21 February 1946'. According to the inventory supplied
with the deed of sale, the collection consisted of 680 individual items and 1,860
card-mounted fabric samples. Most of the items were European in origin,
dating from the fourteenth to nineteenth centuries, while a small number of
older pieces from Egypt were also included.

Following Abadal’s death, his son-in-law Josep Llussa announced the sale of
a second group of items from the same collection, courting several potential
buyers. Biosca, who appears to have been a shrewd negotiator, outmanoeuvred
his rivals and, in March 1951, closed the deal that would expand his private
museum with 1,330 new pieces. Documents from the period held in the CDMT
archive? do not record the sum that was paid for this second acquisition, but
they do confirm that the pieces were identical in nature to the first group, and
that some were duplicate items. Biosca had planned to exchange exhibits with
other museums in Europe, although the idea ultimately proved unsuccessful.

In 1953, the first board of trustees of the Biosca Textile Museum was created,
and the museum was installed in the central part of the building housing the
Terrassa Industrial Institute — the former Pasqual Sala warehouse located
at Carrer St. Pau, 6. The Institute made a substantial contribution to the
installation and maintenance costs.

The museum was formally opened to the public in January 1956, although
handwritten notes by Dr Torrella confirm that private visits had been arranged
since as early as 1947.°

From 1956 onwards there are reports of numerous activities organised by
the museum, from the “Exhibition of selected works of Textile Art from the
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4 From a signed record

by José Cristéfol Freixa,
secretary of Edificaciones
Textiles S.A., referring to the
company’s extraordinary
general meeting in Madrid
on 21 December 1958. CDMT
archive.
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collections of the museums of Catalonia”, installed in the Casa Soler i Palet
(November-December 1956), to a display of selected pieces from the Biosca
collection at the Biosca gallery in Madrid, owned by a brother of Josep Biosca,
and a special exhibit at the Barcelona trade fair in 1957.

Not everything was wine and roses, however, and in late 1958, AGILESA-
ETSA, “recognising the need to resolve the museum’s situation permanently, given
that its holding by the company carried serious responsibilities (...) and would no
doubt demand considerable sacrifices in the future”,* agreed to hand control to
the city of Terrassa. The offer was made on the condition that the City Council
assume all of the costs and award the Industrial Institute an active role in the
management of the museum, in acknowledgment of the investments made
during the period it had housed the collection on its own premises. The City
Council accepted the terms, and approval was announced in a plenary meeting
on 17 April 1959. In September 1960 a new board of trustees was created,
chaired by the mayor of Terrassa and formed by a variety of members including
representatives of textile firms and municipal organisations, and the Museo
Municipal Textil Biosca was born.

Spatial constraints and the stubbornness of Biosca — who had influential
political contacts — placed pressure on the City Council to provide a new home
for the museum. The decision was eventually taken to use a site opposite the
Castle of Vallparadis, and on 15 December 1963 the president of the Provincial
Council of Terrassa, the Marquis of Castell-Florite, and the mayor of Terrassa,
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Josep Clapés, agreed to join forces to create a new museum. The city would cede
the land and its collections in perpetuity, and the Provincial Council would
curate the Vifias Collection and transfer it to the new institution. By 1964 the
architectural plans were ready, and work was completed in 1969, making way
for the unveiling of the new museum on 14 June 1970.
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Eighteenth-century cape, in
embroidered velvet, from
the Moragas Collection.
CDMT 07239.

The Provincial Textile Museum

The new building provided the space to house the textile collections held by
the City and Provincial councils. Thus, the original pieces assembled by Biosca
were joined by two collections acquired from the City Council (the Moragas
Collection, comprising 78 items of clothing from the eighteenth and nineteenth
centuries, and the Garcia Capafons Collection, formed by 860 pieces of
passmanterie covering the period from the sixteenth to the nineteenth century)
and by the Vinas Collection, purchased by the Provincial Council from the
industrialist Ricard Vifas Geis, which comprised 2,661 fabric samples and 442
examples of passemanterie dating from Late Antiquity through to the end of the
nineteenth century, together with oriental fabrics and a series of documents and
decrees from the fourteenth to eighteenth centuries.

Management of the museum was entrusted to a new board of 18 trustees
drawn from a public-private corporation: six ex officio members (the
president of the Provincial Council of Terrassa, the mayor of Terrassa, two
provincial councillors, one city councillor, and the museum’s director),
eight representatives of the Barcelona and Terrassa chambers of commerce,
the Terrassa Industrial Institute, the Collegi de I’Art Major de la Seda (the
institution representing silk industry guilds), Caixa d’Estalvis de Terrassa
savings bank, the Manufacturers’ Union of Sabadell, the cotton textile industry,
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5 “The President wishes it

to be known that, in light

of the fact that until now

the financial costs of the
Institution have been met
almost in their entirety and
under the sole responsibility
of the Provincial Council, he
believes that if the current
outlook does not change, the
clearest solution may be to
manage the museum directly
through this Corporation
without the intervention

of a special entity for the
purpose, notwithstanding
that a decision must be

taken regarding the formula
for creating a board with
exclusively advisory functions
that includes representation
of the interested parties (...)
and the potential repercussion
of the participation of the
City Council”. Minutes

from the meeting of the
board of trustees of the
Provincial Textile Museum
on 23 February 1981. CDMT
archive.
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and the Textile Workers’ Mutual Society; and three individual members,
Manuel Rocamora, Lluis Garcia Capafons and Carlos Duran Torrens. The role
of secretary was held ex officio by the secretary of the Provincial Council.

