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THE LEXICON OF NAVAL TACTICS IN RAMON MUNTANER’S CRONICA 181

speak of unstepping the mast, rather than of unshipping it, as Lady
Goodenough would have it, which would literally refer to its removal
from the ship. Storage of the lowered masts (and bundled sails) gave
more room For maneuvers on deck, and also protected them against
possible damage. Muntaner’s scarpir (MS var. scarpir la cuberta) is
idiomatically rendered clear the decks, the deck being viewed as the
covered area of the hull. Castilian hacer zafarrancho omits the specific
reference to the deck but is the exact Castilian idiom.5 In a ffl.)xrther
reference to bridling (afrenellades) the galleys are now described as
embarbotades. Neither the Castilian nor the English translator
explicitly addresses this verb, still current in Catalan as embarbotar in
the sense of ‘prepare, make dispositions, arm.”® We may then
conclude that the verb describes the galleys as readied for action and
is complementary to the phrase apparellats de batalla.

Lady Goodenough’s rendering then makes a serious error in
taking its cue from the Castilian abarlovadas todas entre si when
expanding on and translating afrenellades as lashed together and
hauling the wind. Still leaving this question of lashing for later, fuller
discussion, Castilian abarlovar is a complex term whose history
Corominas has laid out.” Whatever continuing problems with its
etymology, the basic meaning is ‘lie to’ in the sense of the full or near
axial alignment of two objects. It could be used of a ship coming along
side a quay or another vessel. It was also used of a tacEing operation,
where the ship would be sailing not into the wind but as close to it as
its sails and rigging permitted. But in Muntaner’s text there is no
reference to the wind or sail, or even to movement, so that the English
lashed together and hauling the wind-the latter somehow with an
unstepped mast!-is very wide of the mark as concerns the actual
situation, which is that the Aragonese fleet advances in close, parallel
formation, under oar power we must assume, to engage the enemy.

But the Pisan vessels decide not to engage and leave their
formation: van eixir de la esquera. Esquera refers to more than simple
alignment so that the Castilian saliéronse de la linea and English left
the line do not give the full picture. Esquera is derived by Corominas
from Germanic, perhaps Frankish, skar via Old French esquiere (cf.

5. Like so much of nautical lexis, the word has an interesting origin; see Corominas
DCECH, 6: 28-31, s.v. zafar.

6. DCECH 1: 504, 5.v. barba. The semantic extension from ‘beard’ is not accounted
for, unless we understand that beard growth equates with preparation (for manhood).

7. DCECH 1: s13f., s.v. barlovento. Old French lof ‘luff,’ initially a piece of gear
used in tacking, then the weather edge of the sail and, indeed, of the ship itself, is likely
of Scandinavian origin, as Corominas squests (see now Sayers 10032, but I would not
trace the -lo- element to this source. Italian sottovento may have played a role in the
evolution of barlovento.
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handling. Another commentary on rowing on Venetian galleys will be
illustrative. The author has described the layout ofg the rowers’
benches and the rowers’ movements (in the Venetian setting, the
standing rower pushing the oar ahead of himself), and then goes on to
mention heavy seas, when rowing became impossible.

In this case, the oars were raised in such a way that the blades were out of the
water but their collars [looms, handles, are meant] were firmly blocked at the
base of the central passageway, thus said to be acconigliati or a pettine (like a
comb).™

Here, I must conclude, we have the origin of the association
between oars and frenella, which are in this case not the cables holding
ships’ prows but rather a loop, wooden lock, or other device that held
the looms (Sanudo’s gyrones) so that the raised oars were free of the
water but secured, ready to be returned to the rowing position with a
simple action carried out in coordination by the rowers. And the image
of the horse and bridle seems quite appropriate for the the end of the
loom and its retainer.”

To confirm this understanding by broadening our perspective at
this point, we met the idiom tenere reme in frenello in the Genovese

oem from the early fourteenth century. The very same image is
found almost three centuries later in the captive’s account of time at
sea in Ch. 41 of Cervantes’s Don Quijote, attesting to its continued
currency in Iberian Romance:

... que estando ya engolfados y siendo ya casi pasadas tres horas de la noche,
yendo con la vela tendida de alto baja, frenillados los remos, porque el

réspero viento nos quitaba del trabajo de haberlos menester, con la luz de la
Funa, que claramente resplandecia, vimos cerca de nosotros un bajel redondo,
que, con todas las velas tendidas, llevando un poco a orza el timén, delante de
nosotros atravesaba; y esto tan cerca, que nos fue forzoso amainar por no
embestirle, y ellos, asimesmo, hicieron fuerza de timén para darnos lugar que
pasisemos.*®

18. La flotta di Venezia 32.

19. There is no mention of improvised gangways or fighting platforms composed
of oars in such authoritative works as Manfroni (for an account ot the Battle of Malta,
see I2: 90-93) or Rodgers, nor in briefer summaries such as Dotson. Under “Tactical
Customs” Rodgers simply states: “Frequently, when the fleet was near shore, the ships
were bridled for battle; that is, the stretche!cables from one ship to the next, so that
the enemy could not break throug¥1 the line. These cables had to %e cast off to retreat
or pursue, but it was possible to advance when bridled” (116). Rodgers is here echoing
Manfroni (1: 475).

20. Cervantes 286.























