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' OUR DOSSIER ON VALENCIA PRESENTS VARIOUS ASPECTS OF THE TRAMT'ION -& , 
-n 

E&MIC.AND ARTISTIC S I T u m o N  OF THE COUNTRY,' PFT OF THE C A T ~  CULT&- 

AREA AND KNOWN AROUND THE WORLD FOR THE OWGES IT EX POR?^ AND q FOR ITS 
n . ,  

< . '. 
GROWING TOURIST JOFFER. i . - 

EVER SINCE THE MIDDLE AGES, VALENCIA HAS BEEN ONE OF-THE CE~NTRES OF C A T , A L ~  
,, 

CULTURE. MANY OF THE~,CLASSICS OF CAWAN VTERATURE ARE, VALENCIAN. .CULTURE.M . . ¿ $  

VALENC~A HAS'@S O* CHARACTERISTICS AND HAS NO NEED TO FOLLOW IN THF WÁKE OF ., 
CULTURAL &TIATIVES ARISING IN CATALONIA. VALENCIA AND CATALONW ARE *o SISTER 

. * 

COUNTRIES'AND COMPLEMENT ONE ~ O T H E R .  . , - 1:: i 
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WE ,ARE PLEASEb TO OPEN OUR DOSSIER WITH AN I N T R O D U ~ I O N  TO THE WORK'OF THE ' $ 
. * 

i 

PAINTER JOAQUIM SOROLLA (1 863-1 923), WHO TODAY IS CONSIDERED ONE OF THE BEST VALEN- ' 

' 4 . . . ; 
CIAN ARTISTS OF ~ C E N T  TIMES-& WITHOUT DOUBT ONE OF THE MOST SENSITNE PAIN~. a, ' _  ' . i 1, 



SOROLLA. TRAIENNT LA BARCA (TAKING THE BOAT OUT) 

SOROUA, NENS A l  MAR (CHI!DREN AT THE SEA). 1908 



JOAQUIM SOROLLA 
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JOAQUIM SOROLLA IS CONSIDERED A MODERN PAINTER, 
RELATED TO THE SCHOOL OF EUROPEAN REALISM. HIS 
PAINTING STANDS OUT FOR ITS VIGOUR, THE PURITY OF 
ITS COLOURS AND ITS INDEPENDENCE FROM FASHIONS. HE 
DIRECTED HIS WORK TOWARDS A SINGLE IDEAL: TO PAINT 
NATURE, AND HIS PAINTING IS BASED ON PURELY VISUAL 
VALUES TAKEN FROM REALITY. 

M. L L U ~ S A  P E Y D R O  G R A D U A T E  I N  G E O G R A P H Y  A N D  H I S T O R Y  



t the end of the 19th century, 
Valencia was an irnportant artis- 
tic centre producing great 

artists, whose training was founded on 
the education received at the Real Aca- 
demia de Belles Arts de Sant Carles, as 
happened in Madrid and Barcelona 
with the acadernies of San Fernando 
and Sant Jordi, respectively. 
The teaching of the acadernies, to- 
gether with the increase in institutional 
aid, such as the grants awarded by the 
Valencia Deputation for studying in the 
Spanish Academy in Rorne, and a grow- 
ing bourgeois clientele, gave artists 
greater possibilities at a rnornent of 
change and transit. These artists were 
faced with the assirnilation of classical 
tostes and teaching, which were char- 
acterised in painting by the use of histo- 
ric, religious or social subject rnatter, in 
opposition to the new tendencies: Irn- 
pressionisrn, Fauvisrn, Cubism and Sur- 
realisrn, which marked the art of the 
beginning of the century. 
Joaquirn Sorolla was born in Valencia in 
1863, in the rnidst of this atmosphere of 
widespread change, and grew up and 
was educated in the same city. He 
studied at the Real Academia de Sant 
Carles, where he was taught by Ernili 
Sala, lgnasi Pinazo, Domingo and Mu- 