As laid down in the new statutes, the budget for the museum combined
subsidies from its two public trustees with additional funding provided by the
private trustees. The CDMT archive holds several letters of request or reminder
sent to private trustees regarding their annual contributions, as well as receipts
that illustrate the gradual decline in private funding over the years, creating a
shortfall that was met by the Provincial Council of Barcelona, which increased
both its funding and its involvement in the running of the museum. By 1981,
under the presidency of Marti Jusmet, the situation had become untenable
and the museum was placed under the direct control of the management
corporation”.

A decade at the forefront of cultural life

Despite the difficulties described above, over the course of the 1970s the
Provincial Textile Museum became the preeminent cultural institution of a
city sorely lacking in infrastructures of this type. The new museum used a hall
on the ground floor for temporary exhibitions that gave it a prominent role in
the contemporary art scene throughout the decade, thanks to exhibitions by a
number of artists associated with the Catalan School of Tapestry. During this
period, the museum hosted 18 individual and collective exhibitions, which
received extensive coverage in the media and are still fondly remembered by
many people involved in this area of artistic creation.

With this focus on temporary displays, the collection of historical fabrics was
relegated to the permanent exhibition halls, while the temporary spaces housed
exhibits of paintings, sculptures, engravings, photographs, arts and crafts, and
special historical or commemorative collections.

Moving into the 1980s, the Caixa de Terrassa Cultural Centre became
the new dominant force in the cultural life of the city, and a variety of new
municipal amenities emerged. The opening of the Catalan National Museum of
Science and Technology in 1984 saw a definitive shift of the city’s cultural centre
towards the Rambla d’Egara, and the Provincial Textile Museum, which lacked
the financial muscle and the technical expertise to promote new projects or
major exhibitions, was gradually reduced to hosting smaller touring exhibitions
supported by the Provincial Council or Caixa de Terrassa.

Despite this changing role, the Provincial Textile Museum continued to
build its collection through private donations and a series of acquisitions (the
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Exhibition of tapestries from
the Catalan school.

6 Textile Museum. Terrassa:
Future guidelines, an initial
approach (August 1987) and
Plans for the refurbishment of
the Textile Museum (March
1988). CDMT archive.
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Suqué and Tove Alm collections of Egyptian textiles and the Tértola Valencia
Collection of European, Oriental and Latin American fabrics), in addition

to a major transfer from the Provincial Council of 1,275 items of clothing
and accessories dating from the sixteenth to nineteenth centuries, originally
bequeathed by the artist Lluis Tolosa Giralt. The halls on the second floor of
the museum were renovated in 1985 to accommodate the new pieces, many
of which were installed in large glass cabinets that presented the collection

in spectacular fashion, though they also caused numerous difficulties of
conservation.

By the end of the decade the museum’s model had run its course. The
influence of European museology and museography had grown dramatically
during the last years of the Franco regime, thanks in no small part to the work
of the Assembly of Museum Staff of Catalonia, and the Provincial Council
needed to update its museums. Terrassa posed a unique challenge, since
although the museum was located in one of the most important textile cities in
Catalonia, its collection included very few examples of local textile production.
As such, was there sufficient justification for keeping the museum open?

This question sparked a radical transformation®, approved by the Provincial
Council and ratified by the International Council of Museums, which entailed
scaling back conventional museum activities and focusing instead on a new
dynamic as a documentation centre and specialised service provider to the local
population and textile sector.
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Brocaded muslin cloth from
India, from the Tétola Valéncia
Collection. CDMT 7761.

7 Between 1990 and 2014
the museum hosted a total
of 63 temporary exhibitions,
20 of them curated by its
own staff, eight organised

in conjunction with other
museums, and 35 brought
from outside Spain (25 by
contemporary designers

and artists, and ten by

other organisations). Of

the exhibitions created by
the museum, five were also
shown at various museums
across Catalonia. The exhibits
themselves form the basis of
22 publications.
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A new model for a new context

The transformation of the Provincial Textile Museum addressed three areas:
concept, space and management. The new concept was clear; the centre would
operate less as a traditional museum and more as a hub for a range of key
services, making its resources available to the textile and fashion industries

to support the creation of new designs, and seeking greater involvement

in the work of local industry stakeholders, which generate wealth for the
region through the knowledge and experience acquired over centuries of
textile production in Terrassa. Heritage is the warp that gives consistency,

the structure through which the weft of innovation is threaded, thus the
fundamental mission of a centre like the CDMT must be to preserve the
national textile heritage. To achieve this, it was necessary to prioritise the
collection, conservation and diffusion of the materials that chart the industrial
history of Catalonia, before they were irretrievably lost.

