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			Figure 1. Peter Blegvad recording images. Source: Chloë Fremantle

			When Marshall McLuhan observed that “the medium is the message” he was talking about technological hardware. But could this also apply to messages passing between areas of neurological “wetware” – the brain and mind? 

			Consciousness is the product of innumerable synaptic feedback loops in which the brain communicates with itself: the faculties of imagination, observation and memory, for instance, are in constant correspondence with one another. It is these exchanges that enable us to negotiate the narratives of identity and difference required to navigate the world. But while this happens within a single consciousness, I think of imagination, observation and memory as separate specialized media, each sending messages with a different neurochemical “tag” to differentiate them. The practical advantages of being able to tell a real lion from an imagined or remembered one, for example, are obvious. In matters of perception, the medium definitely is the message. Survival may depend on it. 

			This identification system can break down, however. When what we observe is mistakenly tagged as a memory we experience déja vu. When what we imagine is tagged as a memory we experience false memory syndrome. When what we imagine or remember is tagged as observation we experience hallucination. Or maybe we are dreaming.

			Art encourages consciousness to relax the apartheid it normally enforces between these three faculties. It allows us to imagine “what if?” scenarios and to treat the impossible as real. Ambiguity and confusion – anathema to workaday logics – become aesthetic qualities to savour. And art itself produces feedback loops and interference between our own memories, observations and imaginings and those of others.

			Imagined, Observed, Remembered is an encyclopedic project that uses illustration to investigate, alter and expand consciousness. A three-step procedure is employed to produce pictures of things seen thrice:

			1. Imagined: as a passive receiver, wearing a blindfold (a ganzfeld mask) I record descriptions of what I see in my mind’s eye (hypnagogic images, remembered and imagined). I then make sketches as guides for further drawings. 

			2. Observed: as an active observer, my task is to find in the physical world correlatives for each imagined image and to draw them from visual references or from life.

			3. Remembered: finally, from my memory of what I’ve imagined and observed, I create a simplified sign or icon, a reductive synthesis of previous data.
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			Figure 2. Heuschrecke/Grasshopper (1985). Source: own creation

			Within the experimental series, I depict them isolated in uniform white roundels against a black field, like specimens seen through a lens.

			On one level this is a DIY phenomenology project. It is also a memory theatre with a hermetic or orphic aspect to it that involves bringing something back from the Other Side. One aim being personal transformation (anamnesis – “loss of forgetfulness” – a different kind of remembering). 

			By triangulating future, present and past (imagined, observed, remembered), another aim might be to stop time and enter the Eternal Moment.
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			Figure 3. Lace. Larynx. Source: own creation
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			Figure 4. Madame de La Fayette. Leeuwenhoek. Source: own creation
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					Peter Blegvad with Slapp Happy at Mt. Rainer Hall, Shibuya, Tokyo (24 February 2017). Photographer: Takahiro Kyono. CC BY 2.0

				

			

			Peter Blegvad (born August 14, 1951) is an American musician, singer-songwriter, writer and cartoonist. He was a founding member of German/English avant-pop band Slapp Happy, which later merged briefly with Henry Cow, and has released many solo and collaborative albums. He is the son of Lenore and Erik Blegvad, who were respectively, a children’s book author and illustrator. As a professor, Blegvad taught creative writing at Warwick University, and Visual Writing at the Royal College of Art London. In 2000, Blegvad was awarded the Ordre de la Grand Gidouille by the Collège de Pataphysique, Paris, and in 2011, was elected president of the London Institute of Pataphysics. Blegvad started his life-long epistemological project in 1975. He reflected on it extensively in his book, Imagine Observe Remember. Axminster, Devon: Uniformbooks, 2020.
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