ñoz Degrain. He practiced by copying 
Velázquez and Ribera in the Museurn of 
E l  Prado. At the age of twenty-one, he 
was awarded a grant to study at the 
Spanish Acaderny of Fine Art in Rorne, 
and frorn 1890 to 1900 he subrnitted 
work to the principal galleries and exhi- 
bitions of Madrid, Paris, Munich, Chica- 
go, Berlin, Vienna and Venice, and re- 
ceived important prizes. 
He directed his work towards a single 
ideal: to paint nature. Between 1901 
and 1905, he painted the five hundred 
pictures that rnade up his first one-rnan 
exhibition, at the Georges Petit Gallery 
in Paris, in 1906. At the end of 191 1, he 
signed a contract with Archer Milton 
Huntington to paint the Visió dlEspanya, 
which was to keep him occupied during 
the following seven years. Exhausted by 
the effort, in 1920 he had an attack of 
hemiplegia, which left hirn unable to 
work. He died in 1923. 
Joaquim Sorolla is considered a rnodern 
painter, related to the school of Euro- 
pean Realisrn. His painting stands out 
for its vigour, the purity of its colours 
and its independence frorn fashions. 
Critics reproached and reproach hirn a 
lack of depth and of content in his paint- 
ing, which is  based on purely visual va- 
lues taken frorn reality: although, as 

Doctor Carmen Gracia points out, it's 
difficult to tell if his apparent superficia- 
lity irnplied a lack of concern for prob- 
lerns or sirnply a confrontation with thern 
frorn a more rational and optimistic 
perspective. 
During the rnonths of Decernber 1989 
and January 1990, there was an irnpor- 
tant exhibition devoted to Joaquirn SO- 
rolla at the Valencian lnstitute of Mo- 
dern Art, following its presentation in 
New York, Saint Louis and San Diego. 
The exhibition was visited by a large 
nurnber of people, especially in Valen- 
cia, where the painter is  considered a 
"national glory". Organised by the Va- 
lencian lnstitute of Modern Art in colla- 
boration with the San Diego Museurn 
(California) and with the support of pri- 
vate and public organisations, it pre- 
sented a selection of some ninety pic- 
tures, chosen and arranged by the ex- 
hibition organiser, Mr Edrnund Peel. Al1 
the paintings carne from private and 
public collections in Spain, the United 
States, France, Italy, Switzerland and 
Japan. This is  the first time the public 
has been able to see a broad selection 
of this artist's production. 
Although not one of the biggest exhibi- 
tions of this painter's work, it was one 
of the rnost complete, since it gave an 



NENS A iA PIA TJA [CHILDREN AT THE BEACH) 



original, overall view of Sorolla's pic- 
tures, in an atternpt to get away frorn 
the usual cliches and introduce new, lit- 
tle-known themes and treatments (land- 
scapes in Asturias, Toledo and Seville, 
floral rnotifs, etc.1. 
The exhibition, which was arranged in 
chronological order, presented the five 
characteristic periods of the work of So- 
rolla: 
The formative years (1  880-1 9001, cov- 
ering al1 the themes the painter 
handled during this period: Orientalist, 
mythological, social, religious and local, 
with work produced in Valencia, Rome 
and Paris, and with two key paintings: 
La tornada d e  l a  pesca and Trista he- 
rencia. 
The years of rnaturity ( 1  900-1 91 21, de- 
voted to his ideal. During this period he 

painted landscapes, views of cities, 
garden scenes, views of the sea and 
beach scenes. 
"Visió d'Espanya" (1  91 2-1 9201, domi- 
nated by the contract he had signed 
with the Hispanic Society of America for 
a series of large-scale panels in oils, 
representing different Spanish tradi- 
tions. 
Notes and sketches frorn nature, which 
capture moments of light and move- 
ment, smaller paintings painted in Gui- 
puzcoa, Biarritz and the Valencian 
coast, which reveal themselves as vital 
to an evaluation of the painter's pro- 
duction. 
Finally, the portraits, which follow two 

approaches: a traditional one and a 
more original one of portraits painted in 
natural surroundings. 
After the death of Joaquirn Sorolla, 
there was a reaction against "Sorollis- 
me" and the rnovement was considered 
extinct. This exhibition and the cata- 
logue prepared for the show offer the 
public a new, revised view of the pain- 
ter's rich production and his personal 
relations with other artists from al1 over 
the world, thereby reaffirming his value 
for one part of the public and revealing 
it to another. 
Most of Joaquim Sorolla's legacy, in- 
cluding his house and studio, provisio- 
nally the property of the Spanish state, 
can be seen in Calle Martínez Campos, 
in Madrid, where they constitute the So- 
rolla Museum. @ 