The public consortium set up to manage the museum in January 1995
brought a more dynamic management structure and reinstated the municipal
representation that had been lost in 1981. Renovation work, however, had yet
to be started and would take some 14 years to complete, during which time the
museum remained open to the public. Finally, in December 2002, the CDMT as
we know it today was officially inaugurated, with modern facilities better suited
to the conservation of its collections, a new conservation workshop and library,
interactive learning spaces, a conference room, and temporary exhibition halls.

Between 1990 and 2011 the museum devoted most of its efforts to temporary
exhibitions’, which entailed constant documentation and the study,
conservation and exhibition of work in specific styles. This approach brought
considerable advances in the scientific and historical understanding of textiles
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and was successful in attracting and establishing stronger links with new
visitors not traditionally drawn to the textile industry. Unwavering support
from the Provincial Council of Barcelona, under the presidency of Manuel
Royes, enabled the CDMT to make dramatic qualitative improvements,
bringing it to greater prominence on the European cultural scene, opening

the doors to participation in collaborative projects with institutions in other
countries, and creating a more favourable environment for specialised services
such as documentation, restoration and training, as well as the design of official
curricular workshops for schoolchildren in the region.

Today, the CDMT forms part of a network with the Mares Lace Museum in
Arenys de Mar and the Textile Printing Museum in and Premia de Mar. It is
also actively involved in collaboration agreements with Catalan universities (the
UPC, UAB and UB), the schools of Conservation and Restoration of Cultural
Heritage of Catalonia and Madrid, the textile industry (Texfor), and research
organisations including the Centre for Historical Studies of Terrassa (CEHT)
and the Grup d’Estudis Precolombins (GEP).

Much of the CDMT collection (in excess of 120,000 items) can be viewed
on line, as can the specialist library catalogue, through the Consortium of
Academic Libraries of Catalonia (CBUC), and the rare books and manuscripts
collection, much of which has been integrated into the “Digital Memory of
Catalonia”, a cooperative, open-access repository managed by the CBUC.
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Storage 5, with sample-books.

Conservation workshop.

20 THE TEXTILE MUSEUM AND DOCUMENTATION CENTRE, A BRIEF ACCOUNT OF A LONG AND UNKNOWN HISTORY


http://creativecommons.org/licenses/by-nc-nd/3.0/deed.es
http://www.cdmt.es/datatextil/

Library.

21

The CDMT is now more widely known for its industrial heritage and for
Catalan modernisme than for the historical collections that formed the basis
of the original institution. These older pieces retain a certain importance, and
have an encyclopaedic value as learning tools and as a source of inspiration
for industrial design, but similar collections can now be found in many other
museums around the world; it is the industrial archives and modernista
collections - clothing, accessories, household items, original designs — that
most strongly root the CDMT in the surrounding region and local community.

Looking to the future

Heritage centres cannot work in isolation from the world around them; we must
be able to evolve in response to new demands, particularly at a time when such
demands are more numerous (and more contradictory) than ever. The intrinsic
balance of conservation and public accessibility must now be reconciled with
the demand to offer more (exhibitions, school workshops, longer opening
hours, greater availability for consultation...) for less (free or at minimal cost);
as funding falls (in a few short years we have seen our budget cut dramatically),
visitors numbers and revenue must increase.

We must acknowledge that heritage is not foremost among our national
priorities, and it is perhaps impossible to build the collaborative frameworks
and social prestige of institutions in the English-speaking world that we often
seek to emulate. A museum, by definition, belongs to society, but this is not to
say that it necessarily reaches everyone in that society, whether because it lacks
the capacity to attract the public or because the public is simply not interested.
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“The modernist-style herbarium”,
exhibition (2006/2009).
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Each country and culture has its peculiarities, and any new policy initiative
must face this fact. In Catalonia, there are too many museums and too few
visitors; too much investment in new projects and too little money to maintain
them. We have a culture of individualism and little willingness to join forces;
a tradition of centralism and little experience of working together across the
Catalan territory, as beneficial as this would be.

The efforts put into modernising the CDMT over the last few years stemmed
from the conviction that both industry and the education system (specifically,
schools of fashion and design) could creatively “exploit” the heritage we
conserve, yet the results suggest that this has not been the case, or at least not to
the extent we had intended. It is also true that we have been unsuccessful as a
showcase for industry, a function we believed could be of interest to the sector,
to bring its innovations to the public each season. Rather, we have discovered
that our “natural” users are the museums of Catalonia, which need assistance
with conservation and, above all, with restoration. So although we have had
to change our focus in terms of users, we have consolidated our role as a
service provider, an activity in which we can be far more sustainable than if we
continue to operate as a conventional museum.

