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the producion Zic, sac, zuc) and, at the same time, make it possible for the
groups to supply the circuits of small and mid-sized cities. However, the
economic pressure conditions the showing of the productions in a way such
that the majority are monologues and of small scale or mid-sized productions.
Now: as good as the result is for a fairly high artistic quality, which makes one
think of a splendid future for Catalan theater —a mobile theater with
economically accessable priced seats and directed toward a diverse audience—,
the production conditions can lead to, and at the same time create a lack of
innovation, creativity, or risk, or cause decisions to be made because of
circumstances and the urgencey of marketability. The Fair, as a whole,
uncovers the fabric of Catalan theater. It serves as a good measure of the
quality of spectacles and of the companies of the near future; and obvously, it
cannot renounce the continuation of its ascending path of improvement as for
its outside projections well as its interior ones.

BEGINNINGS OF THE 1995-1996 SEASON

The Centre Dramatic de la Generalitat de Catalunya (CDGC) continued
with its line of specific programming with each of its two stages with Catalan
authors at the Romea and foreign authors at the Poliorama and, at the same
time, with its own shows with six productions altogether. From among the
collection we will point out the musicals, two current works in French theater
—one of its own creations and another invited from outside— and two Catalan
works —one classic and one contemporary work. In this way the famous
Sweeny Todd, el barber diabolic del carrer Fleet by Stephen Sondheim
returned to the Poliorama with the sound bite that Sondheim attended one
showing and did not stop exclaiming, “It’s brilliant, it’s very brilliant,” and
thought that Mario Gas’ production had just the right combination of humor
and melodrama of which he had always dreamed, “A magic night, one of the
best plays I've ever seen,” he exclaimed. A classic Catalan work opened the
Hospital'’s street theater and commemorated the 15oth anniversary of the birth
of the author Angel Guimera. His work La festa del blat was shown under the
direction of Joan Castells with playwriting by Carles Batlle —with the motive
of its being staged, and within the commemoration the CDGC published A
ngel Guimera 1845-1995. At the same time, dramatized readings open to the
public offered the texts that came about from the fourth convocation for
assistance for drama production, called together by the CDGC: Viatge «
California by Toni Cabré, Sévres, no? by Joan Cavallé, Cel by Lluisa Cunillé,
and Fum, fum, fum by Jordi Sinchez.

The Mercat de les Flors carried out, on its part, its tenth anniversary with
the hope of becoming a cultural service to the city in the way of public and
professional theater. In this sense, if the Mercat was inaugurated in ’85 with the
intention of creating a space to receive well known international productions,
the return of the direction of Joan Maria Gual hopes to 1) fill the vacancy
between the alternative stages’ investigative theater and the commercial stages
without denying the presentation of important foreign productions; and II) to
increase Catalan spectacles and strengthen their position in the charts in order
relieve the scarcity of Catalan theater and the poor distribution of previous
