We have yet to address several areas in which work should already be well
underway: the integration of IMATEX content into a database to make it
universally accessible; the design of a specialised and officially recognised
teaching syllabus linked to different sectors (textile trade and retail, official
vocational training, higher education); the digitisation and computerisation of
our photographic and administrative archive; the creation of online teaching
resources. ..
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But responsibility for the change of model before us is not in the hands
of the CDMT team (which has submitted various strategy proposals since
2007, none of them given serious consideration) and lies squarely with the
trustees, since the redesign is necessarily of a political nature. This situation is
unavoidable given that the Provincial Council - which has covered 90% of the
CDMT'’s ordinary operating budget until now - intends to withdraw from its
commitment and pass it to the City Council, which has had little involvement
since the 1980s, despite providing half of the consortium’s members since
1995. And while it seemed for a time that the future of the CDMT would be an
alliance with Disseny Hub Barcelona (DHUB), more than one administration
has been and gone, and the initiative is no longer discussed.

A great deal of work remains to be done, much of it technical, but first a
clear decision must be taken at government level regarding the desired role and
prominence of the CDMT, both in Terrassa and across Catalonia. This decision
must reflect the need to foster relationships with industry and the higher
education sector, through which we can leverage our area of specialisation, the
only area in which we can be a singular and competitive institution; it must
strengthen our ties with the Circuit of Catalan Textile and Fashion Museums,
and not with strange “constellations” drawn up in an office in Barcelona; and,
harsh as the reality is, it must clearly acknowledge that visitors to museums in
Catalonia are overwhelmingly tourists, and Terrassa is not a major destination
on the tourist map... e
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STORAGE COLLECTION NUMBER 7, RARE AND ANCIENT BOOKS Photo / Foto:
©CDMT Quico Ortega
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RESTORATION WORKSHOP Photo / Foto:
Taller de restauracio ©CDMT Quico Ortega
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EXHIBIT FROM THE EXHIBITION ‘FACTORIES AND DREAMS’, SHOWCASING THE RESULTS OF EXTENSIVE RESEARCH AND DOCUMENTATION ON TEXTILES Photo / Foto:
FROM THE MODERNISTA PERIOD (2001/2002) ©ChoMT
Exposicié Les fabriques i els somnis, la primera en que vam mostrar els resultats del treball de documentacio i recerca dels textils del modernisme (2001/2002)
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PAGE FROM A JAPANESE FABRIC SAMPLE IN THE VINAS COLLECTION (CDMT 19473) Photo / Foto:
Pagina d'un dels teixits japonesos de la col-lecci6 Vifas (CDMT 19473) ©CDMT Quico Ortega
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1 Copia de l’escriptura de
compravenda. Arxiu del
CDMT.

2 Correspondeéncia entre J.
Biosca i F. Torrella, 1950/1951;
Algunos datos sobre el Museu
Textil Biosca. Document
mecanografiat sense firma,
datat el marg de 1969; Arxiu
del CDMT.

La instal-laci¢ del museu a la
rotonda de I'Institut Industrial.

El Centre de Documentacio
I Museu Textil, petita historia
d’un gran desconegut

per EuLALIA MORRAL ROMEU, directora-gerent del Centre de Documentaci6
i Museu Textil
Fotografies: ©CDMT i Quico Ortega

Les beceroles: el Museo Textil Biosca

El que avui és el CDMT va néixer en una nau industrial del carrer de Sant
Isidre num. 6. Alli és on Josep Biosca Torres va ubicar una col-lecci6 de teixits
i algunes peces d’'indumentaria que a través de la societat AGILESA-ETSA
acabava d’adquirir a Ignasi Abadal Soldevila. La compra es va plantejar com
una inversi6 de beneficis de la societat, i es va formalitzar el 21 de febrer de 1946
per un import de 500.000 ptes'. Segons el llistat que acompanya l’escriptura de
compravenda es tractava de 680 peces més un lot de 1.860 mostres enganxades
en cartrons. Eren teixits majoritariament europeus, cronologicament situats
entre els s. X1V i XIX pero amb alguns exemplars més antics provinents d’Egipte.
Després de la mort d’Abadal, el seu gendre Josep Llussa va posar a la venda
un altre lot procedent de la mateixa col-leccio, i va festejar en parallel amb
diversos pretendents; Biosca, —que pel que sembla era un habil negociador- va
guanyar la partida i al marg de 1951 va tancar la compra que li permetria afegir
1.330 peces més al seu museu particular. En els documents que conservem a
'arxiu® no queda clar queé se’n va pagar, pero si que eren peces de la mateixa
tipologia que les anteriors, i que n’hi havia de repetides respecte del primer
grup; sembla que Biosca es plantejava iniciar un intercanvi amb altres museus
europeus, una practica que no va prosperar.
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3 Museo Provincial de
Tarrasa: resumen de datos
sobre el Museo. Document
mecanografiat sense data

ni firma. Arxiu del CDMT;
Notes manuscrites sobre
visites i despeses del museu,
1947/1958. Arxiu del CDMT.
4 Certificat de José Crist6fol
Freixa, Secretari de la
Compania Edificaciones
Textiles S.A. referent a ’Acta
de la reunié de la Junta
General Extraordinaria de
lempresa tinguda a Madrid el
21/12/1958. Axiu del CDMT.

El President de la Diputacio,
Josep Buxo, i I'alcalde de Terrassa
Josep Clapés, els signants de
|"acord per al nou Museo Provincial
Textil.

En qualsevol cas, al 1953 es constituia el Patronat del Museo Textil Biosca,
que el mateix any va quedar instal-lat en el cos central de I’edifici seu de
I'Institut Industrial —antic magatzem Pasqual Sala, carrer St. Pau, 6—, amb una
participaci6 activa de Pentitat pel que fa a despeses d’installacié i manteniment.
El gener de 1956 es va obrir a la visita publica tot i que les notes manuscrites del
Dr. Torrella, permeten comprovar que des de 1947 ja es rebien visites de manera
concertada.’

També des de 1956 estan documentades nombroses activitats organitzades
pel museu, des d’'una “Exposicion de obras seleccionadas de Arte Textil
procedentes de las colecciones de los museos de Cataluna” que es va presentar a
la Casa Soler i Palet (novembre/desembre 1956) fins a una mostra de peces del
museu Biosca a les Galeries Biosca de Madrid (propietat d'un germa de Josep
Biosca) o la preséncia d’una seleccié de peces del museu a la Fira de Mostres de
Barcelona de 1957.

Pero no tot devien ser flors i violes. A finals de I'any 1958 la Companyia
ETSA “ddndose cuenta de la necesidad de resolver con caracter definitivo la
situacion del Museo, ya que su tenencia por parte de la Sociedad implicaba
para ésta graves responsabilidades (...) y exigirian sin duda en el futuro grandes
sacrificios”™ acordava fer donaci6 gratuita del museu a la ciutat de Terrassa amb
la condici6 de que ’Ajuntament es fes carrec de totes les despeses i atorgués a
I'Institut Industrial un paper actiu en la gesti6 del centre en reconeixement a les
inversions assumides durant la permanéncia en els seus locals. UAjuntament va
recollir el guant, i aixi ho va aprovar el Ple municipal del dia 17 d’abril de 1959.
Al setembre de 1960 es creava un nou Patronat, presidit per 'Alcalde i amb
participacié d’empreses del sector textil i entitats, i naixia el Museo Municipal
Textil Biosca.

Les dificultats d’espai i la tossuderia de Biosca —que tenia bons contactes
politics— pressionaven ’Ajuntament perque facilités un nou emplagament que,
finalment, es va concretar en un solar situat davant del Castell de Vallparadis.

I el 15 de desembre de 1963 el President de la Diputacié Josep Buxd, Marques
de Castell Florite, i I’alcalde Josep Clapés acordaven unir esfor¢os per crear
un nou museu: la ciutat aportava a perpetuitat el terreny el terreny i les seves
colleccions i la Diputacid es feia responsable de la construccié i de cedir la

Facana del nou edifici, projectat per I'arquitecte de la
Diputacié Camil Pallas.
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5 “ElSr. President manifesta
que considerant que fins

ara practicament laspecte
financer de la Institucié

ha anat a carrec i sota

la responsabilitat de la
Diputacid, creu que en el

cas de seguir amb aquestes
perspectives la solucié mes
clara potser seria gestionar

el Museu directament per
aquesta Corporacid sense
organ especial, si bé s’hauria
d’arbitrar una formula de
crear una junta amb funcions
exclusivament assessores en
la qual estarien representades
les entitats interessades (...)

i també la repercussié que
podria tenir la participacié
de 'Ajuntament”. Acta de

la reunié del Patronat del
MPT del 23 de febrer de 1981.
Arxiu del CDMT.

Capa del s. Xviil, de vellut brodat,
procedent de la Col-leccio
Moragas. CDMT 7239.

colleccié Vifas. El 1964 ja hi havia el projecte arquitectonic damunt la taula,
el 1969 s’acabaven les obres i el 14 d’abril de juny de 1970 tenia lloc l'acte
inaugural.

El Museo Provincial Textil

El nou edifici va permetre integrar el patrimoni textil de I’Ajuntament i de la
Diputacié; al nucli inicial constituit per Biosca s’hi afegien dues col-leccions
adquirides per I’Ajuntament de Terrassa (la colleccié Moragas, 78 peces
d’indumentaria dels s. xviir/xix i la colleccié Garcia Capafons (860 elements
de passamaneria dels s. xv1/x1x) i la col-leccié Vifias comprada per la Diputacié
a I'Industrial Ricard Vifas Geis i integrada per 2661 mostres de teixits i 442
mostres de passamaneria que van des de l'antiguitat tardana fins al s. x1x aixi
com un recull de mostres orientals i un fons de documents i pragmatiques dels
s. X1v al xvIIL.

La gesti6 s'encomanava a un nou Patronat de 18 membres, dels quals 6
ho eren per ra6 del carrec (President de la Diputacid, Alcalde, 2 diputats, 1
regidor i el Director del museu), 8 en representaci6 de les Cambres de Comerg
de Barcelona i de Terrassa, 'Institut Industrial, el Col-legi de ’Art Major de
la Seda, la Caixa d’Estalvis de Terrassa, el Gremi de Fabricants de Sabadell,
la Industria Textil Algodonera i la Mutualidad Laboral Textil; i els altres 3 ho
eren a titol personal: Manuel Rocamora, Lluis Garcia Capafons i Carlos Duran
Torrens. El Secretari era el de la Diputacio.

El pressupost del MPT, segons els estatuts, I'integraven les subvencions dels
dos patrons publics i les aportacions de les entitats representades; a I’arxiu del
CDMT es conserven nombroses cartes de peticid o recordatori a les entitats
en referencia a les seves aportacions anuals, i també rebuts que documenten
com, amb els anys, els ingressos van anar minvant i eren compensats amb un
compromis creixent de la Diputacié de Barcelona tant en pressupost com en
responsabilitats. Aquesta trajectoria va desembocar, 'any 1981, en epoca del
President Marti Jusmet, en ’adscripcié plena del MPT a la gesti6 directa de la
Corporacié’.
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Exposici¢ de tapissos de I'escola
catalana.

Una década de referéncia cultural

Malgrat les dificultats cal dir que durant tota la decada dels anys 70 el MPT

va esdevenir “el” centre cultural d’una ciutat llavors encara molt mancada
d’infrastructures. El nou museu destinava una sala de la planta baixa a
exposicions temporals, i durant més d’'una década va ocupar un espai propi

en I’ambit de I'art contemporani pel fet de donar acollida a nombrosos artistes
vinculats a ’Escola catalana de Tapis. En aquest lapse de temps es van succeir
un total de 18 mostres individuals i collectives amb un gran resso en els medis
de comunicacié i que avui sén recordades amb gran estima per moltes persones
relacionades amb aquest ambit de la creacié.

Aixi, el teixit “historic” va quedar relegat a les sales permanents, mentre a la
sala temporal s’hi succeien exposicions de pintura, escultura, gravat, fotografia,
arts populars i altres mostres de temes historics o commemoratius.

A partir del 1980 el Centre Cultural de la Caixa de Terrassa va anar assumint
aquest paper d’espai cultural multifuncional, que ben aviat s’aniria enriquint
amb nous espais municipals. La creacié del Museu Nacional de la Ciencia i de la
Teécnica de Catalunya 'any 1984 va acabar de decantar el desplagament cap a la
Rambla del centre de gravetat cultural de la ciutat mentre que la sala del Museu
Provincial Textil, sense prou empenta economica ni prou equip técnic per
promoure projectes nous o exposicions d’envergadura es va anar limitant a ser
la seu de petites mostres itinerants promogudes per la Diputacié o la Caixa.

Tanmateix, el patrimoni del MPT no parava de créixer, tant per medi de
donacions com per compres (col-leccions Suqué i Tove Alm de teixits d’Egipte
i colleccié Tortola Valéncia, de mostres europees, orientals i americanes) i,
sobretot, la cessio per part de la Diputacié de 1.275 peces d’indumentaria i
complements dels s. xv1/x1x procedents del llegat del pintor Lluis Tolosa Giralt.
La instal-lacié d’aquest darrer conjunt I'any 1985 va motivar 'adaptacié de les
sales de la segona planta, on s’hi van crear noves vitrines de grans dimensions,
molt espectaculars tot i que amb greus problemes de conservacié.
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6 Museu Textil. Terrassa:
Directrius de futur, primera
aproximaci6 (agost de 1987)
i Projecte de remodelacié del
Museu Textil (marg de 1988).
Arxiu del CDMT.
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A Mussolina de coto espolinada procedent de I'india,
de la col-leccio Tértola Valéncia. CDMT 7761.

<\estidet de seda llavorada per a una imatge religiosa,
del llegat Lluis Tolosa. CDMT 11573.

A finals dels anys vuitanta el model MPT estava esgotat. La museologia i la
museografia europees estaven penetrant amb molta for¢a en el nostre pais des
dels darrers anys del franquisme, en bona part gracies a la feina de ’Assemblea
de Treballadors de Museus de Catalunya. La Diputaci6 necessitava posar al dia
els seus museus, i Terrassa era un repte perqueé essent un museu ubicat en una
de les ciutats téxtils més importants de Catalunya, el seu patrimoni no recollia
practicament cap mostra d’aquesta activitat.

Mirat aixi, tenia sentit de mantenir-lo?

Aquesta pregunta va donar lloc a un projecte de transformacié radical’,
aprovat per la Diputaci6 i avalat pel Consell Internacional de Museus, basat en
la voluntat d’alleugerir el component museistic convencional i potenciar I'entitat
com a centre de documentacio i serveis vinculat a la ciutat i al sector textil.

Un nou model per a un nou context

Es tractava d’una reforma en tres eixos: el concepte, els espais i la gestio.

El concepte estava clar: ser menys museu i més centre de serveis, partint de
la base de que la industria textil-moda requereix documentacié permanent
per continuar creant nous dissenys, i que el museu ha de ser complice
d’aquesta industria i d’aquesta comunitat local que creen riquesa gracies al
coneixement i experiéncia adquirides durant segles. El patrimoni és ordit
que ddna consistencia i sobre el qual s’insereix la trama de la innovacié. La
missié fonamental, per tant, d’'un centre com el nostre era i és la de preservar el
patrimoni textil del pais; i calia, per tant, prioritzar la recollida, conservaci6 i
difusio dels testimonis materials de la produccid industrial de Catalunya abans
no es perdessin.

La figura del Consorci va permetre, des de gener de 1995, disposar d’una
forma de gestio agil i incorporar al Consell la representacié municipal que
s’havia perdut al 1981. Pero quedaven les obres, que van durar 14 anys, i que
es van portar a terme integrament sense tancar el museu al public. Finalment,
al desembre de 2002 es reinaugurava el CDMT amb uns espais correctament
habilitats per a la conservacio, taller de restauracié i biblioteca renovats, aules-
taller, sala d’actes i sales d’exposicions temporals.
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» Disseny original sobre paper,
probablement de I'estudi Gracia
i Ferrater, dels anys 1908/1910.
CDMT 15000 (1)-860.

» “Banderes"” (mostres del mateix
teixit en diferents combinacions de
color) de I'empresa sedera Felipe
Iglesis, 1915/1930. CDMT 20.018.

v Mostra d'estam fabricada a Textil
Vallhonrat, Terrassa, 1930/1939.
CDMT 15135-045 (084-1421).

7 Entre 199012014 s’han

presentat un total de 63
exposicions temporals, de les
quals 20 de produccié propia,
8 co-produccions amb altres
museus i 35 de I'exterior (25
de dissenyadors i artistes
contemporanis i 10 d’altres
entitats). De les produccions
propies, 5 han itinerat a
d’altres museus de Catalunya.
Les mostres han donat lloc a
22 publicacions.

A Mostra de tela de coto fabricada per Algodonera Canals,
Barcelona, 1955. CDMT 11228-010 (086-546).

Entre 19901 2011 el CDMT va fer de les exposicions temporals’ el seu
eix de funcionament, en un procés permanent de documentacio i estudi/
restauracié/exposicid/publicacié del patrimoni al voltant de temes concrets, que
permetessin anar avancgant cientificament en el coneixement historic del teixit
ila moda i alhora seduir i intentar fidelitzar un public generalment poc atret
per la tematica textil. El recolzament decidit de la Diputacié de Barcelona sota
la presidéncia de Manuel Royes va permetre al CDMT fer un salt qualitatiu de
magnitud que es va traduir en un bon posicionament de I'entitat en el mapa
europeu i, per tant, a poder participar activament en projectes amb altres paisos
ia posar en marxa serveis técnics com ara la documentacio, la restauracié o la
formacio, a banda d’oferir tallers escolars adaptats a les exigencies curriculars.
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A Reserva 1, on es conserven
teixits en pla.

A Reserva 6, on s'hi guarda indumentaria
i peces de gran format.

< Reserva 5, amb mostraris industrials.

» Taller de restauracié. Vegeu més.
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Biblioteca.

Avui, el CDMT treballa en xarxa amb els altres museus especialitzats
d’Arenys de Mar (Museu de la Punta) i de Premia de Mar (Museu de
I’Estampaci6 Textil) i té convenis de col-laboracié amb la Universitat
(UPC,UAB,UB) amb les Escoles Superiors de Restauracié de Béns Culturals
de Catalunya i de Madrid, amb el sector industrial (Texfor) i amb entitats de
recerca (CEHT, GEP).

Una bona part del patrimoni que conservem (actualment format per més
de 120.000 items) és consultable on line, igual que el cataleg de la biblioteca
—vinculat al Consorci de Biblioteques Universitaries de Catalunya- i que el fons
documental antic, bona part del qual ja esta incorporat a la Memoria Digital de
Catalunya.

Actualment el CDMT ja és molt mes conegut i valorat pel patrimoni
industrial i modernista que no pas pels fons historics que van donar origen al
museu; tot i essent importants, aquestes col-leccions antigues tenen avui un
valor “enciclopeédic” de cara a la formacid i també com a font d’inspiracié per
al disseny industrial, pero trobariem col-leccions similars a molts altres museus
del moén. En canvi, els arxius industrials i el fons modernista —-indumentaria,
complements, parament de la llar, dissenys originals...- és allo que vincula
realment el CDMT al territori i a la comunitat.

El que queda per fer

Esta clar que els centres patrimonials no podem ser aliens al context i hem

de saber evolucionar per fer front a noves exigeéncies. Exigéncies que potser
mai han estat tantes, i tan contradictories entre si. Perqueé a la ja important
dicotomia “intrinseca” de conservar el patrimoni alhora que obrir-lo a I'accés
public, s’hi afegeix la d'oferir el maxim (d’exposicions, de tallers escolars, de
disponibilitat de consulta i de visita...) per un minim de preu (tothom reclama
gratuitat o gairebé, per a tot) i de despesa (en pocs anys tots hem sofert una
notable reduccio pressupostaria), i assolint un resultat creixent en visites i
d’ingressos.
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Exposicié L'Herbari Modernista
(2006/2009).

Hem de reconeixer que estem en un pais on el patrimoni ocupa un lloc
més aviat secundari en la llista de prioritats, i on potser no és possible establir
els vincles de col-laboracid, cooperacié i reconeixement social que funcionen
als paisos anglosaxons on sovint ens volem emmirallar. El museu és un actiu
social per definicié pero aixo no vol dir que arribi a tothom, ja sigui per manca
de capacitat d’atraccid per part de l'entitat o per desinteres del public. Cada
pais i cada cultura té les seves especificitats, i qualsevol politica que es vulgui
emprendre ha de partir d’aquesta realitat, agradi o no. A Catalunya hi ha massa
museus i poc public; massa inversions per inaugurar i pocs diners per mantenir.
Massa individualisme i poca voluntat de sumar esforgos. Massa centralisme i
poca experiéncia de treballar en xarxa en un territori que ho necessita.

Tot 'esfor¢ que hem fet en els darrers anys per posar al dia el CDMT ha
partit del convenciment de que la industria i la formacid (concretament les
escoles de disseny i moda) podien “explotar” creativament aquest patrimoni
i els resultats ens mostren que no ha estat aixi, o no ha estat en la mesura que
preteniem. Tampoc hem aconseguit fer d’aparador de la industria, una funcié
que enteniem que podia ser interessant per al sector, per mostrar al public el
seu treball d’innovaci6 constant, temporada per temporada. En canvi, hem
descobert que els nostres usuaris “naturals” eren els altres museus de Catalunya,
que necessiten ajuda en conservacio6 i, sobretot, en restauracié. Hem hagut de
rectificar pel que fa als destinataris pero hem consolidat el paper de centre de
serveis, un ambit en el que podem ser molt més sostenibles que no pas exercint
com a “museu” convencional.

En aquest sentit, tenim per encetar molts temes que a hores d’ara haurien
d’estar encaminats: la integracié de I'imatex en una base de dades que li doni
sortida universal, I'articulacié d’un pla de formaci6 especialitzada homologada
i vinculada als diferents entorns (comerg¢ i consum textil, FP, Universitat), la
digitalitzacio i informatitzacié de I'arxiu fotografic i administratiu, la creaci6 de
recursos didactics on line...
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Pero el canvi de paradigma davant del qual ara ens trobem depassa la
responsabilitat de 'equip del CDMT -que des de I'any 2007 ha anat presentant
documents estratégics que no s’han pres en consideracié- i recau de ple en els
seus patrons ja que el replanteig és necessariament politic. No pot ser d’altra
manera quan la Diputacié —que fins ara ha assumit el 90% del pressupost
ordinari del CDMT- argumenta que es vol desfer d’aquesta responsabilitat
i pretén que 'entomi un Ajuntament de Terrassa que des dels anys 80 s’ha
mantingut al marge malgrat que des de 1995 forma part del Consorci al 50%.

I si durant un temps va semblar que el futur podia passar per una vinculacié
CDMT/DHUB, ara tampoc se’n parla i entretant ja ha transcorregut més d’'una
legislatura.

Queda molt per fer, certament. Molta feina de caire técnic pero que requereix
abans que tot una decisi6 clara de les administracions sobre el paperila
dimensio que se li vol donar al Centre tant en el context local com de pais.
Sabent que cal trobar complicitats en la industria i a la Universitat per remarcar
i recolzar l'especialitat del CDMT, tinica en la que podem ser singulars i
competitius. Reforcant alhora la vinculacié al Circuit de Museus Textils i
de Moda a Catalunya i no pas a estranyes “constel-lacions” dissenyades des
d’un despatx de Barcelona. I essent ben conscients de que, malgrat ens pesi, a
Catalunya la gran majoria de visitants dels museus sén els turistes. I a Terrassa,
n’hi ha més aviat pocs... e

EL CENTRE DE DOCUMENTACIO | MUSEU TEXTIL, PETITA HISTORIA D'UN GRAN DESCONEGUT
10





		WEB1: 

		LAM CDMT 1: 

		LAM CDMT 2: 

		LAM CDMT 3: 

		LAM CDMT 4: 





	NEXT: 
	BACK: 
	SEARCH: 
	CONTENTS: 
	CREDITS: 
	LIBRARY NOVELTIES: 
	ADVERTISING: 
	SUMMARY NEXT ISSUE: 
	CC: 
	BACK ISSUES: 
	MAINcap: 
	INDEX1: 
	INDEX2: 
	INDEX4: 
	INDEX5: 
	INDEX6: 
	INDEX7: 
	WEB1: 
	LAM CDMT 1: 
	LAM CDMT 2: 
	LAM CDMT 3: 
	CDMT VO: 
	LAM CDMT 4: 
	INDEX3: 


